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omoyman JmMgmamoxnymo bgmmazbads, MmagmmE 3ymm-
donﬁm@n bLAgMML yzgmo gobdhmgds, bLonbhmmom RoJ-
H200bY o ByoMmmydal Lodyomydnm JgnbBozmgdy. gbgboo:
obhmMoym oy bomohgmohymm 36yMmMMOSBN EYWN MMO-
306omyMn  Jobomygdo, 833mo3oMms 30g BogboMgdymo
©o 0039mymomo 3mgdonob 6093500, Dmo3Mydn, ;mgddymy-
0900, LEBmyMgdo, YBYommE (3933900, Lobobomodnmn BoM-
0manb900... 3ogMod Hzgbo J39yb0b o oMo Bbmmme Hzgbo
9394600, dmaos, bombymo JmMmgmgmMmoxnymo bymmaby-
00b o LML EV3ZE38nMYdYMN dEMYYmn MMAYdal 8g-
LOLBOZMOE gobbogymmadgmo Mmmon EMmms gob3sozmm-
0030 3060L g39d dmgdagnm dodamosmymo ympymob 0d
dgamadb 9bndgde, MmAmydny obhmMoymo 3730609My00b
9Mo-9Mmn oMmanb — oMgammmanob bogzmyzn MONYIHgd0o.
o7, doMmomoo, bLoydoMmn gbgds stgdgmmmanym dggzmgddy
0m390879mM 030060 Pd37maL godmbobymMydgdL, MM3Jmmo
3mDo, 3coagm3oMmamdd o 3odmbobznl dobgmo dgndmyods 393-

30L 307LOENVBE dM30g300.

dohaMoomymo 3gambhmob cvnomgymo 83330Mn 6033ab Lo-
390mMg000 930060 dAmzgz0mbMmdL Mo Moz0b bymogm bod-
yommdg, 3000390 30Modghigddg, Smmabhngabo o bbzs me-
30L901MY09007, LONbHYMILM NBERMMTdENSL 3g30dmy3Lb n3nb
dgLobgd, 0y MOd9bo 3603369mM3060 vEaNMO 93030
39330oL o ymazodn, LoOE (33339, JMomo dbMnzg, dwsdNV6-
0o dmmob 3m3YbngeEnnb gmom-gMmor Pdagmal bodyomydo
B6oMAM330003700 o, 3gmMy dbMnz, nb 03d 0y 08 M3MOY-
00LOE3N dM3MYbomn Modyomnb 875050a30gmo Bobomos
(09939, ©9339M0 (333393 M30JOLMBL BNt YOedn gim-
330M 3mIYbngoEnow 8g0dmgds honmzammb).

39339, MmagmmMEz obHmMmMoymo, bmEnomymo s, 630LMobO3Y,
9bogHN3YMo Bm3amybs JgbBozmMAbL 3MmEgLABn 3obbblozgdy-
0 39mbno 30agmdob bogdnMmgdl, MoE dnobo d53LBozmygmo
993609M900b — ,,JmMgmamgnab 3Mgmmasdhnzss. obndbymo
dmE3ymmos, Mo ;mgddo Pbeoo, 36n03365mm30600 yd3gamgbo
LOEI339M 3oAMLObYMYdYdNL 33930l MMBLYE.

sfgdamammgoym dgamgddg godmbobymo 39330L LyBobhogo
d90dmydd gombmgmoxnnmo o Bymommdomn Byommydnm
390m3mnbogl, MmydEe Jmbmamognyma dmbo3gdgdnom nd3g-
mgabo (393300 F06ooMbOL godmgazgme oME 0Ly o30MOND.
50603670 LgnMbobLIN MOb3gMm3y naMToE oMbY-
0mob, MoE 9603300L, 3M33nyHaMym aMmogngdsl o Ydyo-
ommE JmMymamoxznnm oma)bnm bLodydomgdlb 9x3YdbydY

FOREWORD

Georgian choreographic art, like all other branches of the
cultural sphere, is studied through historical facts and
sources, such as original materials, protected in historical or
literary writings; samples of poetry, preserved and collected by
researchers; tales, legends, songs, and of course dances and
theatre performances themselves... However, in our country, as
well as in many others, the study of folk choreographic art and
other ancient art forms connected to it, due to the important
role of cultural monuments, falls primarily within purview of
Archaeological sciences. Here we speak about the ancient
images of man depicted on the archaeological monuments,
whose pose, position and manner can be perceived as a dance
fixation.

Through samples of material culture humans tell us about their
spiritual world, physical attributes, and other peculiarities. It also
shows the important place that dance occupied in their life. On
one hand, it is presented as one of the ancient forms of human’s
communication and on the other side it is the part of the ritual
towards the deity (although this kind of dance can be considered
as a communication with the deity).

The study of dance as a historical, social, and aesthetic event
warrants a different approach, which is the prerogative of
“Choreology”. This is also important for the research of ancient
images of dance.

©o ofggmmmanyfM dgamgddy BodboMadym 3933L MY3MY-
296¢h0Mgdgmo boboo BoMAIMa3000390L. Yd3gmabo (39330L
M93MaDI6HOE00L 3ymboom BoMmBmAnbgds gfmom-gfmmn sdmEo-
6oo obgomo obomo bLodgbogmm mMISE30xdNLY, MmgmMog
oMnb: ,,3omgmgmMgmamoxzns”, Mm3gmoE dmoEe3L dmobho-
30L, MopYomydab o BabA3IYMY0900L BagLoEnsl 3omgm-
monnb bobab mdogdhaddg ob ,omgam-gmMgmmmgnobo® —
33m930b 3g9mo Jmfmgmanmansdn, Mmdgmog Bm3yboMgds
0©039M3IMO (30339000 ,00003960-308M370JOdY".

96000 000gd30L aboE, MM stggmmmgnymo dgamgdn, Fomdy
3o9mbobymo bogggzom Jogwadgdom, ,39330L 30DYoMYHM
Byommgdooiz” dmobbgbngds. oggwob godmdnbomy, 6o-
6000q00My 653MmMABn BomMIMEaggbnmons  sMmJgmmmagdob
dngf Logdommzgmmdn 3m3M350PmN, JMNSbn dMBMmYNL-
Hymo Mymognob BomMm3mImdsdwg d5dd6nman bgmm3zbgdol nb
1d39mgbo 603393700, MMIAgmmo 03mbmamMognymo bobhgdo,
39M3399m0  ;30mbydMAbNo, dgbodmgdgmos  boEg3zom
ammzmmmob bodomMyxdMob dndsmmngdsdn gobznbommo.

03 603793870L 80739 36900: 03oMob gmMob o SMybmmb
3mmob obomm3mImMymo B0gnMaon, MdB60L mnbob Boo-
o bohmzebo 6086500m, mMoomymnb 39MEbamob mobo My-
03B 3mI3mdoEnom, boomzmy Hadommydol dMobsomb
Lampygmob gMmoz0Mgds, Mmnbaby s dMNbEOML nnnGsmymo
Jobolgdgdn, Mgbolb g3 — Fobdy godmbobymo dMmaozn

The dance semantic pictured on the archaeological monuments
may be revealed through ethnographic and written sources.
It is, however, quite difficult to present ancient dance content
through ethnographic data. There is also the modern approach
which is based on animation, computer graphics, and direct
choreographic representation of the works and the dances fixed
on the archaeological monuments. To bring to life ancient dance
via the representative form is one of the main tasks of the new
disciplines: “Paleo-choreography”, which includes the fixation
of plastics, rituals and traditional customs on objects from the
Paleolithic age, and “Archeo-Choreology” — a research subfield
of Choreology, which is focuses on restoring the lost dances.

We must say that archaeological monuments, that depict the
act of dance, can be categorized as “visual sources for dance”.
Hereby the following work presents ancient artifacts found in
Georgia by Archaeologists, which date back to the time before
the prevalence of unified monotheistic religions, thus allowing
their iconographic system to be researched in terms of dance
folklore.

These samples include: the anthropomorphic figures of the Imiri
and Arukhlo hills; the Ozni Clay Bowl with figurative symbols; the
Trialeti Silver Bowl with a relief composition; the engraving on
the Satovle-Nabaghrebi Bronze Belt; Clay and Bronze Ithyphallic

Sculptures; the Rekhi Stone depicting a dancing monster; the




9MAbymom, EoxbsMab moMmbogn - BMNb35mbobmzobo i3ngy-
Moo, bodommb §393M0b dmbobhymmods, bodommb nbambob
Ombohnmmos, domobob ombabab Hodmob dMdongo, dogn-
69030 003mAg60m LML d3™NL BoMBOHODY 3odmbObymo
Jomob Mymog3nMo Joboggde, 3o3mnbbganl bodgdozn —
0m3933030L 3odmbobymydno.

0mb03bymn 60dy8gdn godmnmhgzo oMo doMmpm 3Mo35may3g-
MHm3zbg00m 0y BgbMYmadnb Logdome domomdbohzmymo
©mb0o, 0Modg, MmagmmME 3ymbALObyMYOOLOVD o3o380-
My0mM0 dggmgodn — Mo 0dDMMOMN30 OH30MMNZNMNE. YOO
000gd30b 0boE, M3 03 6001870d7 godmbLbymn vEdNS6NL
00319Mo00L bymydnbo o 539bgdnb 3EgamdmMgmdgdn MY-
300009 Jomoym LoEg339Mm 3mdMomdYOnLM30L odobobno-
0909 bgamgdnbs o Rgbgdal 3gmdomgmdgolb gdLbass-
LYOY, MOE LodYomydob ndmgzs, bogzmgzn doboms Mmamm3
obhmmoymo o bgammzb900m3EMEbymdnmn, sb3g BM3-
mmmobhogob, o3 850mb3zg3080 3o  JmMgmammzmmmab
030mbodMObomoE FgRsbyL. goMmos vdnby, gb dogmgdn
39M3399mm 3LEE3LYdYOL ©3mMY696 LodoMmNZgMML BoMzmMydL
3oMyom odmhgbom bbgowobbgo sMggmmmmanym B60dydmab,
Mooo3 0bNbo oEaNMMOMN3zn o PEbmyMo FnmAHyMadaL
9M09MN3o380M0L ogomomgdal bobomoi 3303mM0690006.

3obbobom3zgmo dobome 3608369mmM306 BoMIMEagbolb nd-
939 33330L Bomzgymo mm3Agd0bo s doMmyonb gabadobdy,
6aMmmom-7569mmMnmnb bobnob dmymmydymo — gmobobihym
bobody. nomgym sfmgdammmanym dogmdg Bomdmydymon
dbzgmMmMOs 330dma3Lb 030L MJdnb Lodyomgdsl, Mm3 FaM
300093 6000 Bmob 60bobom o yBMm sMnbogmo
MmNob dmymmydym 3gmn3dbobymgoodo bogdommzgmmb
HahohmmMnody 33bmamad bomblb gMmmazemow gobanmomy-
oymo bLobobomdomn BofMmdmeanbadal JympyMs 3Jmboo,
Mm3ym3nE gMo-gmomo y3mo3mabo ognmo 39330L 93039.

Dapnari Vase with a bird-faced figure; paintings on the Samadlo
Pitcher and the Samadlo Isarna; the Dzalisi Dionise Hall Mosaic;
the Bagineti lvory Plate” with a relief sculpture of a woman; and
the Kavtiskhevi Stamp with a dancer pictured on it.

The abovementioned samples not only stand out due to their
variety and high level of skill, but they are also artifacts connected
with cult-worship. It should be said, that the positions of men’s
hands and legs are quite similar to those in today’s Georgian dance
movements. This allows the research material to be assessed in
terms of art history and Choreo-folklore. Besides, these artifacts
share some similarities with different archaeological samples
found outside Georgia, thus also serving as examples of the
relationship between locative and foreign cultures.

The following material provides important information about each
form of dance and its genesis, from the Neolithic and Eneolithic
ages to the Hellenistic age. Discussion of each archaeological
monument allows us to say that as far back as 6000 years ago,
people who lived in Georgia had a well-developed culture of
theatre performance in Cult-worship, in which dance played one
of the main roles.

030mNLY PO
dMILbTML 3M®NOL
»0M(MN333-0(MB3IN
BN3IMIdN

390m Jomormob (1965 — 1971 66.) sMmgdgmmmaoynmo go-
dmbﬁ)obob ommb (smdammmgoymd 9db3gnE0ob bym-
3dm30069mm0ob96: om. Fo30b0330m0 o M. FoxoMndy), n3o-
MmoL agmmobo o vMybmmb gmMody godmzmnbos mnbob
dyfgmob mMmogdgbhgdn’ sbmMm3m3mmazym g3ngnMomo M-
m0N9xYMo 3odmbobymgdgdnom, Mm3madnE da. 6. VI-IV s;ob-
Bangnmydom, Bgmmom-96g9mmomob boboo msemomgde.

33039M900L oMMV E8TdbOLNVMYdYM BNBObMOZOb godmon-
33000900 90303939M0 g3odoboymazngmadgmo domob bonddm-
m (Qommbo) o bgmgdab yhzgngmme dommos o3ymmdomo
dogmdomgmos, Mm3gmoE 39ndmyds 9mM307300 dMME39M™M0
900030060L FgbHhoo O vd83MMYMO — IMMIO30 dESdNS-
60L boEg33om 3mdo? (LyMm. 1, 7, 8, 9). 90 RBoghds H3760
3o6bo3yMYdYIMO yyhmoomadol dnngd3ns, MoE gobodnMmodo
3890009330 3oMydmydgdds: ,2009 Bamb A3gb dogm Bomogy-
60 LJognbHmMmmM 653MM3T0 — ,JoMoYmN (39330 SMJgmmm-
309M doamomo 03mbmamoxnym Lobhgdoedn®, MmEabLE aob-
30bomo300 MBOOL M0bob Boomedy 3odmbobym bohmaod
603690L, 903300 03 VL3363, M3 o3 60JsbMogeb
30M39m0 ,,bgamgdodymmdom® — , ynbEnmao-3omyns-bodonob®
0m3933930L 30gHMaModob BomBmoagbws® (byM. 13). dmbeos
0LY39, YbEImMSb 3odmbobymgdol dgemydomn obomndo
»M9bob J30L godmbobymgdobmeb” (byM. 18), MmIAgmoiE dobo
0m0m3hgbab, 6. 30A70330m0Lb ;ddno, mMmazsmo dgndany-
0mMmE 9337Jd30: Mmamm ,dMmzoz0 ymhbymo®, 3gbydb dm-
M0ob AoBM 3OO, 506500M900 ¢, HMIYMLOE O30 oM 0g3L
0 00MOMYBOYMN BMMInm, MMaMM3 ,,bgmgdedymmonmn*
q0gnmo. Azgbn odMom, Mgbolb Janb godmbobymgds mogzn-
bo mMgzomn OYbxdom oMo ToMmpm SoMmomymgdl ©3madL
mdO0L ;mobob GBosmob o 03oMm-smybmmmb mobob dymg-
mob B3Mmogdgbhodonb 3odmbobymgdgdmob, oMmodgw doon

“MROKAV-MLOTSVELI”
(DANCER-WORSHIPER)
FIGURES OF IMIRI HILL AND
ARUKHLO HILL

uring the archaeological excavations in Kvemo Kartli that
Dtook place in 1965 — 1971, (lead by Al. Javakhishvili and O. Ja-
paridze), on Imiri and Arukhlo Hills, fragments of clay dishes
with embossed depictions of anthropomorphic figures, were
discovered.” They were dated to the 6" — 4" millennia B.C. (Neo-
lith-Eneolithic age).

The main characteristics of these figures are the symbol of
phallus and the unusual, raised position of the arms, which
can be perceived as a gesture of prayer, and at the same time,
a dancing pose? (pic. 1, 7, 8, 9). We paid special attention to
this fact, because of the following circumstances”: In 2009 we
presented a master’s thesis — “Georgian Dance in Iconographic
System of Archaeological Monuments”, in which we discussed
the pictorial (figurative) symbols on the “Ozni Clay Bowl!”, and,
came to the conclusion that the first symbol - “Khelebapkrobil”
(the man with his arms raised) was the pictogram of the dance
“Kuntsula-Tsalkua-Samaia” (the name of dance)” (pic. 13). There
was also the “Kuntsula” figure’s comparative analysis with the
“Rekhi Stone Image” (pic. 18). As N. Vacheishvili says, it can be
perceived either as “mrokavi urchxuli” (Dancing Monster) with
metal jingles between the legs, which has no head and is facing
down, and as a figure is in up-raised position.* We think that the
“Rekhi Stone Image” with its dual nature not only parallels the
“Ozni Clay Bowl” and the “Imir-Arukhlo clay dish” fragments,
but also has an important role in revealing their semantics. This
is expressed through these figures’ connection with the fertility
cult and their perception as “Mrokav-mlotsveli” (dancer-prayer)
figures.

1 ,J398m Jomomab sMmgdgmmmgnymn ggb3gwnEnnb 8gwgagdn”, (1965 - 197166), mdnmabo, 1975 6. 33. 85, byM. 51:5
“The Results of Archaeological Excavations in Kvemo Kartli”, Tbilisi, 1975, p. 85, pic. 51:5
2.5, 39mod30mo, ,dMm3oz-dmmE33mn 3nagyMadn“, bobgmmzgbgdm 3g36ngMmadsms dngdobn Ne2 (55), 2013 6. 3. 93
A. Gelashvili, “Mrokav-mlotsveli” (dancer-prayer) figures, “Art Science Researches”, N2 (55), 2013, p. 93
3.5, 39mod30mo ,,JoMmoymo 39330 sgdgmmmanym dggmms n3mbmamagngm bobhgdedn®, 393obnhomym BgEbngMgdoms 3ognbhHMmab v3oydnyMn bomabbal

9mboO3M370mMoE BoMagbnmon bodsgnbhim BodmMman, Mmdomabo, 2009 6. 33. 22 — 24

A. Gelashvili, “Georgian Dance in Iconographic System of Archeological Monuments”, master thesis, presented to obtain the scientific degree of master in humanitarian

science, Thilisi 2009, p. 22 - 24

4 6. 30Agnd30m0, ,uMAbymo b;mexgm Mgboeb®, FgMbomo ,bogommnggmmb bndzgmgbn®, 2003 6. Ned, a3. 90
N. Vacheishvili, “The Monster From Village Rekhi”, Journal “Georgian Antiquities”, 2003, N4, p. 90



L9BobHN3NL godmzmabodn 3608365mMM36 MmMmMbOE 010do-
AmodL, MoE godmnbohgde ©d godmbobymgdomo boymangmgdob
39MOMO0 ©30300M700Ld o Tom, MmgmMi ,dMm33gm-
BmmE39m* B0gYMYdae, sngddado.

030Mm0ob gmmob IV bLoddgbgdmm 3mmEdMBMH3n ddmMHgdom
00bob gymdmnob BMmogdnbhgdlb dmmob gobLbogyommadom go-
dmomAg3o 9o dmBoomsmm cnbab gyMgmab 3oMob x3Mog-
0960, MM3gmdY3 MgmMNaBRYMo godmbobymns SbmMmm3m-
dmMyymn 30gyMo. 030 BomMBmMoaqbL bggdohymo dobMy-
mydym  bgymgdodymmodom 3odo303L° (LyM. 1). gogymMob
obobNOMYOL ,,3YmMNbYdYMO* Mo30 o 3nMoboby. BognMab
bamyon ney3zdns dmbMmoamn, domo 3yombgb Jobob o mo30L
30oLB3MN3, Jommo Mol dmIommymon. doys, bymob 33060
© 00mY00 o oMol godmazgoomon. Rngymob Bymdy
398mgamMmymo 0gd3b bompygmo. MoE d9gbgds 3ngnMmab bbgyymab
©oboMHg6 Bobomb, A396 Tngm 2013 Bomb Bofmeggbom
LoNbyMEHOEOM Bo3MMIAT0 ,JoMmoymon 39330 SMdgmanmanym
doamoms 03mbmamoxggnym bobhgBo80“, 890woabonMoe om-
369Mgo: ,,69mb J390m B30gyMob osbammgdoom 45-gMmoy-
LOOBN Ymbom godmdozomn mMmn ggbob bobomo o BY-
bgob BmMmob 3o803039M0 3odoboymazngmgdgmn doamab Ld-
ommm gommbo dgndhbg3s. LOTBHboMmME dyMdgmo abgs
3o0habomon, MM3 ©o30000L godmbobymydob dbmmmep o3
Loboon BoMAMa30ax0L“.5 MY3EBe Vo330M37003 330A336v,
Mm3 dynmdmob x3Mogdgbhdg oMo dbmmme bbyymob Dyo
6060m0, Bgbgxdolb BMOgdgdbho o BommLNs godmbobymo,
0Mod90 of bMYmow BoMAMEaxbNMNY FooE39MIENBIdYM
039bg0dy x0mdoy — 9.6. ,ambmbob” 3mdDodo Mymngeyy-
Mo dndgmBomo sbonMm3madmmazymo g3ognmo. ob, Moz H3xo
gommbo 30330ABY, LBEMMYL JMMBOBINDY Foos3oMY-
©00650m0 R9byd0v. BngyMab Fgbandn dmbMmon, BoMy39060
3g9bo LMYMOE dMOL godmbobymon, Moy 8ggbgds BoMmiEbgbs
gbb, 3oL dbmame Fgbmnb GoBoma og3b dmpgbomo, -
60MA60 6oB0MN: doMdoyn o 63030 Bom godmnzagmyodo.

The most important among the clay dish fragments, which were
found in the fourth construction horizon of the “Imiri Hill”, is
one reddish clay dish fragment with an anthropomorphic figure
on it. It is a schematically depicted figure of a man in with his
hands raised up® (pic. 1). The figure has an ax-shaped head and
face, the arms are bent at the elbows, creating a right angle,
and are raised up alongside the head. The wrist, hands and
fingers are not clear. The figure has a belt around the waist.
As for the other part of the figure’s body, we described it in
our dissertation “Georgian Dance in Iconographic System of
Archaeological Monuments” (2013) in the following way: “Under
the waist the figure has two legs, which create a 45° angle, and
between the legs the symbol of the phallus. Unfortunately the
dish is broken and shows the figure only in this way”.6 But other
observation showed that there are not only the upper part of the
body, part of the legs and the phallic symbol but there is a full
anthropomorphic figure, which is sitting cross-legged in “Lotus”
pose. And what we think is the symbol of the phallus, is in fact
crossed legs. The right leg is fully pictured, but the left has been
broken at the knee, and the thigh and shin are clearly visible.

The above-mentioned circumstances make the reddish anthro-
pomorphic the “Imiri Hill” figure most important. First of all, it is
the oldest archaeological sample in the world (6" — 4™ millennia
B.C.), which has a human figure in “Lotus pose”. The oldest
evidence of the human image with this data is the clay ring” from
the 3 millennium B.C., which was found in the Indi Valley on the
territory of Mohenjo-daro (pic. 2). Except for India, figures sitting
cross-legged are found in different places around the world, for
example: in Mexico, Olmeki Civilization Stone Sculpture® (1200 -
400 years B.C.) have been found in Veracruz and Tabasco sta-
tes (pic. 3). In Denmark, near Gundestrup — a Silver pot with a
Celtic Cult Cernnunos?® (pic. 4), and a classical Veracruz culture
“Remojadas Style” Ceramic Sculpture' (pic. 5) in Mexico,
among others.

5 m. @mmbhn, o. 930bn830m0, M. 3omyMady, ,bMedob o gmMab sbnMmM3MIMMaMN Jobwsdgdgda“, ,,dgamab dgamdsmn“ Ne33, mdomabo, 1973 6. 33.5
L. Ghlonti, A. Javakhishvili, T. Kighuradze, “Anthropomorphic Sculptures of Khrami Big Hill”, “Statue Friend”, N 33, Tbilisi 1973, p.5
5 9. 39modznmo, ,,JoMoymo (39330 shgammmaoym dggmos 03mbmagmosnym bobhgdedn“, bgmmzblxdom3EMEBIMOAL mIHMML v3owgdoymn bomabbab

9mbodmzggdomom BoMmmoagbnmn nbympogns, mdomnbon, 2013 6. g3. 50

A. Gelashvili, “Georgian Dance in Iconographic System of Archaeological Monuments”, dissertation presented to obtain the scientific degree of doctor in Art Sciences, Tbilisi

2013, p. 50

7 The Indus-Sarasvati Civilization, http://veda.wikidot.com/indus-sarasvati-civilization, 33060b369moE 3oodMBIgdmns — 14.07.2018
The Indus-Sarasvati Civilization, http://veda.wikidot.com/indus-sarasvati-civilization, last checked - 14.07.2018

8 Olmec Yogis with Hindu Beliefs: Did They Migrate from Ancient China? https://grahamhancock.com/dmisrab10/, 93060b3b9mo© goodmB3gdmons — 14.07.2018
Olmec Yogis with Hindu Beliefs: Did They Migrate from Ancient China? https://grahamhancock.com/dmisrab10/, last checked — 14.07.2018

¢ Cernunnos — Wild God of the Forest, https://www.thoughtco.com/cernunnos-wild-god-of-the-forest-2561959, 33060L369mMo© 3oEO3MBIYdOYMS — 14.07.2018
Cernunnos - Wild God of the Forest, https://www.thoughtco.com/cernunnos-wild-god-of-the-forest-2561959, last checked — 14.07.2018

© Remojadas, https://en.wikipedia.org/wiki/Remojadas 33060b3bgmo 3owodmb3gdymns — 14.07.2018

Remojadas, https://en.wikipedia.org/wiki/Remojadas, last checked — 14.07.2018

0mb0dbymn goMmgdmgydo ndoMob gmmol dmBoomomm i3gmob
S60MM3MIMMAYM R0agnMoL dobLbogycMydym 8603369mm-
0oL ob0ggoL. 3nMzgm Mngdn, ngo AbmAmomdn yagmody
3d39mgb (d3. 6. VI — IV 000bBmgymgdn) sfgdgmmmagnym
60090L BoMIMoagbl, MmM3gmd3 30 9odn0bolb x3ngyMo
HOMHMLOL 3MBoTno“ godmbobymo. vgody, ©3 dmbogdy-
00b 3gmby ©od0baL godmbobymgdab ydzgmglb dh30Ea-
0mYdSL BoM3Moagbws 06nb bgmoodn dm3gbym-wommb
HhaMopmmM0ody smdmhgbomo dz. 6. Il 0:sbBmyymob dnby-
MM omaMmnmgdymon mobob 0gdgwn” (L. 2), gofMo

0bEMyM0be, 3oos30MrEnbidnm Bbjddy d50mdn Bngy-
900 3bmBRWOML bb3oobbzs vanmyddns omdmhgbomo,
0030momo: 39303030, 39MO3MYDOLY O HOOOLIML BhoHo-
30 3odmamgbomon, d3. 6. 1200 — 400 66. ocmomMomydymo
mm3dn30b 3030am0DoE00L J30b Jobozgds® (byM. 3), sbnsdn,
3196009LHMY30L FobammOmo ddmhgbom d3z. 6. 1006. como-
M0mydym 39MEbmnb Jaoody godmbobymo 3ombgdnb mame-
900 39Mb16mbN® (byM. 4), 897L03od0n, 3MOLNIYM 39Mo3MYBAL
39mpymob ob. 6. 300 - 600 66. omoMmnmgdymon ,Mydmgo-
©ob* bhomob 3gMod030L Jobolgda™ (byM. 5) o bbgo.

byMm. 1. 0doMab gmmob AMmIs3-demmE3amo B0gxMs (d3. 6. VI - IV 5;obBmgymada)
99L3MbBOHN oYM bogdomm3zgmmb gmm3bym 3Ydgyddn

Pic. 1. Imiri Hill “Mrokav-milotsveli” (dancer-prayer) figure (6" — 4t millennia B.C.)
The exhibit is preserved in the National Museum of Georgia

HOMBHMLOL 3mDoTn“ M9 3odmbObyMydgdMOb 3ndoMm-
090030 mMn BnEgm3ds oMbydMOL: ,,9fMo 870mbz)3080 goo-
$30M90000903M 339bg00g oMo 0MagoLMOb oML OZe3-
30My0nmo o 3odmbEgdLb dgohoEoym damdomamdsl,
o, 9gmiyg dbMng, ,,mmbmbob 3mdo“ Foos39Mxnbydymo
9b7000 ,,bL6FBM bymobyRMYdL 60360L godmbodhymgdss:
»003IBM M307x07900 06 JomMBgMmYdn, Jomo ,,30300xm3bo-
bofgdo” o 89389900 HobdDdY, MMIgmoy JgBonmIdYm
90030mob aym, o8 3mdodn obbbyb. M300 ,HyM30bo ,anm-
HMLOL 3MBL“ 6 ,,3MDOENOE* (30003aLOBY) 30 M3 3MDNOL

There are two approaches to the figures in “Lotus” pose: in one
case, sitting cross-legged is connected to Yoga and shows the
meditative condition, and in the other, the “Lotus pose” with
crossed legs is an expression of royal authority: “The royal
deities or goddesses, their priests and kings were sitting in the
same pose on the thrones which were on the high place”. The
terms “Lotus Pose” or “Position” (padmasana) don’t come from
the word “Pose”, which isn’t absolutely like to Lotus flower,
but they come either from the “throne” or from the sitting place
(asana), which is the Lotus' (padma). Both approaches have a



10

oM 3mAnbomMgmol, Mm3gmoz bogmome oM dma3zoambgydL
ommdmboL yzo30mb, 9Modgw Hobhnob ob obogzomdn o-
30am0sb (abobv), MmIgmoEg MmmAHMLL (30dd) BoMAMmaco-
396L“." mMmngg Bnamdol og3b oMbydMANL YBMYdS o
h3960 0dMom, 0bNbo gMmNT ML oM godmMmoEbozgb, Y3
Lognmbo yxmm ¢ o330M3700L dMombmab s d53amdn
33m930L bLogoboo.

3oMs 03n0Mob gmmob dmBomomm Fymdmob BMogdndbhdg
MymgBYMo godmbobymon xngyMobo, bLogoMmnggmmb ¢g-
Mohmmnody omdmhAgbom sfmgdammmanym dgamgddy, goo-
$30M90000909m 139bg0ddg FF0m30 ©o30060L godmboby-
@g00b bbzo dogomomn oM 33b3zgds, dgbodednbo, JoM-
o MYommdsdn 03MbmagMoxznymo gymbom, ndomab gmmob
0bomM3MIMMBYMn BngyMe Ybogomym 60dydLb Bomdmoco-
3960. 080bMo6, AbMmBRMNm3n sB3mAgbom bbzs 603Y3700bao0
(07 o Aogozmom Fyo LoY3NBIxd0L dMNBbEOML nbmmsdyMo
©0M30099000b2 o dMbyHxdnLb™® 3odmbobymgdgdl) (LyM. 6)
0oL  3odmomhg3b cn;gdmb  L3gEnomyMo  BogMdymydy-
o bgmgdob (9. 6. mMobHOL 3MDdodn) Jommo d3ymmdomon
0oamdsmgmods. o08gbo, MmgmMmiz osMdammmanymo, oby-
39 03MbmaMog0ymo M35mbodMoboo, gb dgamo 30608369
mm3067b0 oMpHgROgHno.

right to exist, and they do not rule each other out. But the issue
demands more observation and is material for further research.

Except for the reddish anthropomorphic Imiri Hill figure, there
are no archaeological monuments found in Georgia which
have a figure sitting on the cross-legged. So we have no other
examples of this fact, and the Imiri Hill anthropomorphic figure
is a unique sample in Georgian iconographic reality. It is also
different from other samples found around the world because of
the especially elongated arms in a raised position (If we do not
consider the medieval images of Islamic bronze dirham™ and
coins') (pic. 6). So this monument is the most important artifact
from either an archaeological or iconographic point of view.

byMm. 2. A3M3gbzm-EoMmmb ;mnbab dgdg0
(d3. 6. lll 5000LBmMyymMab dnbyMmyman)
ambhmb Bysmm:
http://veda.wikidot.com/indus-sarasvati-civilization
Pic. 2. Mohenjo-daro clay ring (3" millennium B.C)
The source of a photo:
http://veda.wikidot.com/indus-sarasvati-civilization

- ammbob 3mdob bogombo (Sinister Yogis — 09300 amMhomb gooma), :memzgdeba —gomman d0gMmdgbodznmo, http://yoga.ge/?show=yogajournal&Jid=1995, 33060b369moc

39009mBIgdgmons — 14.07.2018

For the Lotus Pose” (Sinister Yogis — David Gordon Wait), Translation — Giorgi Berdzenishvili, http://yoga.ge/?show=yogajournal&Jid=1995, last checked — 14.07.2018
2 http://www.museumsinisrael.gov.il/en/items/Pages/ItemCard.aspx?Iditem=ICMS_EIM_K47249, 33060b369msw 300sdmb3gdymos — 14.07.2018
http://www.museumsinisrael.gov.il/en/items/Pages/ltemCard.aspx?lditem=ICMS_EIM_K47249, last checked — 14.07.2018
8 https://www.123rf.com/photo_71769101_pile-of-ancient-islamic-bronze-coins-close-up-shot-selective-focus.html, 33060b36gmo 3oEedMBAZOYmMN — 14.07.2018
https://www.123rf.com/photo_71769101_pile-of-ancient-islamic-bronze-coins-close-up-shot-selective-focus.html, last checked — 14.07.2018

LyM. 3. mandg3ab J3ab Jobo3gds (d3. 6. 1200 — 40066.)
m@HmbL Byomm:
https://grahamhancock.com/dmisrab10/

Pic. 3. Olmeki Civilization Stone Sculpture
(1200 - 400 years B.C.)

The source of a photo:
https://grahamhancock.com/dmisrab10/

LyM. 4. 39M63x6mMbLOL godmbobymagde (d3. 6. 100 6.)
ambhmb Byofm:
https://www.thoughtco.com/
cernunnos-wild-god-of-the-forest-2561959
Pic. 4. Cernunnos Image (100 year B.C.) Pic. 5.
The source of a photo:
https://www.thoughtco.com/
cernunnos-wild-god-of-the-forest-2561959

byMm. 5. HMIab dbomagodMs Bnbs3ddmmma,

M93m3zo00ob bhnama (ob. 6. 300 — 600 66.)
mbhmb Byomm:
https://en.wikipedia.org/wiki/Remojadas
The younger leader of the tribe,
Remojada style (300 - 600 years A.D.)
The source of a photo:
https://en.wikipedia.org/wiki/Remojadas



LyM. 6. 0MO6zOML NLbEMOTYM0 AMByEHJd0, 8o Loy3n63900 (1000 - 1300 66.)

am@Hmb Bysmm:

http://www.museumsinisrael.gov.il/en/items/Pages/ItemCard.aspx?ldltem=ICMS_EIM_K47249
https://www.123rf.com/photo_71769101_pile-of-ancient-islamic-bronze-coins-close-up-shot-selective-focus.html

Pic. 6. Medieval bronze Islamic coins (1000 - 1300 years A.D.)

The source of a photo:

http://www.museumsinisrael.gov.il/en/items/Pages/ItemCard.aspx?ldltem=ICMS_EIM_K47249
https://www.123rf.com/photo_71769101_pile-of-ancient-islamic-bronze-coins-close-up-shot-selective-focus.html

030Mm0b gmMob sbommanym godmbobymgdnobn dymdmab
0Mogdgbhn, Mmammy 3. $930bndz0mn™ 335930MOL, d®AM-
Agbomno oMmybanmdy3. dogMmod o8 dg8mbzgaodn Abgozbgds
dbmmme  30gnmob Lbyymob 6oBomydoLb HYgdbngnM go-
0mbLb3030 (BgLMYMYd30) FEaMBoMyMOL. sfgbmmb gmMmab
230319M0b bymgddaE 30 3960 30(HY300, MHmA b0 noy39d80s
dmbMmomo, 3oMngdoo, obNbo ™e30L3E0d dMAMMydom, 3obdy
LAOYMOSE oTMOM S JMOMO EOdodYmM dagm3oMmgmdodns
0m390m0. 03039 890dmgds nmd3ob 539bgxddYE o 0gdbgdo
dmodgdonmgds, Mm3 gogymo bobhmddns godmbobymo
(L. 7).

As G. Javakhishvili informs, a dish fragment with the same image
as the “Imiri Hill” figure was also found on Arkhulo Hill.™* But at
this time the similarity is only in technical picturing of the figure’s
body parts. We can’t say that the Arkhulo Hill figure’s hands are
bent at the elbows, and, they are far from the head, fully opened
and in very tense condition. We can say the same about the
legs, and these factors create the impression that the figure is in
a mid-jump position (pic. 7).

™ a. $5030bn330mM0 ,,06MM3MIMMHBYM0 3MbhHngs BoMdsmmymon bobab bogommnzgmmdn®, mdnmobob bobymdBogm y6039MboHHNL 3odmM3Egdmmods, Mmdomabo,

1984 6. 33. 24 (Hod. IV bym. 11

G. Javakhishvili, “The Anthropomorphic Plastics in Pagan Times Georgia”, Tbilisi 1984, p. 24, Table IV, Pic.11

byMm. 7. dMYbmmbL gmMab IMm3o3-BmmE3gmo BogyMo
(d3. 6. VI = IV 5000bBmmgymgon);
mbhmb Byomm: so30bndz0mn, 1984 6. hoo. IV, byM. 11
Pic. 7. Arkhulo Hill dancer-prayer figure
(6™ — 4 millennia B.C.)
The source of aphoto: Javakhishvili, 1984, Table IV, Pic.11

0dofmob  gmmob  Boogmon  gyfmgmob  Sbommm3mImMaymo
3mobhngnb 60313L 3oMmomgmo dmy3m3700 0g39 omdmhAgboem
303%9900030M0060 yMmdmal i3Mogdgbhdg godmbobym x3ngy-
MobmMVB, ngn bymo boboo oMb dndgMBomo BMOz3x6H0L
D9o30mdy (byM. 8). o8 RognMobog OyLbho 0by3y og3L
dmdsmoymon bgmyodn dommo, Mmagmmiz Bomgmo gymgdmab
3039MoL. oo, bgamab 393000 S NNMYON vM(E3 08 BNgYMOdY
0m06086900. 3oL VbobNOMYOL dMa3oma 3odhoMo Mo30 30-
6Mm 3obMoo, Bamomon, gMmdamo Hobo o oby3g B3Momo
smbgd0n300 3gbgdn. Bgbgdn, Mmgmmiz Bomgmo Bngnmob
3900b393080 nym, osbmmgydnm, 45-a3Mmoynbnobo 3gmbom
309m0b 3mmM3PLNEOL s Fgbmab bobboM3n nbgs dmbMmomo,
Mm3 00 gmb 0gnMe Aodxomns, mydiEs, nbog oM oMol
3o0mMoibymn, Mm3 3oL 3odmdbobzgmb dybamalb LobLMOL
A3969003 LYMES o 306 gb LyManmo dbmmme o3 gdom

3obobmmEngmo. x3gbgdn dmmm3zgde HyMRgdnm, RgbydLb
dmmob, ;mn;gdolb Bybmydodg, B0gnMob AsdMA3gdymMo oL
ROMMLO.

30gnMmo dmdmog Aam3omgmoodns godmbobymon. o330Mvo,
Mmd Lbyymab LN3dN3 MOMVBBdMIE dMNL gobobnmydymo
mMmn3g %39bdg, 3mM3Ybo y@3Mm 3gho goobMomas doMm-
3b603, gLodSNLLE, Lbgyymab LNddndy gooHebomos Bo-
3uMob doMmibgbo xgbdy, doMz3960 xgbo 3o dgndmgde
309M303 0ymbL, 09339M0 3oobMNEsb godmdwnbomy. 0y
dgbodmgdgmMN 0g690MES N30MNL Bo3dYO30MN8bN dyMmdannb
1Mo3gd96¢hnL 30gyMobm30L 3gbydnl dgmdomgmodgdnl dg-
33mo, 969 bbyymob boddndnb goanhebs BogymMab doMmizbybs
39b0ob JoMmz3gbo Rgbdg o oy 0da330Mn dmJdggds
Modb39Md 3ob3gmMgdms, o330MoE 303009000
bamyoodymmdomo R30gnmob ,mmMBod05006%, ,ynbEnmob“'s
0dbgo3b BomHng LoEgzzom dMdMoMOLL.

The red anthropomorphic Imiri Hill dish sample has a parallel
to the figure on the black-surfaced dish fragment, which was
found in the same place. It is comletely pictured on the surface
of dish fragment (Pic. 8). Its arms are also raised up. The wrist,
hand clusters, and fingers are not clear. The figure has a small
round head with a thin neck, a long, thin body, and thin stick-like
legs. The legs, as in red figure’s case, come out of the body at
a 45 degree angle. They are bent in the knees as if the figure is
sitting. It is possible that the author wanted to show the knees
this way. The legs end with the feet and between the legs, all the
way down to the knees, the figure has the symbol of the phallus.

The figure is pictured in a moving position. The weight of the
body is unevenly distributed between both legs. The body is
bent on the left side so the body weight falls on the figure’s left
leg, and the right leg may be up in the air. If it were possible
to change the figure’s legs positions so as to shift the body
weight onto the right leg, and this action were repeated several
times, we would have a simple dance movement like a two-step
“Kuntsuli”."™®

55, 39modz0mo, ,,JoMoymo (39330 sMgdgmmmanym dgamos n3mbmamagnym bobhgdsdn®, bymmzbrdIMBEMEBIMONL MIHMML v3ogdnyMn boMmnbbab

Bmbodmzg0mo BoMmwagbnmo obyMmipogns, mdomobo, 2013 6. 33. 51

A. Gelashvili, “Georgian Dance in Iconographic System of Archaeological Monuments”, dissertation presented to obtain the scientific degree of doctor in Art Sciences,

Thilisi 2013, p. 51
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byM. 8. 080Mab gmMob dMmIo3-FmmE3gmMo B0gnMs (d3. 6. VI - IV 500bBmgnmadan)
99L3MbBoHO OEYMNS bogdoMmzgmmb ghmm3zbym 31dgyddn

Pic. 8. Imiri Hill dancer-prayer figure (6" — 4" millennia B.C.)
The exhibit is preserved in the National Museum of Georgia

B90mo dmyzobomo bLodo RBNgYMNLEEd gobLbbzozgdym ob-
0fmm3mammagymon 3mobhngolb 60373L BoMIMowaggblb ndo-
Mol gmModg sdmAgbomo, oby39 Bo3dYO30MNO6N FyMdmab
®Mogd9b(Hdg Mymogyymor 3odmbobyma gogyms (Ly. 9).
Inganob 8g0mmhgbnmads 3Mogdg6h3o 393mnbobo dbmmmeo:
303M0L YHaMBRM RBgbgdn, BDge mMn 603dnb 3bEE3LL,
gbgdLb dmMmob AedmMAz7x0mo GBommbom, doMmz3gbo by-
mo o dombgbs bgmob LobByobo BoBomo 0OY30900].
3031nM0b 3oMz37900 bgmn J39300 oMol obMomo o Dyws
3MM37LOLEO6 FMBMMYOYMNY, POObEMYdNM, 45-3MdEYLNLBN
3yomboo. sbgmn3zg dgmdomgmds P6s 3gmbmes doMmzbgybo
bomboE. B0gnMOL oM dboboomgdL FYbangddn Aodsomo
90a3mAomymods o Fgbmnb godmEgdslb 3ngymob o3hmmo
Onbmnb sgnmasb bodgmbo mnbab yRMm dgho vdMOYME30m
obgmbgob.

One more the black-surfaced dish fragment figure from Imiri Hill
is different anthropomorphic plastics samples from the three
abovementioned figures (Pic. 9). The dish fragment shows only
the figure’s legs without the feet, and with the symbol of phallus
between them, the right arm, and the left arm’s beginning part
up to the elbow. The figure’s right arm is bent down, and far from
the body at a 45 degree angle. The left arm must have been in
the same position. The figure is not seated, and the author tries
to designate the knee with more swelling of the clay.

030M0b o dMybmmb gmMob SBMmM3MIMMAYM RBnagyMgdL
3oMmomymydn momngddob dmgm 3bmggmom3n dmgdgdbgds
(03LHMOMNY, gb3obgmn, ogomns, ddDYMOSNEF6N, bm3bgmo,
0M00900L gogMmNobgdmo Logdomm o Lb3s) o dgbods-
30Log, 03 gNagnmMydal dgbobgd Lbzoobbze Jgbgymads
0MbYdMBOL. Bogsmomo, ©3gMnggmo 333ma30Mn VBHMbO
39Moho 300 ,AoEIBIIM 303900 dmMmnbbyBNgdL o dnnh-
693L, Mm3 0bobo PJd3gmgbo EoL 3mod30L BMMISE3NHOL
BoMm3moanbgb™ (LyM. 10). ngn ndmyzd nMYLHMNMYOLL
090bo, oy MmgmMo mMIYON0 godmboho3bgb 3mod3ob
bb3oobb3o MML o Lb3vLLb3s vanmObL. gMmon dbMona,
obhmbo 3gMmopnb dgbgoymgdsl 39M yomaymao, dogMmod
9939 ©obogmbimMghndamoy, 3mmodnb Mo Hnddge Loydomo.
MmammE 36mdomns, o0Mx00b AbEE3LOW, 3MOBILL” oM og3L
306LOdM3MYMN BMMAS 06 AMEFYMMOY, goMws nd 353mb3zy-
3000, Mmegbog ob Mondy dyMmdomdn o6 3MbhxnbyMAns
0mmo3LydYmMON. 0y SbHMBN 3gMohb dbgagmmdsdn og3b
019690030 oMLY 3WOdINL HN3PMN FdgOMNMYON: NN,
9m3o, 30Mb33mMO3500 o 3dg, MM3gmmo Eobobzo dzgmon
MmOl 903006L gynoMongdgmn ;mzsmom 8ggdmm, 3odnb
0L AMbODMYOO AZz9BMZ0LOE FNbOMYdNS, MOaed Yd3gmgb
90003006, dogomomac, dggdmmm gamz0b goM3zgymo aammao
900030060L BMMINLb30L B0g3LEe3LYdN6s o T90y3 0b
300mabobs 3mEgdY, J3007 06 ;nbab gymdgmdy. 0133y, o8
390mb3930303 30 30063 30g35Abno, MmMAB 3. 6. ,AoEyEdomo
393900L“ ggmMM3o80  vVdNobyMn Lobynbo PBMM dgHno,
30009 3modIPMn. goMmo od0bo, Jofmoymo ,0Mm33qm-
dmmE39mo” x303nMdol dogomomgon o 87039396 obgom
odobobnomgdgm 603690L (Bogomomo mm  Byfmbpowmb),
MHmImyd0nE obhmbo 3gMmodhob 3ngm omybHMomydym R0gy-
M9oL mMnzg 3bofgb, BgbgdLbo s bgmgdolb dmmob omybnd-
6900. 03037 MM, osbmmgdno 03037 RBNaYMYOdY (Loy-
00MNo 30mM3odmbn3ob o BHoMmmob sm3900L 3mMYxddY
300mbobym x3089M9xddg) Lb3sazoMn o LNBLTWL3NMYLMOO
293Mm sbamb dcagmdn dmbodMYOJO0E 0MLYOMBOL.

8 Anthony Peratt, ,Plasma Formations in the Ancient Sky*,
http://www.thunderbolts.info/tpod/2004/arch/041231predictions-rock-art.htm,
939600L36gmo 3oEedmMBAYOYmMNS - 14.07.2017
last checked - 14.07.2017

7 http://ka.wikipedia.org/wiki/3mod3s,
13960L369mMOE 3oEsdmBAJdYmMns — 14.07.2018
http://ka.wikipedia.org/wiki/plasma, last checked — 14.07.2018

bLyM. 9. 0daMab gmmab dMmIs3-dmmE3zgamo Bogymo
(d3. 6. om. VI = IV 000bBmgnmgdn)
am@Hmb Byomm: ,,Lobgamzbyodm 5EbngMgdoMs
dng0obn“ Ne2 (55), 2013 6. 3. 100

Pic. 9. Imiri Hill dancer-prayer figure
(6™ — 4* millennia B.C.)
The source of a photo: A. Gelashvili,
“Art Science Researches”, N2 (55), 2013, p. 93

The Imiri Hill and Arkhulo Hill anthropomorphic figures have pa-
rallels around the world, for example, in Australia, Spain, Italy,
Azerbaijan, Armenia, United Arab Emirates, etc. So there are dif-
ferent points of view about these figures. American researcher
Anthony Peratt calls them “squatter men” and thinks that they
are reproductions of plasma phenomena in space'® (Pic. 10).
He gives an illustration what kind of forms is pictured plasma in
different place and time.

On one hand, we can’t deny Anthony Peratt’s point of view, but
it must be specified what type of plasma is implied. Similarly to
gases, plasma has neither shape nor volume, except when it is
in a dish or container."” if Anthony Peratt means typical examples
of plasma existing in nature, like the flame of a fire, lightning,
stars, and the Sun, which ancient people could see with a naked
eye, so his approach is acceptable for us, because ancient
man could liken the shape of lightning to the human shape and
picture it either on a wall, on a rock, or on a clay dish. But even
at this time, we think that in the so-called “squatter men”, the
human home is more than plasma. Besides, Georgian dancer-
prayer figures don’t have any characteristic signs (for example
two dots) which the figures described by Anthony Peratt have
on both sides and between the arms and legs. At the same time,
there are other opinions about the figures pictured on the rocks
of Val Camonica and Tyrolian Alps, which are closer to reality.
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bym. 10. ,,AoE3YBJIMO 3o39xd0", MmammE 3oL 3MmModInbL
gmMId30900 (06¢hmb 3gMohnb Bnbgz0m);
m@HmbL Byom: http://www.thunderbolts.info/
tpod/2004/arch/041231predictions-rock-art.htm

Pic. 10. “Squatter men” (Reproductions of plasma
phenomena in space - by Anthony Peratt)
The source of a photo: http://www.thunderbolts.info/
tpod/2004/arch/041231predictions-rock-art.htm
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For example, in Italy, Andrea Arca provides some very interesting

information about “Val Camonica” figures in his research work

“Chronology and interpretation of the “Praying figures” in Val

Camonica rock-art”: “In Italy Val Camonica rock figures with their

arms raised are called “prayer figures” or “prayers”. Although

this is the most widespread interpretation, it doesn’t deny the
possibility of reading any type of dance in the conditions of

these figures”'® (Pic. 11, 12).

Andrea Arca provides the following types of prayer figures:

1. The prayer figures Symmetrically unevenly directed up and
down with bent arms and legs in a “U” shape;

2. The prayer figures Symmetrically unevenly directed up and
down, with arms and legs creating a right angle “L” shape;

3. The prayer figures, in which the position of the legs creates a
triangle;

4. Mixed type figures.®

Andrea Arca says that there may also be other types of figures

which include:

e Genital representation — we can find the male figure (the sex
is shown by the stick), the female figure (the sex is shown
by a dot, and two different dots near the torso, or to show the
breast), and asexual figures;

e Existing or non existing positions of the arms and legs
positions;

¢ Relationship with other simple figures;

e Equipped mood.?°

8 Andrea Arca, ,,Chronology and interpretation of the ,Praying figures* in Valcamonica rock-art®, http://www.rupestre.net/tracce/?p=4123,

13060L3b6MOE 3oedmBIgdyms — 14.07.2018

Andrea Arca, “Chronology and interpretation of the “Praying figures” in Valcamonica rock-art”, http://www.rupestre.net/tracce/?p=4123, last checked — 14.07.2018

% 0gag, The same web page
20 ng39, The same web page

LyMm. 11, 12. 35mM353mMb03ob 3oL x3ngnyM9do
am@Omb Byomm: http://www.rupestre.net/tracce/?p=4123

Pic. 11, 12. Val Camonica rock figures

The source of a photo: http://www.rupestre.net/tracce/?p=4123
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da. 6. oq. IV smobBmgymoom (3800 — 3000 d3. 6.%).

299mo Bomdmeggbomo Jomomymo sbomm3mammaymo 3mo-
bhngnb 60333003, 0dnMabo o vMybmmb gmmMab ,,0Mm3os-
dmm339m0“  x3ngyMaonb Lobom, oMmgdgmmmggddo?? da. 6.
0. VI = IV 000bBangnmgdnlb ggomgmgdb 300390369L. nbnbo
Bammoo-g6gmmomymo 3gmbmol 6o6oMAL BoMIMognbyb
09, 99LOOVANLOE, MMZMM3 YI39mMaLO LoEI33oM NBRMMTBE300L
9gmby 60333900, 0Ly 3393MN67xdNSG. MmamME o®WN6036o,
0000l o sfMmbmmb gmmnb 530g31MY00 SoMamymgdb o3mydgo
md60L 0nbob Boomob bohmzsbd 603690msb, MBBOL cnbob
goomo 30 969mmom-oMxdMnbzomb bobno momomgds o
0m300536m o330 bBmMy 3ob gobznbomogzom.

21 ngd39g, The same web page

Andrea Arca says that the most important research work
connected with the Val Camonica Rock art was conducted by
E. Anati in 1960, and chronologically showed four styles. | and
Il styles are dated back to the Eneolithic Age, lll style — to the
Eneolithic and Bronze Ages, IV style — from the end of the Bronze
age to the end of the Iron age.

E. Anati thinks that the prayer figures are in the | and Il style. |
style dates back from the 5" millennium B.C. to the beginning
of the 4" millennium B.C. (5000 — 3800 years B.C.) and Il style is
dated to the 4" millennium B.C. (3800 - 3000 years B.C.2").

The archaeologists dated the abovementioned the “Imiri Hill”
and “Arkhulo Hill” prayer-dancer figures to the period between
the 6" and the 4" millennia B.C.??

They represent Neolithic and Eneolithic culture and can be con-
sidered as samples of information on ancient dancing. As men-
tioned above, the Imiri Hill and Arkhulo Hill figures have parallels
to the Ozni Clay Bowl picturesque signs. As for the Ozni Clay
Bowl, it is dated back to the Eneolithic-Bronze age, which will
be discussed in the following chapter.

22 .9399m Jomomob sfggmmmanymo 9db3gwoEnnb 89wgandn”, (1965 — 197166.), ,893609M9d0%, mdomabo, 1975 6. 33. 85, byM. 51:5
“The results of kvemo Kartli archaeological expedition” (1965 — 1971), “Mecniereba”, Tbilisi 1975, p. 85. pic.51:5
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B69mmomob bobob obsbMymom, IV-III s;sbBmgymgdob

0056000 oMeMNMadYmMo md60L ;nbob ggnomo (byM. 13)
0m3mAbeos 1947 Banob Bomznb Moombol bmazgan MBBAL Nel
bLodombdn, sMmggmmmgzgnymo gombmgdolb cMmb, MmAgmbog o.
3998h060 bymddm3z069mmd©s. 0gn 833300 bonddmemymo be-
LOOMNL 608N s bgmM3gEMNSB, 303MABIOM, godMnomy-
0y o 3733600m7mdY3nMnob FyMmgdgmb Bomdmoggbb.

OZNI CLAY BOWL WITH
PICTURESQUE SIGNS

Th e “Ozni Clay Bowl” (Pic. 13) dated to the 4™-3 mille-

nnia of the Eneolithic age was found in 1947 in
the Ozni village in the Tsalka district in grave N1, during an
archaeological excavation under the leadership of B. Kuptin. It is
a thick, fired, polished, dish with a symbols depicted on a dark

red surface.

LyM. 13. MB60L Mobab ooy (d3. 6. IV-IIl vobBmgnmyd0n)
97L3MbsHN EYMNS Logdommzgmmb gMmm36m 3ydgnddn

Pic. 13. Ozni Clay Bowl (4t"-3" millennia B.C.)

The exhibit is preserved in the National Museum of Georgia
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Ozni Clay Bowl signs (by B. Kuptin)

md60bL bbb Bosmab oMy 39amdY, nMa3mn3, 3odmboby-
0o Bmpom onboo 9Mndebgmol oymmgdoom godMmnomydy-
o byon 3bbznmo gobEomzg3g0gma 60360 mo30LgdYMN
mm300. ©3 6036700b gbobgd Moz30L Mmdy 3608369mm-
3060 89bgnmydgdo 3odmmgd3aL 0. 39RHN63v%° o ©. F969-
mndgd.2* mMnzg 833my30M0n dDmg 60306006 BndoMmngdadn
90M306900L80 3obLb3v3xdYM TFMLODMYOSL godMMI303U,
Mog 8900b3939080 30 Bomn JgbaYmad700 Mn;MJdnb gfmom-
0069l g3mbzgzo.

o

There are five large separated clay symbols with their charac-
teristic shapes pictured on the outer wall of the “Ozni Clay Bow!”.
At the time, the researchers — B. Kuptin® and D. Janelidze?* had
very important opinions about these signs. Sometimes the two
researchers had different opinions about some of the symbols,
but sometimes their opinions were similar.

2 B. KydTtuH, ,Apxeonorudeckue packonku, 1947 roga B LlankunHckom paiioHe”, U3gaTenbcTBo akageMuii Hayk rpyaunHckoii CCP, Téunucn, 1948 r. ctp. 32
2 0. §06gmndy, ,30M0MB03LbY Lodons®, ,Laddmms bgmmabgds“ Ne9, mdnmnbn, 1987 6. 33. 116
D. Janelidze, “Pirartsivsakhe Samaia”, (the man with the face of eagle), “Sabchota Khelovneba” N9, Tbilisi 1987, p. 116
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2n and 5" mirror signs
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000030060L godmbobymgds
Bowl man image

Both authors see the images of a tree and a man among these
symbols. Both of them think that the tree has a Ritual meaning,
and use different terms to name it, such as “Saint Tree” and
“Tree of Life”. As for the man, both of them think that he is
praying and this is a ritual. But D. Janelidze also thinks that this
ritual is performed through the “kuntsula” dance.

B. Kuptin and D. Janelidze had different opinions about two
mirror symbols and the 4" symbol. We can’t deny B. Kuptin's
opinion that the mirror signs are animal images. But what B.
Kuptin thinks is a tail, is noticeable after just one view, is in fact
the head of the figure. We think that the tail is the second end
of this image. It is also our opinion the spirals in one part of the
image must represent horns.?

(0. 3993h0b0bL o . FObymadab
0nbgo30m), 39-4 603060

4t sign according to B. Kuptin and
D. Janelidze

It should be said that the mirror symbols on the Ozni Clay Bowl,
which are perceived as animals’ feet, body, tail or horns, are
differently defined by art critics. E. Karaliova in the book The
“Oldest Forms of Dance” writes: “With the development of ab-
stract thinking the difficult configurations of straight and dotted
lines are considered as geometrical figures and are discussed as
drawings of dance”.?® The mirror images of the “Ozni Clay Bow!”
are characterized by dotted and tangled lines, and end with

2. 3omodzomon, ,,JoMoYmo 39339 SMJgmmmagnym dgamoms n3mbmaMogzngan bobhgBodn®, bymmzbl0sMBEMEBIMONL MIHMMOL v30IdnyMa bamnbbal

Bmbo3m370muse BaMagbnmo abyMmboEns, MdnmNbo, 2013 6. 33. 59

A. Gelashvili, “Georgian Dance in Iconographic System of Archaeological Monuments”, dissertation presented to obtain the scientific degree of doctor in Art Sciences,

Thilisi 2013, p. 59

26 E. A. Koponesa, ,PaHHne copmbl TaHua, N3a-so ,LUTnmHua“, Kuwnnes, 1977 r. Ctp. 124
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27 . §0bgmndy, ,30MoMB0gLoby Lodons®, ,Loddmme bgmmabgdo*, Ne9, 1987 6. 33. 112
D. Janelidze, Pirartsivsakhe Samaia”, “Sabchota Khelovneba” N9, Tbilisi 1987, p. 112

the spiral segment, so when D. Janelidze thinks that the mirror
images are the rows of “Perkhisa”,?’ is not far from reality. So the
mirror images must be perceived from two angels: as images of
horned animals and as a depiction of dance.

As for the 41" symbol as interpreted by B. Kuptin, there really
are images of legs and arms. It is the pictogram of an anthropo-
morphic deity, but the thing that D. Janelidze thinks is a rod, is
also spiral-shaped symbol similar to the mirror images’ horns.
So we can think that the author wanted to show a scene of
sacrifice.?®

We must also take into consideration the sequence of the
symbols on the bowl. They are positioned circularly, following
each other in a sequence at equidistant intervals throughout the
outer surface of the bowl. The first and the most important
symbol is the image of the dancer with raised arms, an image of
“Kuntsula” — maybe with a bird face. After that we must continue
examining the bowl in a clockwise direction, and accordingly,
the second symbol is the image of the sacrificial horned animal
which at same time, is also a drawing of dance. The third symbol
is the image of a deity to which the animal was sacrificed. The
fourth symbol is the image of “the tree of life”, with spiraling
branches, which resemble the line segments considered as
horns; and the fifth symbol is an ordinary horned animal, which
is the symbol of fertility which is what is asked from the deity by
the man, and is at the same time a depiction of dance.

2 3. 39mod3z0mo, ,,JoMmomymo (39330 shggmmmaoym dggmoms 03mbmagmosnym bobhgdedn“, bgmmzblxdm3EMEBIMONL mMIHMML v3owgdoymn bomobbab

9mbodmzggdmam BoMmwpagbnmn abympogns, mdomabo, 2013 6. g3. 60

A. Gelashvili, “Georgian Dance in Iconographic System of Archaeological Monuments”, dissertation presented to obtain the scientific degree of doctor in Art Sciences,

Tbilisi 2013, p. 60

MB60L VNINOL 60336010 MN3N0IMdY
THE SEQUENCE OF OZNI CLAY BOWL
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As noted above, in addition to the image of Kuntsula, from the
circularly positioned five symbols of the Ozni Clay Bowl, the
second and fifth symbols also reference the action of dancing.
The first image of “Kuntsula” is located between the second and
the fifth symbols, which breaks the dancing action sequence
down into three parts. This type of dance we meet in the ritual
of “Dzeoba” (Son’s birth)?® described by Teimuraz the Il, During
which the dance samaia was performed by men on one side and
a group of women on the other side and a “piper” dancing in the
middle of them. “Pshavian” samaia® described by A. Tataradze,
has also the dancing action sequence down into three parts,
during which the “Samaia” dance was performed, wherein the
dance move that resembiles flying is connected to the bird-faced
deity, “Samaia®' (by D Janelidze).

When there is a bird motive in the dance, L. Gvaramadze’s opinion
about “gogmani” (type of dance) is very important: “As S.S.
Orbeliani explains, “gogmani” is a fast dance”.® “Gogmani” is
birds moving on the ground, which ends with the gracious jump”, -
says the author, and at the same time adds that, “In ancient times
in women’s dance a simple jump like “gogmani” was used.*® L.
Gvaramadze thinks that “hawk’s wings opening” in song “Samaia”
implies the “groom” and she explains that birds epithets in wedding
poetry such as “pigeon” and “pheasant” were the synonyms for the
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39MbBydnom, 3000M)7 o60693MYdYmMN o domnsbo Lohyzs

bride, and “hawk” was the groom.?* Thus, L. Gvaramadze thinks
that “Samaia” is a part of a wedding ritual,*® the dancing vocabulary
of which included the woman’s “gogmani” and the man’s “hands
opening” like the wings of a hawk.

Al. Jambakur-Orbeliani says® that there was also a two-part va-
riant of the “Samaia” dance, but the structural drawing of this
dance must be three-part, as the text of “Pshavian Samaia” de-
monstrates: “Samaia samtagana, ar ikneba ortagana” [Samaia is a
three-part dance and will never be two-part]. This also confirms
the Georgian variants of the term “Samaia”, such as “Tsalkua” and
“Kuntsuli”. (“Tsalkua” - tied samaia®; “Kuntsuli” — three oxen-cart
sheaf®). “Kuntsuli” in Kartlian, Imeretian and Gurian dialects still has
the meaning of “jumping” and “trotting” (walking quickly with short
steps®). And of course this echoes the first, second and the fifth
symbols of the “Ozni Clay Bowl”. We must also pay attention to “Sa-
maia” poetry — “Sitting between two women and after that flying”.*°

We can also say that “Tsalkua” and “kuntsula” show this perfor-
mance structure more correctly through the merging of one and
two, or two and one, than the whole word “Samaia”. S.S. Orbeliani
explains that “sama” is a “dance-shushpari”,*' and there are two
directions of its development: one is connected with the Circle of
pagan mysteries,* and the other includes the dance itself.*®

3 4. bobofymondy, ,JoMmoymo bombymo LoBgbAZIYMgdM 3madns*, BHmdo |, Mmdomabo, 1960 6. 33. 264

K. Sikharulidze, “Georgian Folk Rituals Poetry”, Part |, Tbilisi 1960, p. 264

35 m. 330Modody, ,JoMmmymo LoEg3zem BMmIMMM“, Mmdombo, 1997 6. 33. 128

L. Gvaramadze, “Georgian Dance Folklore”, Tbilisi 1997, p. 128

36 5. F080039M-mMOYmMNLO0, ,039MN065mMYdNL gommods, bndmgMo s WMNbo®, FyMmbomo ,3obaoMn*, Nel, 1961 6. 33. 147

Al. Jambakur-Orbeliani, “Iverians’ Chant and Sing”, Journal “Tsiskari”, 1961, N1, p.147

37 1.-b. mMOgmMNobN, ,Loghyzob 3Mbs Jomoymo, MmIgm oMb mggboimbo®, bagommzgmmb bLM LobgmdBoxm godmdE3gBmmds, Mdnmabo, 1949 6. 33. 429

S.S. Orbeliani, “Georgian words’ collection which is the dictionary”, Tbilisi 1949, p. 429

% 0d30, 33- 404
The same work, p. 404

39 domorgmo gbob gobdomngdomn mggdbogmbo®, hmdo VII, bogoMmozgmmb LM 393609MI00mM ©39009800L 3odmBE3gdmmds, Mdnmnbo, 1962 6. 33. 587

Georgian Language Dictionary, Tbilisi 1962, p. 587

4 0. 506gmndy, ,Lodons¥, ByMomo dgmMy, ,,amobhaMohyMymo bogommzggmm®, Ne29, 16 ngmabo, 1982 6. 33. 12

D. Janelidze, “Samaia”, Letter Il, “Literaturuli sagarTvelo”, 16. 07. 1982, N29, p.12
4 1.-b. mMOgmMNob, madbogmbo Jomoymao, ¢. Il. ,dgMebo“, mdomnbo, 1993 6. 33. 36

S.S. Orbeliani, “Georgian Dictionary”, Part Il, “Merani”, Tbilisi 1993, p. 36

»000000%. ,,LOBOL” LYMbOB-LodS dbY gobIompozb — ,MmIze-
39330Mm0n“, 4" ModnE3 30bo gob3znmoMydnlb mMmo 3ndsMmymyds
0300bgode: ghomo dbMngz 0gn 30933036900 Bomdomoym 3nb-
hahooms BMyL, bmanm dgmmg BbMng, 0gn 39w0L 3MIdOMOE
obobymagdym Mm3z0630% - ,,Momegbomo 0g376 3gmbbyodn“.43

20306 ,,L6FS0OL* BOMAMIOZ3MMOSLYS O Aol O3 330MYONL
39Momenb dgbobgd bonbhgmabm dmbodMYd)OL godma33gdL
960035360900 d. 3boedy. dobo ;mgddoom: ,,d3gmo Jomorgamo
960b  M9dLo3MBYONLOMZAL bLOTS/Lbodsns PEbMON Loghyaoo.
030 o3 39aMnm o b3vbYM MygbolMB7d30s EEOMBIHdYMO,
o3 030L b3360L godmHObaL Lodyomydob ndmyzs, MmI
Logommzgmmdn HgmM3n6 LEZS/LOonsl dMbydMOS LYMNOE
obomo IM3mbos“.# ,,0Mmadyman ,Ludo" Mggbyds ghmpmmy-
o ombndbogb MmammE Lodmgmsb, nba3g 39339L, dbY3Y
LOBMYMOL O (303300 BOM-BOM3Y“.030 V3MIM3] NNZOMNL-
60690L 3. SbEOBbNIz30mMObL 33emg30L ,LoBonsb* dgbobyd?*,
603m 0ofmob Jogh  Hom-gmomzgodo  Bmadoynmmonbob,
039Mbgzgmmo  JmmbBomob smbymob (bool YgMowmadob
030b30myodb 0d9Mbyzgmnb bohyzg0dg - ,30630 MMA d3gmono,
0hy3006 ,039Mbgom*«, ,,0LOTJN“-Mmob ;gds oMn*), 3. 000930L
,000000b“ gHNdMmmannL Jgbobgd 33mM930L* o dmmmb
©oob3360b, MMA3 ,bodonobmznb” MmgmMiz dybogsmymMo,
0bg boghyznaho Hadbho Mba30LHYMOE o dnbo dnbosmbo,
ob939 LOZYNMN3 (33330L BMMAS JoMm3gmyMns, Mo Lod
)7L 3o BoMAMAMONM vMddYmMN Lohyzoo. ,,Lodono” ,Lodob-
006“ 89000M70000 BMMIMOMNZS 330006000 BoMAMbOJ-
9600. AoBL, LOBSNVTN — 00 dMEMLIMMNG — 0o FoMOMOS-
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B. Tskhadadze gives an interesting opinion about the term
“Samaia” and its origin. He says that: “Sama/Samaia” is an
unknown word for old Georgian dictionaries. It is also absent
from the Megrelian and Svan dictionaries, so the term “Sama/
Samaia” is a newer creation”.* “In Arabic “Sama” means
dance-sing together, but also separately, to sing and dance”.
He also uses Sh. Aslanishvili research about “Samaia”,** Niko
Marr’s description of an Imerkhevian wedding he saw during his
travels in Tao-Klarjeti. He pays attention to the words, which the
Imerkhevian man speaks: “Who is the old man says “iperkhe”
(dance) or “isame” (dance)”, V. Abaevi,*® in his research about the
etymology of “Samaia” concludes that for the dance “Samaia”
music, text, and the form of the dance is Kartvelian, but as for
the “sama”, it is Arabic word. “Sama” is older than “Samaia”, and
one of the meanings of “ia” suffixes is a fun-game. According
to the author, these words existing in Georgian vocabulary are
connected with the time of Arab domination. At this time (5"-11t
centuries) “Sama” isn’t in the old Georgian writing. There were
other words, which referenced the dance. For example, in the old
legend of “Amirani”, the men’s names, Badri and Usup, are Arabic
names, but the theme of the legend is very old and Georgian. The
same happens with the dance “Samaia” — the dance itself is very
old and Georgian, but the name has changed. This transformation
may have taken place in the Secular Literature of the 11t-15"
centuries — in short, in the middle ages.*

We should also pay attention to another circumstance here:
the art critic E. Karaliova says that: “To see the dance drawing
among the geometrical figures pictured on the archaeological
monuments is only one side of the ancient dances.*® She thinks
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that kinetic texts, dance poses and conditions are very important”.
She suggests that the triangluar figures must be women’s images.*°

The Ozni Clay bowl’s pictorial symbols are characterized by the
triangle shapes: “Mrokav-mlotsveli” (dancer-prayer) figures with
the arms raised, and bent at the elbow, as well as the angular
positioning of the deities’ legs. “Mrokav-mlotsveli” (dancer-
prayer) figure’s head is depicted in the shape of a triangle, and
the pillar with the image of a tree, considered as the higher
ground (little hill), is a symbol of female fertility cult, which is
why we think that the first symbol on the “Ozni Clay Bowl” is a
woman. The fact that the figure does not have the symbol of the
phallus affirms the abovementioned opinion, as is the case of
the“Mrokav-mlotsveli” (dancer-prayer) figures. So if the author
had wanted to draw a man he would have certainly included it.
He had a woman’s image in mind and made it clear with the first
symbol.

The first symbol is an image of a woman, which is also confirmed
through its interpretation as a “Prinvelsakhovani” (Bird-faced)
figure. Researchers compare the hands of this figure to the
birds’ heads,*®® which are schematically pictured on the dishes
from the Eneolithic Age. If we take these circumstances into
consideration, we can infer that the figure must have birds’
heads on its hands, thus pointing to the figure being masked.
As poetries and as dance performances show, in the “Samaia”
dance only women are always wearing masks (“Bebreb ikvnen
tkaviani”®' The Old People were wearing animal skins. L. Gvara-
madze in Gurian Dzeoba®? (son’s birth) gives us an example of
this too).

While talking about the “Samaia”, D. Janelidze notes the archa-
eological materials regarding the “Artsivkatsi” (Eagle man®
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Pic. 14. “Artsivkatsi” (Eagle man) image dated by
5t — 3 centuries B.C., which was found
in Samtredia district, village Dapnari
The source of a photo: “Sabchota Khelovneba”,
N9, 1987, p. 116

image with open wings depicted on a vase dated to the 5"-3¢
centuries B.C. which was found in the Dapnari village of the
Samtredia district®* (Pic. 14).

M. Lortkipanidze says that the men with the eagle’s head are
known in Assyrian religion. Their images are found on the walls
of the palace of Ashupnazaraal the II%° (884 — 859 years B.C.)
(Pic. 15). Here they must be the followers of the Fertility Cult, the
symbol of which is the Tree of Life. M. Lortkipanidze denies their
similarity to Dapnari “Artsivkatsi” (Eagle man) image, because
“Artsivkatsi” (Eagle man) has the symbol of the phallus which
confirms, that he himself has the power of fertilization and it is
the main deity in the Kolkhian pantheon.%®
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LyM. 15. ©39x360BDoMoom Il bobobmab 3gomob Mymogozn
(d3. 6. om. 884 - 859 66.)
mdmb Byomm: ,,3m3360bH0“Ne17, 1966 6. 33. 4;
ob: http://www.esoteric.ge/forum/index.
php?showtopic=1988&st=40

Pic. 15. The wall relief of the palace of Ashupnazaraal
the Il (884 - 859 years B.C.)
The source of a photo:*Komunisti”, N17,1966, p.4;
http://www.esoteric.ge/forum/index.
php?showtopic=1988&st=40
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D. Janelidze, “Samaia”, Letter Il, “Literaturuli saqartvelo”, 16. 07. 1982, N29, p.12 M. Lortkipanidze, “Eagle man Found In Village Dapnari is a Rare Achievement”, Newspaper “Komunisti”, N17,1966, p.4
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L. Gvaramadze, “Georgian Dance Folklore”, Tbilisi 1997, p. 119 The same work. p. 4
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A. Tataradze, “Georgian Folk Choreography History Issues”, Thilisi 1999, p.219

D. Janelidze Doesn’t compare the Dapnari “Artsivkatsi” (Eagle man)
image to the first symbol of the “Ozni Clay Bowl!”. We think that
this symbol with the phallus and the style of depiction is similar,
on one hand to the “Mrokav-miotsveli” (dancer-prayer) figures,
since it is in the same dynamic condition as the “Ozni Clay Bowl”
“Mrokav-mlotsveli” (dancer-prayer) figure, and on the other hand,
to the most important moment of performing the dance “Samaia” —
“Tkavnighbosnoba” (dancers in animal skins and masks).

The Dapnari “Artsivkatsi” (Eagle man) image with the “Ozni Clay
Bowl” “Mrokav-mlotsveli” (dancer-prayer) figure may cause
the doubt that the first symbol on the “Ozni Clay Bowl” is a
woman, but we mustn’t forget that while dancing the “Samaia”,
women could not only wear bird masks, but also the phallic
symbol to pretend as if they are men. This kind of masking was
characteristic for “Berikaoba” (improvised mask folk theatre),
where both male and female roles were played by men. So we
can’t deny D. Janelidze’s opinion that the “Dapnari dish” image
may refer to the male deity “Samaia”, depicted as “Artsivkatsi”
(Eagle man). We can also think that women were the servants of
this deity. But it must also be said that the three-part “Samaia”
was performed only by women in masks. As for the “Ozni Clay
Bowl”, the pictorial symbols depict “Tsalkua-kuntsula” “Samaia”
performed by women. Nowadays, the “Samaia” dance is

basically reconstructed from a fresco, which is on the south wall
of the Svetitskhoveli Cathedral in Mtskheta® (Pic. 16).

‘, mdnmobo, 1999 6. 33. 219
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Mo :30000mJd9900L 3Mozsm JmMgmamoznnm ob6bodd-
m3dn“.53

0Mbn36YmM0 RBoghnom agnbgds, Mm3 ML JmMgmamMosnym
96bLOTOdMYd0 FgLMYMYOYMN (39330 ,LOBONOL* Loagyd3zgmo sMo
obhmmMoymo, JObmgmMmoxznymo o6 BgMmommodnmo 3obomos od
39330L 8gLobyY, 9MBY 3. F80930060bL 850M7BxONMN KO-
Hod00m gomEbmmgdymo b3ghosbmamob ML (Y3Mm LEM-
Mo, BML3NL BbmmmeE JMc IHOMN) o 8)I3 93 393~
3009 oMmgddgymo boggydzgmb dmimadymo bobgmo ,Lodono®.

58 an. ggoModody, ,00006806gmo dm(3933930%, ,LOOGMMS bgmmzbgde“, 1962 6. 33. 42

L. Gvaramadze, “Mtatsmindian Dancer”, 1962, p.42

% 0d30, 33 43
The same work, p. 43

The idea to give this dance a stage presence appeared in the
beginning of 20th century, when Aleksandre Songhulashvili
was active in the Georgian choreographic world (Pseudonym —
Aleksidze, 1874 — 1934 years). He tells the story that in 1900
he went to the Svetitskhoveli Cathedral in Mtskheta with his
students. One of the local priests showed them the fresco of
“Samaia”.%® Aleksidze was very interested in this dance, and
decided to find its melody. It is very difficult to say if the “Samaia”
melody helped him find the character of this dance, drawing,
and movements®, but in 1938 “Samaia” was performed in a
Georgian ballet “Mtebis Guli” (Mountains’ Heart) in Leningrad
in the S. M. Kirovi Opera and Ballet Theatre.®® A. Balanchivadze,
on recommendation of G. Leonidze, inserted this dance into the
musical score of his ballet. He thought that the Svetitskhoveli
Cathedral fresco must be brought to life through plasticity,
which was done by V. Chabukiani.®’ The dramatic dance was
used in a scene that focuses on Manije’s despair about being
without parents.

This is a women’s dance constructed according to the principle of
three columns. Halfway through the dance, the soloist comes out
with a tambourine in hand. The dance is performed on tiptoes with
a “Baghdadi” (The silk rectangular headgear) in their hands. The
position of the hands is the same as on the Svetitskhoveli Cathedral
fresco. The main movement of the legs is the “davla”® (a style
of Georgian folk dance), — Says L. Gvaramadze, adding that the
performance of the “Samaia” dance with groups of three women
is the basis of its performance by the Georgian State Ensemble, as
well as other, more choreographically-inclined ensembles.?

80 am, ggoModody, ,Jomomymon bombymo JmMgmamoxgns®, ,bgmmzbyds“, mdomabo, 1957 6. 33. 48

L. Gvaramadze, “Georgian Folk Choreography”, Tbilisi, 1957, p.48

81 an. 33oModody, ,JoMmoymo LoEgadzom BMmmMmImMmMo*, Mdnmnbo, 1997 6. 33. 123-124

L. Gvaramadze, “Georgian Dance Folklore”, Tbilisi 1997, p.123-124
0330, 83- 48-49
The same work, p.48-49

8 an. ggoModody, ,Jomomymon bombymo JmMgmamoxns®, ,bgmm3zbyds“, mdomabo, 1957 6. 33. 49

L. Gvaramadze, “Georgian Folk Choreography”, Tbilisi 1957, p.49
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So the basis of the “Samaia” dance, which is now performed
in choreographic ensembles, is not historical, ethnographic, or
writing materials about dance history, but a wall fragment of
the Svetitskhoveli Cathedral in Mtskheta, brought to life by V.
Chabukiani and later named “Samaia”. The dance vocabulary
consists of: the “Nazura Svla” (a gentle move), the “Kusltser moknevit
gverdze svla” (a move involving a flicking of the heel and the big toe),
“Pekhmoknevit bruni” (a turn involving a flicking motion of the leg),
hands positioned in the Il position, hands raised up, hands in the
“irmula” (deer) position with the “khelsartavi” (hand decorations),
and other.®

So the present-day “Samaia” has an 80 year-old history and has
its place among Georgian dances. But we think that its name
is very artificial. This is confirmed by D. Janelidze’s opinion,
that it is not the “Samaia” dance depicted on the fresco in the
Mtskheta Svetitskhoveli Cathedral, but rather, it is the “Dznobit
uplis keba” (Praising of God), which is performed by 22 women
with soloists and musicians® (Pic. 17).

We think, that this opinion is correct, because the author
confirms it with the 150th psalm: “praise him with strings and
pipe!”.®¢ This is not only a fragment of the fresco indicates Psalm
topic. In the fresco fragment, where the Savior depicted, there is
a Greek inscription on the inner circle, which reads in Georgian:
“Praise the LORD from the heavens; Praise Him in the heights!
Praise Him, all His angels; Praise Him, all His hosts! Praise Him,
sun and moon; Praise Him, all you stars of light!” “The text is
taken from Scripture an it represents verses 1 — 3 of Psalm 148.57

84 5. momoMody, ,,Jomoyma bombymo 3933900L dmamy dodmboamnzs”, mdnmabo, 1974 6. 33. 48

A. Tataradze, “Georgian Folk Dances Short Discription”, Tbilisi 1974, p.48
8 an. g3oModody, ,Jomoymo boggidzem BmmImmmo*, mdnmabo, 1997 6. 33. 120
L. Gvaramadze, “Georgian Dance Folklore”, Thilisi, 1997, p. 120

86 3LOMIYB60 BaBOLBESMBYHY39MOLL S F9BNLY O30MALN*, MdNmNbN, 2005 6. 33. 234

“Psalms of King David the prophet”, Tbilisi, 2005, p. 234

57 80309mn dndnbo gyboe, ,L3gHNELMZmMNL BMIL3NL BMOaIIbHN DMNsgmb M3smn* http://www.orthodoxy.ge/skhva/zodiako/zodiakos_rkali.htm, n3060b3bgmo

30000mB3gdmns — 14.07.2018

Priest Bidzina Gunia, “Fragment of Svetitskhoveli Fresco Zodiacal Arc” http://www.orthodoxy.ge/skhva/zodiako/zodiakos_rkali.htm, Last checked - 14.07.2018
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Pic. 16.
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The detail of the fresco on the wall

of Mtskheta Svetitskhoveli Cathedral

The fresco is preserved by National Agency for
Cultural Heritage Preservation of Georgia
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bym. 17. bzghogbmzmab bodbMmgmab 3gmab

Pic. 17.
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The details of the fresco on the wall of
Mtskheta Svetitskhoveli Cathedral
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0obdy, MmgmmE 6. 30An830m0 dtbN3HB13L, ,,0MEI33930 0
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byM. 18. Mgbab J3ab 3odmbobymgds (d3. 6. IX - VII bL.)
am@Hmb Byomm: ,,LogoMmnzgmmb bodzgmgbo® Ned, 2003 6.

Pic. 18. “Rekhi Stone” image (9t - 7t Centuries B.C.)

Alongside the pictorial symbols on the “Ozni Clay Bowl”, the
“Mrokav-milotsveli” (dancer-prayer) figures, and the Dapnari
“Artsivkatsi” (Eagle man) image, we can name one more archaeo-
logical monument, the location and designation of which points
to a place of pagan ritual — the Stone Megalith®® (320x155x42),
discovered by Nikoloz Vacheishvili in November, 1991 in the
Village of Rekhi during a scientific expedition of the Georgian Art
History Institute. The stone is dated to the 9""— 7" Centuries B.C.
(As we have already said, the “Ozni Clay Bowl” with the “Tree of
life” on the hill, priest, sacrifice animal and dancer “Kuntsula’s”
pictogram images are all examples of pagan actions, depicted
through pictorial symbols).

According to N. Vacheishvili, there is a graphic image of a figure
on the “Rekhi Stone”, which resembles a monster with in an
arms raised position (pic. 18).

The source of a photo: “Georgian Antiquities”, 2003, N4, p. 90

% 6. 30Agn83nm0, ,uMAbYMO bmazgm Mgbosb®, FgMbomo ,,bogdommnggmmb bondzgmgbo®, 2003 6. Ned, 33. 90
N. Vacheishvili, “The Monster From Village Rekhi”, Journal “Georgian Antiquities”, 2003, N4, p. 90
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The researcher says that the lines make the orientation of the
image - if we look at the stone from one side, the figure is a
masked with arms raised up, monster, but on the other side, it
is @ monster with a stomach and legs with the symbolic jingles
between them.5°

The author thinks that the image is on the top side of the stone,
because the other side is like a wedge and has no form. It is 40
cm. length and carved to be put on the ground. On the side of
the image, above the stomach created by the rhombus, the stone
has a crown. So it was raised vertically with the image on the top
side.”? All this data creates the impression that the stone was an
alcove, more so, given that Vacheishvili says that the field near
Rekhi had been a sacred place since the pagan times, and that in
the Middle Ages, there was also a church.™

The author says that with the “Rekhi Megalith”, we are dealing
with early Christian ideas. There is a Totem — a fantastic animal
with hooves, unusual fabulous tail or the Idol — a human figure of
a divine dancer with a stomach and the phallic symbol between
the legs.”

In the “Rekhi Stone” image, there are also dance elements. It is
as in “Kuntsula” position similarily to the first symbol on the “Ozni
Clay Bow!” and the “Imiri Hill Mrokav-mlotsveli” (dancer-prayer)
figure™ (pic. 19). Besides, as we have already said the “Rekhi
Stone” image can be perceived also from the reverse side and in
this case it acquires the characteristics of the figure with raised
arms, similar to the abovementioned archaeological monuments
(pic. 20).

* 0330, 83- 90
The same work, p. 90

® 0330, 83- 90
The same work, p. 90

™ 0330, 83- 90
The same work, p. 90

2 0330, 33- 91
The same work, p. 91

73 Aleko Gelashvili, ,The historical roots of the dance ,Samaia” on the
archeological monuments of the eneolothic age”, Shota RusTaveli Theatre and
Film Georgian State University, Stichting Caucasus Foundation (NL), scientific
conference works, MA and Ph.D students first international research
conference Art Science, Practice, Management, Tbilisi, 2010, p. 252
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byMm. 19. Mgbab J30b, OR6SMOL MIMBO30L, MBBOL MNbab GBoamab o ndoM-sMgbemb gmmob godmbobymgdgdn

Pic. 19. Rekhi Stone, “Dapnari Vase, Ozni Clay Bowl and Imir-Arukhlo Hill images

byMm. 20. Mgbab J30b, MB60L M0bab Boomab s ndom-sMmybmmb zgmMab godmbobymgdgdo

Pic. 20. Rekhi Stone, Ozni Clay Bowl and Imir-Arukhlo Hill images

»0mD00L M0bobL BoomMEL* bohMm3b OdBYMMMOSTn, A3960 oD-
Moo, 93hmMob 30gM BmozoMn YyyMowmads godsbznmgdgmos
BomdoMonm vanmdy dgbobnmgdom, LozgmMmadmor dnby-
0 bambab Mopyomym Jogg000] o bogmyoda oMol Jy-
Myd900Lb Mmmo godmzgzgmomo o3 dm3zmgbobomob dndom-
090000.

39000930 othggmmmagnymno 6033930 30 M30L0 03MBMaMoR0ymMo
bLobGHgBno LEMMYE JyMn3dg00Lb Modyosmym Jdggdody dm-
3300bMMdL.

We think that in the pictorial writing on the “Ozni Clay bowl” the
author pays attention to the pagan place of sacrifice and the
ritual action of the worshippers, while the priest, has a lesser
role in these events.

The next archaeological sample with its iconographic system
tells us exactly about the priests’ ritual actions.

00 002300L 3IMBLNL
03LNL INIBVIMN
3Ma3MdN0BNY

6. omoomymnb ogammmgnymads 9jb3gwon-
1 9 3 7 3003 (0. 39B3H060L bgmBdmzobymmdnm) Bomm-
30L Moomb3n, ymMmmob JyMyb®oddn, 3nogamns 39Mi3bmab
0obL (byM. 21), MM3gmoE F9EbngMms, docm dmmab, Jmgm-
3Moxngmo gmmzmmmob 833mozemms ygMowmmgonb 3gb-
®HM30 BmygdEo. csbob bndommg 108 33-00, YE0EILO Y-
dghmo — 99 83, Bmbo - 250 gMm. mobo BoMAIMsagdL Mmm3g-
mnob  gyfdamb, 39Mbmob ghon gomxobhobogod omob
03D J03mMN, J398mm o306MmydYmn 3nmnbomob gymm-
30LVO O dSMYMNSB0 BYbno dMMM3IOL.

TRIALETI
SILVER BOWL
RELIEF COMPOSITION

1937, a silver bowl (Pic. 21), which attracted the atten-
I n tion of scholars, especially those in choreographic folklore
criticism, was discovered in a grave (burial ground) “Kurukgtashi”
during an archaeological expedition in Trialeti (Leader — B. Kup-
tin) in the Tsalka district. The height of the bowl is 108 mm, with
a maximum diameter of 99 mm, and weight of 250 grams. It is
a two-walled dish, made with one silver plate. The bowl has the
form of a cylinder, which narrows towards the end. The bowl! has

a low base.

LyMm. 21. Moamgmab 39MEbmob Mabo (d3. 6. Il sobBmMgYmMAbL | 6obgzaMan)
97L3MbBHN EYMNS LogdoMmzgmmmb gMmm36m 3yd)nddn

Pic. 21. Trialeti Silver Bowl, (1%t part of 2"¢ millennium B.C.)
The exhibit is preserved in the National Museum of Georgia
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03 dgamob mMmds Bbodhzmym-bhomym obomdL 33063000L
Bobo Foxgomndg Bngbdo ,,0M06x0ML bobnb mMmJMmmAdgommods
LogoMmmM3xMM3n: ¥MNdMgMNL IYMEHYMS“, boog csbo 353-
©093600Mo oMol smByMmomon: ,00bo 873700 DI O
J3q00  M930bHMOLOZED. Dge MYznbHMdY  godmbobymoo
22 g30gnmnbogob 393aomn 3MmiEgbos, MmIgmoiz ydyMmam
Hobh®y d500m30 BngyMabolghb dngdommgds. dmgmn M-
30LbhmOL  Ladommgdy  EIbHMOMYMo  BngymMob  BoM33603
0mEg3nmno bob bHNMNBYOYMO godmbobymgds, bmmm dom-
3b603 — oo BMBnL domomazgbnobo dyMdgmo (LodbbgzyMm3-
), Hm3mob mmozgg dboMgb godmbsbymos mMn sbmmomo
3bmzgmob xogyMe. Bomomgboobo dymdmol domEbboz
300093 gfon  8goMydono 33nMy dmdnb  domomygmnobn
Jfgamos dmmozbydnmn“. 0ndEo, ob, Mg 6. soxomodgl
domomygmnsb gymgdmo d0shbns, 3obn godmbobanb owgn-
0ob (0030byRsm M0 godmbobymn 3nfMzgmo g3ngymob
6006) godm3nboMmy, H396 obompyod 0bLEHMYIIOHL YRMM
0ma303mbaobL.

306Lb3v370MmN LyMoomns dgmiyg MaaobHMmdY, Mm3gmaE mo
Mymoga3nmo dbbznmn dDmmnmss dgdmbodm3zmMYmO. o3 MyanL-
HfMBY godmbobymo nfm3gdnb 3MmEgboo 3oMzgmo Myzobhmob
g0ggmomo  LoBNbssM3gam dndoMoYmydnm dmdmomdL™
(00M33600006 oMEbbn3). nMIgd0L dmdmomdal bogdome danon-
9M 939ddL bymb PBYMOL MozobMomon, MJsohmAznmo
bomnmM3700bo O MO30659mn ByMoMIAgdoL 3mmOdDMBEHSMY-
MO0 306MOga0nmn bbyymgdob hommobydyMo dmboE3zmamdo.
Ly 9 nMy30s odmbobymn, 9gawsb 5 boMmoMydno o 4 — BY-
Momydo.

0Mm0omyonb 39MEbmnb Mobdy LoEgazem JogEJONL Zobmo-
3000L 18603369mM3069L0 RogHno BomM3meaggboman. Mabob
MM30eb 3odmanboMy, 333ma3Madn Bognmomo Abamy-
mmoOsl ,339Mbymoe* 300Aby3wba6, MoE, A3gbn ddMom, oM
oMol BoMomgdymn, Mowasb gmbymab  ghodmmmagoymo
0603369mmd — ,,0M33omm Bymds“ o o3 9603365mmdsdn
oMbydYm boEg339M JAgYdNL AMa30mN, BMNYMN ©3OYMYOS
0Mm3930 00bdY Fxmdomy BngyMabo o bogmEbmol bob
300mbOb3zN0. 0830Mod, MMA JMMIS6gMNL DYMZLY3IeD gobmo-
3000mn  }gyMyon oMo BMmoymoe, oMmsdge gmo boddo
»00Ymomab* Lobno 30730MMYONVD TxomBoMmy BanMaby
LogmEbanb bob godmbsbymgdabigb.

Nana Japaridze, in her book “Bronze Age Goldsmith Work in
Georgia: Trialeti Culture”, gives us a deep art analysis of this
monument, wherein the bowl is described as follows: “The bowl
consists an upper and a lower tier. On the upper tier a 22-figure
procession is depicted, coming towards the figure sitting on a
sofa. Lengthwise, on the right side of the central figure, there is
a stylized wooden image, and on the left side — a platter with a
long base “Samskhverplo” (sacrificial platter). On both sides of
the ,,samskhverplo” there are images of two animals laying down.
On the left side of the platter with a long base, there is smaller tall
vessel.”* Though, what N. Japaridze perceives as a tall vessel,
we, according to its place of depiction, think is a drum (It is in the
empty area in front of the first figure).

There is a different picture on the lower tier, which is rounded out
by two large relief lines. The deer procession pictured on this tier
moves in the opposite direction of the procession depicted on the
upper tier (from right to left). The wave alternation™ of the moving
deer produces the strongest effect, with the five bucks with their
antlers down, and the four does with their antlers up.

The most important fact is the dance action on the bowl. Based
on the shape of the bowl, the researchers think that the movement
of the figures represents “Perkhuli”. But we do not think this is
correct, because the etymology of “Perkhuli” is “mrgvalt tskoba”
(circular layout) and the circular structure of the dance action is
negated by the picture of the sitting figure and the tree of life.
It’s obvious that the figures are moving towards the sitting figure
and the tree of life, in one row (“Mtskobri”), and not in a circular
formation.

This form of dance is mentioned in the 150" psalm under the term
“Mtskobri”. These circumstances lead us to say that up until the
5% century, “Mtskobri” was the existing dance term. As for the
figures’ movement on the “Trialeti Silver Bow!”, this style of dance
performance has a history of more than 4000 years.

It is also noteworthy that in the 150" psalm, the term “Mtskobri”
is connected with the term “Bobghni”. S.S. Orbeliani explains
that “Bobghni” is the same as “Dapi” and “Dapdapi” — musical

7 6. 50630M0ndY, ,0M0B5oML bbb MgMmMBggemmds bogofmmzagmmdn, mfMmaomymab ggmbyMo®, ,bammabgdo®, mdnmabo, 1981 6. 33. 11 - 13
Nana Japaridze, “Bronze Age Goldsmith Work in Georgia — Trialeti Culture”, Tbilisi, 1981, p. 11 - 13

™ 0330, 33.11-13
The same work, p. 11 -13

39330L gb MMAo 150-7 BLOMWBY680 BobLybydN LoEg3zoMm
HaM30b0b — ,,86ymdMab” godmbdoymaooEos. gb 83oMmydmyds
30, 000L ?gd0b Lodyomgdsl ndmyzs, Mm3 bym gmbo V boy-
3960b30L, ,,86ymdMN* 9339 oMLYOYMN LoEg33oM (HyfMBnbnY,
bmanm ;Mosmgomnb 39MEbmab ;obDY godmbobymo Bngymy-
00b AL3WYWMOS 030L EOELEHYMIdSS, MMI ,,36ymMOMOL” Hn-
30L boggazom bobomzgmb 3060313 4000 Beob obHMMOS 0g3L.

LOgYWNLb3mMo 150-5 BLOMIY630 ,dBYMOMNL Fg30380MgdS
HoM306 ,,0MOMBN“-00LMSL. bLYMbOb-Lodsl gobdoMmipgdnom:
LO0Mm0mbo (150. 4 qggbom.) gby oML VWO O OBROORN,
HYo30b0gob 98D JOYm Lo Moz0“,” bmmm ,,ex30“ Lodob3y
3063oMHhgd0m — ,9bg oMb gM3omo (,aM3omn — IMOMMIZNMO
by o MJo“T). ommo dboMmgms ghMmomo 03Mo3L LoEgdma
0Mm3o3mom3nb, MmIgmbs bL3oMLBO onmMob  YBMEYO]O,
bmmm oxoxby MMLogy dbomab ghMobho ogyb Mm3gmbo
#0009mb* YBMEY6“.”® 0ggeb godmadnboMmy, Y6 nmg3sl,
Mmd 3Bymdmo oMo dombpm LndmgMob Mebbagdoo gndmyds
3gLbMYmEgL, oModge  LogMoznl, JggfMmdme oboMAysdn
06LEHMYIYBHOL: dMOMBOL, EORNL, OREOBRNL Mobbmgdno.
03 9mbodMYdSL sdLMmMYHYM Losbowglb LJaBL cosmgmnb
3963bmob  00bdy dmEYTm  @ogymocms ABymdmMal Bnb
0030bYRom oMydn godmbobymo Bogmag (byM. 22).

instruments made from the leather’. “Dapi””” has a tambourine
on one saide, and “Dapdapi” on both™. So we can say that
“Mtskobri” can be performed accompanied not only by song,
but also musical instruments, such as “Bobghni”, “Dapi”, and
“Dapdapi”. This opinion makes it clear what is pictured on the
“Trialeti Silver Bowl!” in the otherwise empty area in front of the
figures’ “Mtskobri” (Pic. 22).

LyM. 22. NMOIMYNOL MNILDY godMbobymo ,,oRwIBN*

Pic. 22. “Dapdapi” pictured on “Trialeti Silver Bowl”

6 1.-b. mMOgmNobn, ,Lowhyzob 3Mbs Jomoymo, MmIgm oMb mggboimba®, bogemmzgmmb bLM bobgmdBogm godmdEgdmmds, MdnmNbN, 1949 6. 3. 51

S.S. Orbeliani, “Georgian words’ collection which is the dictionary”, Tbilisi 1949, p. 51

" 0d30, 83- 78
The same work, p. 78

® 0930, 83- 93
The same work, p. 93
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(®d90mon  bbybgdymMo  ,aM3omn*), 3ob ©73mo  Jgbodednbo
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0063080053Mmn MIomo (hyoz30L obodogmgdgmo — Esbod-
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60603dammob 606, Mmoz0byRsm dMydn 3odmbobogl, Momos
bLoddMEYMo bodL PL3EAL 03 RogHL, MM IBymdMo o3
06LbHMPYOYOHNESL godmdozamn Mohdnb 3nbyw300 8390JdL
Mod3gm L3mL, 063 393303L-

00Lbd] godmbobymo GognMmgdn, 33300, bLoMmopyomm dbamy-
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e gfmbonto Hyd3m-Mohdnmo Bodnsom;

* aMmbonmMo B30gLoMYdYMO Mo30L, DYHObNLY s Dy
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* aMmbonMo 9600OYMMONMS S dHIMNOYHNZ0 (MbLYdNM).

03 3obsbnomgdmydnm mfonsmgmymo B30gnMadnb dBymdMo
LOEJ339M Lobom3zgmb P30330MEJOS. M3NHMDB Lohy3zs ,dBYmMoO-
Mmo3“ bm3 0030L 0330 (393390 gnmobb3mModL (BBymodmo —
039Mbymob oMnbogmo Jommymo hgm3nbon, yo3mm LEmMoco,
39Mmbobodn 863MN300000 gobmoggdymon 3mMEI33930000 $89-
03900b  LobymMBMEYd“™?), TncY3gHaLb, 0y Bm30837MmNYdN
30330L gfom-gMmo »oMomm gobdomigdsl, Lonwoboy 33909-
Mmom, MmM3 (3933990 ©3000mo bmzmMgds, doomn dMm3o
0 ©9dMM36900, 3obBYMdNMYdY, 3MddMOS O gobEws Mo30L,
D90hobobs o 30EyModnL dmdMomdgdnm godmabobgds o
0J00b godmadnbomyg, (39330 oMob Mo@®3ym dmdmomdomo
3m33maggbo, MMImMOL bLOTYoMYd0MOE V3NN ZoIML-
3900L 0030 80b0gob 3ob3YdL, 3MdbmogoL® o ™Y o3e-
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9. 00mMady, ,Jomoym (39339m0 gob3ombgdsbo®, mdnmabon, 1986 6. 33 26
A. Tataradze, “Georgian Dances’ Definitions”, Tbilisi, 1986, p. 26

% 0939, 33- 48
The same work, p. 48

This is the tall round-shaped object, which is wider towards the
bottom. It has a wide head and thin, parallel, rounded lines at
the top and bottom, which give the impression of ornaments. The
object is different from the bowls, which the “Mtskobri” figures
have in their hands. Besides the rounded line on top, with a circular
surface above it and four even arcs under, which come out from
the line horizontally, remind us of the drum (musical instrument).
It should be mentioned that the master depicts the instrument in
the empty area in front of the “Mtskobri” leader. This symbolically
underlines the fact that the “Mtskobri” is danced according to the
music of this instrument.

The figures pictured on the bowl are performing a calm, ritual pro-

cession:

* In a consistent tempo-rhythmic step;

¢ With the, head, body and upper-limb in the same, fixed
positions;

* \Wearing the same clothes;

¢ With the same masks and attributes (bowls);

This data regarding the Trealeti figures’ “Mtskobri” is connected
to dance performance. The word “Mtskobri” itself implies dance,
it is the name of the dancers in “Perkhisa”” (Old Georgian folk
dance). If we consider it a simple definition of the dance, that a
person’s life, work, thinking, mood, and feeling are shown through
the movement of their head, body and limbs, then the dance is
a complex of rhythmic movement with which people show their
inner mood.® And if we look at the procession of the figures on
the “Trialeti Silver Bowl”, wherein their movement is in one rhythm,
one tempo, with the same body positioning, a ritual mood, and
ending with the same masks and bowls, the abovementioned
opinion is clearly correct.

Some scholars think that the composition pictured on the “Trialeti
Silver Bowl” is the worship scene of a Hittite fertility deity — “Tele-
phinus”, though we have little information about how the Hittite
people worshiped this deity .

In his work, About One Cult Object In Asia Minor During the Time
of the Hittites, E. Giorgadze describes the holiday dedicated to the
fertility deity — “Telephinus”, and important parallels can be drawn

LOABYMOMM  BL3IMIMMASL, Lol dmdMmomds gho Moho-
3o, 9o (933380, Lbyymob BoBoMydNL gfhmnbonmn dogmdo-
Mgm0Og000 o LaModyomm gobbymonb 30dbom, ghmmbonmo
LOAMLNO, BoMdgdoMe o LobBNLYdNoY LMYMEYdS, Bodnb
0mbndbym AmbodMYOSL bymo omdV; dmoMoxygM3o YO
39935mmb.

333mM930Mmd 3oM3333MmM0 339330 0Mnomymnb mobdgy godm-
Lobym 3m33mdOENOL byoyMo BoymazngMmgdol M3mMogds ,0-
myRnbyLOL” MOY3z960bEY30L LB nnRbBY3Y, MYIEY, Fom
3mbodMY07080 Bo3mMydo® 33b300J00 (36MdYdN 0dnb Fgbobyd,
oy Mo BMmM3nm bLE3gDbID MVY36L bymgdo ,,Hymga3N6YLL .

9. 30mMzodob 6o8MmadY — .90 bogymbm mdngdhob dgbo-
b0 bymydnlb MmMNbgm F3nMy 9dNVTN“ — oyMEbmMdNm,
LooE nb gbgds BoymMmABNIMadOL M3MVg0s  HYmgxnbyLioL
0mgbobBomMbLYE, 3603365mMM3000 JoMOMymMgd0l gozmgdo
390dmods 08 mgbobBoymab 6603360l BabLo o cMno-
myonb 39MEbanb ;obdy dmEgdgm Loygabhb dmmobE. mzo-
0mb LoYPFIHNE, H39060 dOMOm, 3odMa33a3L BoymBngMagdnL
0301090030 v3mMYbom JoMydgdeb Modyomym Jogwa-
0oL ,,Mo(h3ymo LamMom* — (393300. 030 bgmgdnb dngMm Boym-
0309M900L 300900 ,,HgMIR06YLOLANY MoY3060bEg3NL
930MMOMN3 30MNobho dngaoRbns, Mo 3ghy3gmadL o3
030Dy obobmydymn  Hmdgdob ddnMmm  30330MyddY
bgyoby o 33nMy ©B00L bombydMeb. Hbs nmg30L nbog,
MmO 0bn36ymn dmbodMYdS Lymoiz oM gymobbAMOL ;mMno-
o0l 39MEbmob mobob bgoymo Jymbamob dygmow doh-
6930L (0L, MM3 ™oL VEaNMMOMN3n BoMAMBO3MMONLYY,
530L oMo bmmme dMJgmmmaYMo EOELHYMYOYON dMbY-
0moLE: ;MNdmMYmob 39MEbmab LoMmBYymMEL, d3800d560L
0bob LobAnbydNbLs 0y Locmzmy BodomMgdob Lampygmab
o bbzomo Loboo, 0MdgE vdsb3] BboYM®I6 Jbmgmo-
goymo Byommgdnis). odEo, bgoymo ymbymob gozmgbs
0000MHMNBEgm MoomyoyMm nmbhymody 0d3oMmos. o930l o-
LOAMBIYOMO AMagays3L J30b boggmam bhamab boddmmymo
09603369mmdS bgogdobommbrgm symbdbobymgdodn.

gd30b Logymopm LHgmo Ebmdomns 9.6. ,byzsbo — J3nb®
(bgogfoe 3y6obo — FPdgmymo B03nb) Lobgmbmegdoo.
009330M LEHIMYOMO (HoMEIOMES goM3a3gnmo bobob Mymo-

between the rules of celebrating this holiday, and the composition
pictured on “Trialeti Silver Bowl”.8

We think that the theme itself shows the priests’ (religious
person of the pagan religious cults) ritual action for the fertility
deity, which is performed through rhythmic movement — dance.
We also think that it is the local variant of Hittite worship of
the fertility deity “Telephinus”, which speaks about the close
relationship among the local tribes and the Hittites and the Asia
Minor Hittites. It should be said that the abovementioned opinion
doesn’t mean that the“Trialeti Silver Bowl!” is an artifact of Hittite
culture. The conclusion that the bowl is of local origins is reached
not only because of the archaeological confirmations®? like the
“Trialeti Silver Waterpot”, “Beshtasheni Clay Bowls”, “Satovle-
Nabaghrebi Belt” and others, but also through ethnographic

sources. Still, Hittite cultural influence on the Trialeti culture is

81 5. 39mod30m0, ,JoMMmMO 3933° dMJgmmmanym dgamos n3mbmamogznya bobHgBodn“, bgmmzbl00mMBEMBIMINL MIHMMOL v30gdnyMa bomaobbol

3mbodmzgdoms BaMmwagbnmo nbyMmboEns, Mdomabo, 2013 6. 33. 112 - 127

A. Gelashvili, “Georgian Dance in Iconographic System of Archaeological Monuments”; dissertation presented to obtain the scientific degree of doctor in Art Sciences,

Thilisi, 2013, p. 112 - 127
82 ngd39, 83- 105 - 108
The same work, p. 105 - 108
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obvious. To confirm this, we look at the symbolic meaning of the
stone cult stele in the time of Hittite cult worship.

The stone cult stele is known as “Khuvasi” (“Huwasi” in Hittite).
In front of these kinds of steles, religious worship of the deity
was performed. It was a vertically positioned stone sometimes
with the image of the Deity on it®. The “Rekhi Stone Megalith”
must be the same type of stele.

The stele “Khuvasi” definitely stood outside of the temple,
but not far from it, in the open air, in a specially chosen area -
near a small forest or spring, on top of a mountain and so on.
Sometimes a tree — “Eia” was planted in front of the stele. In
Hittite texts, there are notes according to which a new tree was
planted instead of an old one.®*

The “Khuvasi” stone cult stele was placed in one of the holy
places, where the image of the deity was brought for different
ritual ceremonies. At this time, the stele was considered a symbol
of the deity’s home - the temple.®

In the beginning of the ceremony, the deity was taken out of
the temple, and the procession would go towards the place,
where the “Khuvasi” stone cult stele stood.®® We think that this
procession was the same as the one on the “Trialeti Silver Bowl!”
iconographic system - like the sitting figure and 22 priests going
towards it in rhythmic steps. This opinion is confirmed by the
“Tree of Life” pictured next to the deity on the “Trialeti Silver
Bowl!”. And it must be the image of the “Eia Tree” planted in front
of the Hittite stone cult stele.

The ritual near the stele took place with song and dance.
Sometimes, it would imitate the ritual of a fight. The young people
were divided into two parts: one part was named “Khati Men”,
the other — “Masa Men” (after Masa in South Anatolia). They were
fighting each other. “Khati Men” were holding copper “Gurzi” (war
weapon) and “Masa Men” — canes. The “Khati Men” won the

8 9. 30mMgody, ,9Mmo Loggmbm mdngJHob gbobgd. bgmgdab EMmMNBYm 3i30My 0BNodn*, Mdomabo, 1990 6. 33. 1
E. Giorgadze, “About One Cult Object In Asia Minor In The Time of Hittite People”, Thilisi 1990, p.

* 0330, 33- 1
The same work, p. 1

¥ 0330, 83. 2
The same work, p. 2

* 0939, 33 3
The same work, p. 3

00000Mgmds LodbMgm vbohmmnodn, obnbo gMMBobyNL
»00MdmEbgb“: ,bomnb 3oggob“ bgmdo L3omybdob gyMdo
(LomBoMmo NoMOMN) 930300, ,dobLOL ZoEIOLY 3o — WMEB3ND).
»000Mdmmyonb” 898093 N30M3390090 ,bomNbL 3oEbon“. dom
303yo3000 ,,hy399003%, MmMImMgdLbog Mm307070L ,LBnMS-
30069657 (LeNBAHYMILMY V3 ROJHYONL FgEdMYdS NOdDOMNFonSb
3ol 00Mamng30L d900Momadnm BNaYMI0MOb o JoMo-
80000L 39MEbmab 0oLOL 1 o Il BMAdYdAL LEZYBYONSO.
00339hb0v, MM3 byoymo moLLLBSYMNLLM3NL E8TsbobNY-
09090 dMdmmob A3z91mad900 Mnmgddnb dogano bobMymoom
3mM39096 0Lob3sL, obsbymydymo sMggmemmgnymo dggmgdab
MMM 3mA33mMdoEngddY (Lyh. 26, 27).

dbgmn Fgomdmmgdalb dmdgbHl 3b3gdnc JoMoym gmm-
Smmmym Byommgddny, 3oMmdme, L3VO)M3n TyBmMhgbnem
»09MY308m0O0L o ,,Logddnbonb* Mohyomdn, Mm3gmng, nby-
39 MmgmMmz 990mo ombgmomon bgoymo  mgbobBoymo,
000MmMY00 dMY 3odORbYMDY. oMo vdnby, 83 Mohyomyod-
3o LMYmEIdS GIMbymo ,3gmno-Hgmaxsns“, Mog Lobym-
Bmegdnm bgoymn Boymazngmgdnb m3mogds ,Homgsnbybob“
300mb3oyM9dsly BoMOIMoagbbL.

sbmo 30 0bg3 bymym EMgLOLBoYML O3xdMYDbLYM. Mybo-
LEOYMOL  EOTMO3MYONL 8730J3 M3MOYOOL VOMYBYOH90
0300 (hododo.

LOEMYLBLBYYMM MopYomb, Mmgmmz Babo, gLBMYOMOL9O
39939 O EIMAOMO. JMM-gMon o8 Modhyomob 3nobgyznm
8010 (dMas0M ©IEMBOMMSE JMcVE) JHmNm 3n3YszEom
LHYWOLMVO, AR ASAMENMEPS JHIMNELD O Mm33L NBYYO-
o bHymMob 606, Fgomes 3oMozdn o bymb NdObEs. godm-
©OMES M 0Jnb, ,bY3sLo* — bhamob 606 M30bmL LENMS3-
9, (3030bLYBM MMnomymnb 39MEbannb Mobdy LodbblgMm3-
om gyhdgmo o 0obydn, MmAmydni3 3960m0m B0gxnMadL
3d0Mo3m bgmdo o6y Lob3gmoL Jgbom3znl Lgbs), Mol 893-
09393 00930MmodmEo ,dge bHmoboggb®, Lowos d9x%y
,0Jom 3yMmL“e VOH3MI3we o LBnMO3EY. sbams 39339 gog-
dommgdmes bbzo bHgmMNbLL3gd o 0goE 030L3] v39MYO©..
»00000MINM  M3007900L  (Ymzgm 390mbzg3edn — dmogzoM
03009070b 3006(3) M30L0 ,,by30LN* — bhoms Y6 3Jmbm..

¥ 03, 83. 3

The same work, p. 3
* 0J3o, 83. 3

The same work, p. 3

fight. They also took slaves to be sacrificed to the deity.® It is very
interesting to compare these artifacts to the armed figures on the
“lazilikaia Rock”, and the 2™ and 3™ scenes on the “Karashamba
Silver Bow!”. We think that the Hittite fight habits are fully shown
in the relief compositions of these archaeological monuments
(Pic. 26, 27).

We encounter the same fight scenes in Georgian folk sources, like
the Svan rituals “Murkvamoba” and “Sakmisai”, which are held in
early spring and are performed with a “Perkhuli” “Melia-Telephia”,
which is a response of the fertility deity — “Telephinus”. Let’s return
again to the Hittite holiday. After ending the holiday the deity is
came back to the cathedral.

The king and the queen would attend the holiday ritual. According
to one of the rituals, the king was brought to the stele in a carriage
(sometimes together with the queen). The king would then come
down from the carriage and begin praying in front of the stele, and
then come inside a tent and wash his hands. When he came out,
he would pour out the sacrificial wine in front of the “Khuvasi”
Stone cult stele (Let’'s remember the sacrifice vessel and bowls
on the “Trialeti Silver Bowl”, which the masked figures have in
their hands in the drink sacrifice scene). After that, he would go
towards the “Upper Stele”, where he would break thick bread as
an offering. Then he would go to another stele and do the same.8®
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Each of the deities must have its own stele, especially the main
deities. According to the Hittite texts, the following deities had
such steles: “Telephinus”, “Sulinkate”, “Tarosi”, “Patron Deity”,
“Sun woman deity”, “Metsuli”, and so on.®

As we have mentioned above, the “Khuvasi” Stone Cult Stele
was erected in a holy place, which is confirmed by the “Eia Tree”
planted near it. At this place, either cattle or small sacrificial animals
forwere slaughtered.® We think that the same kind of sacrifice must
be pictured on the inferior tier of the “Trialeti Silver Bowl”.

As E. Giorgade says, the stone stele functioned as a place where
the sacrificial animals were slaughtered. This made it different
from the temple, where there were no stone steles. At the same
time, the “Khuvasi” stone cult stele was also the deity itself.*’

E. Giorgadze provides an excerpt from a text, in which the ritual
holiday of the “Telephine deity” in the towns of Khankhana and
Kaskha, in front of the “Khuvasi” stone cult stele, is described:
“After that 12 sheep are brought to the “Khuvasi” stone cult
stele, from Khankhana, and they are slaughtered. One sheep is
slaughtered in front of the “Telephinusi “Khuvasi” stele, another —
in front of “Tarosi deity” “Khuvasi” stele, the third one in front of
“Tarosi deity” “Khuvasi” stele and the fourth —in front of “Patron
deity” “Khuvasi” stele. As for the priests, they sit for eating and
drinking”.%?

In addition to the “Trialeti Silver Bowl” relief composition, Hittite
rituals have other very important parallels in Georgian ethnogra-
phic space. The rules surrounding the holiday of the “Telephinus”
deity, are similar to the Svan rituals “Murkvamoba” and “Sakmi-
sai. This can be confirmed by the similarities between the Hittite
“Telephinus” and Svan “Melia-Telephia” and “Telephinush” — “Tel-
phishi” names. Also the example of this is Svan deity “Adrekila”,
which is similar to Hittite “Telephinus in terms of the ritual perfor-
mance and fest-day details.®

The abovementioned relationship was so close that Georgian
tribes worshiped a Hittite deity, with a dedicated name holiday
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and “Perkhuli”. The example of this is on the “Trialeti Silver Bow!”,
where the procession of 22 priests parallels the choreographic
layers of the Svan “Melia-Telephia”. So we have a triangle between
the Hittite cult of “Telephinus”, the iconographic system of the
“Trialeti Silver Bow!”, and the Svan “Melia-Telephia”.

N. Japaridze says that a ritual dedicated to the fertility cult is
depicted on the “Trialeti Silver Bowl!”, and she supports this claim
with the following observation: On the lower tier, under the tree,
there are two deer with their horns down. With this composition
the master makes more space for the “Tree of Life” pictured on
the upper tier. And picturing the tree like this underlines the central

figure of the composition. All these factors support the opinion
that the “Tree of Life” is the connecting ring, which unites both
tiers with one procession.**
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B. Kuptin thinks that the tree pictured on the “Trialeti Silver Bow!”
may be an Herbal Fertility Symbol, but in his opinion the Herbal
Cult is changed here and the old Mother Fertility Deity is replaced
by a Father Deity. The whole scene is an expression of the fertility
ritual of magic growth, wherein parts of the old Hunting Cult are
still alive. This is especially supported by the deer images on the
lower tier of the bowl.%

To illustrate how the Svan “Melia-Telephia” was held, at first
we must discuss R. Chanishvili’s article: “Anzor Chankseliani’s
Memoir “Telephiai-Meliai”, which was published in 2004 by
the scholarly works collection of the Thilisi Ekvtime Takaishvili
University of Art and Culture. According to A. Chankseliani, the
“Telephiai-Meliai” holiday is known in Choluri and Lashkheti as
“Murkvamoba” (Choluri and Lashkheti are both in the Lentekhi
district), in the Balszemo side of upper Svaneti — as “Telephiai-
Meliai”, in Balksvemo - as “Telephinush” — “Telphish”, and in
Lentekhi — as “Telphish-Litodri”, though in the more recent years
“Telphish” was removed from the title, leaving only “Litodri”.%
Anzor Chankseliani remembers the “Telephiai-Meliai” - “Litodri”
holiday:

“My father and my uncle killed nine wolves. They brought them
to our house skinned and the hides filled with hay. Then, they
slaughtered the sheep, invited the neighbors and had a party.
During the party they remembered that in three days it was
time for the “Telephiai-Meliai” holiday, and decided to celebrate
it according to the old traditions. They started to remember the
details. They were asking our uncle, who was more than 100
years old, about this holiday. He was talking about how they used
to celebrate this holiday in his youth. He was smiling and telling
the children that at the “Telephiai-Meliai” holiday, a fox hide was
necessary and not a wolf one, but if there was no fox hide they
took a wolf hide and changed the text of the song - instead of
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“Ashangelo Fox” they said “Ashangelo Wolf”. At last they agreed
to celebrate the holiday with the wolf hide.?” It was as follows:
“Before lent, in the middle of February all the week are holidays:
Good Monday — Moon Day, Good Tuesday — Venus (Riho - Riha-
shi) Day, Good Wednesday — Earth Day, Great Thursday — Mars
Day, Good Friday — Mercury Day, Saturday — “Telephiai-Meliai” —
“Litodri” — “Telephinush” — holiday of the Patron of all living crea-
tures, and of course Sunday - Sun Day”.%®

As Anzor Chankseliani remembers, for the “Telephinush - Li-
todri” holiday, in the morning the housewife bakes all the
domestic animals and bird shapes, bucks and does and horses
with saddles using wheat flour dough, one big pot of “lobio”
(beans) and pastries with walnuts. It is not allowed to eat meat
on this day. When somebody enters the home, the family must
scatter grain and say: “One change in thousand, one change in
thousand - “Mopekhe — Mchekhi” (tracker — first visitor of the
family at New Year)”.%®

After that they put everything on a big tray and begin to walk
around the animals’ sheds and pray for their breeding and fertility.
They have eggs in their hands and put them on animals’ backa
and say: “So get fat ”. After this ritual they go to the orchards, stop
at all trees and say the prayer: “Be so natural, have much fruit, let

“Telephia” get rid of vermin for you”. The housewife takes foam




44

6900ma0L, Homoyns o dgmns, 3036709mb dmagodmmgdgb,
009037000 M3omMNy*“. 1%

@mE30L EO3Mo3MY0nL 37093 3n3myb gMmo-gMmo BgMmhgyam
bgbob o 0L J398 89d0d96 HodMObY o EbmM3gmM-RBMN6-
39m90L ™" (3030bLYbM™M, HWYBRN6YLOL MYLLLBSYMNL by-
0o 30M00b¢HnLb Mmb JnMmydbo LbYdNLb Loddgmow o
LObLAgMOCD).

9L amME33900 V6DMM ASBJLYMNOBNL BMambgdom ,o0banmy-
0000 9-10 LoOMNLM30L Bmo3MEgds. ©dnb 870am3 ™o3L
0ymoob Homai000-09mnsnb mmgsebodohmmadn 0d mzobdo,
Lol 3gmoab o6 Fagmab (HYyoz0 060bgdy, AodME30396
HYo3L 3MbBY o 930300 dMBoM:Mo336, 06ygdxb MEobyddn
Aodmamal mmE30-LNdmgMom. nd 306N, MM Jgogmamb
LYMLON-LOBM38], OMMEO396 MFobl, Momo vdmMyL
ymagma3zsmn doMmomo s doommb nbzn dmbogomn, ymzgmo
Lobmob g0dzomMb LNAgMom FnoaxdNSb, Fob3nbdymo go-
0m939000m, QOMMYE  Zonmgdb dndzemb, B003ohnggol,
000M3793L LoLAYML S bomgyMMOSL, dMm33900 FMYMNS6
©o P3mNob BYMmbymb smMbdY oE8ymn dYye3nm, Y8habow
03000mb53 60mMd030 0MNB, BomdYdOE godmyybydmns dho-
39090 3bm39mMd0bY s 8nboyMmn 3bmagmadolb Bohmydn,
6036000 000bo, MM3 o8 ™mmE30L 89093 ,obs o dggmo
9Moo dmagb“.'% , hymyi3nsn-3gmnsndn” 3mbobomgmo o8-
330M0 3960mdYMMOS JoMmamamb o3mgdL ;Mmonomymolb 39M-
gbmob 0obob Jgbomdym RNENMYOMOD6. To;y3ghab MmI
0MNomMY0YM 33033MY0L, MmammE 03oL 0. 39BHN60 osgdmom
000Ab73L, LEdMLNL J378 Fzgmnb 3gdn dMmyAsbo.

LOAWYMOL Jnbosmbo sbgmns: ,dgmos MmammE Bo36705wm0,
3mbdgo AodmE3Bymn, dmbommEbymn DomMomn M3008bss 830~
om0, o3 Lobmab 3oHMMBL gEMEbmmL o3 Hyo3z0L 096-
300L bodMmogzmy Bymn, Y EO3MMEBE30 01 MEA]L gondyhodL
hH396300; 08 MM MFILOL NBLOLENLL odmMogd3b bobm3zogy:
339M3b0, boan-cnmdnmnobo Hodmydn, bobdgmon o bb3zo, goMs
bmmMEnLY, — dMBMgMmgd 3MM3IS3700 dgMdxmadg6 LodmyMs —
MmzaoL: ,nb3ow 3dmbgo HynL Boymxn (ngnmabbdgdo 396-
3Mo o 6obownMy3n) o oM 936mb FmmMmbymydb dnboyMo
3bm3gmyonbs o dOM-0MLAHBYONLOMZNL, ©30b oMobho

100 @, gobndzgnmn, obob. 6o3MmAn, 33. 227
R. Chanishvili, The same work, p. 227

1 nda, 83 227
The same work, p. 227

02 nda9, 83 227
The same work, p. 227

formed during the boiling of wheat, and says the prayer: "Telephia
and Melia” will keep you natural, and get rid of vermin for you”.'®
After they finish praying, they come to one of the trees and begin
to eat what they have on the tray'®'. Here we are reminded of the
Hittite variant of the “Telephinusi” holiday, when the priests sit
down to eat and drink.

These prayers end at about 9 or 10 o’clock. After that, the orga-
nizers of the “Telephiai-Meliai” gather in the house where the skin
of the fox or wolf is kept. They put the skin on a stick and raise
it like a flag. After that, people begin to walk in family groups,
praying and singing and praying for them not to have any losses
and to have a rich harvest for the next year. When they come
to the gate with singing the host opens it widely, invites them
home and offers fruit and drink. Those praying sing and dance
the “Perkhuli” with the skin on the stick. Mostly they are in masks,
which are made by from wild or domestic stuffed animals'®.

This kind of dress of the “Telephiai-Meliai” participants parallels
the masked figures on the “Trialeti Silver Bowl”. Moreover, B.
Kuptin thinks that the “Trialeti Silver Bowl” figures have wolves’
tails under their clothes.

The content of the song is the following: “The fox is a very harmful
animal for the village and it is on a stick, to ward off enemies. Let
the owner of this house live more than the fur on this hide. We will

bless you if you give us anything. At this time the housewife brings
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eggs, fruit, “Lobio” (beans), drinks and so on — everything except
meat.'®® The singer-dancers continue dancing and singing: “Let
the forest be full of fruitful (strawberry, raspberry and etc.). Let the
vermin not harm your domestic animals and gardens. At last they
promise that “Telephia” will always help them”.1%

The text of the song provides the definition for the holiday’s name.
It is clear, that the fox is a negative character, which threatens
people’s property, and “Telephia” tries to protect people from the
losses. So people worship it and celebrate the holiday “Telephiai-
Meliai”. After coming back to their village, they leave the food they
have received, and go to another village. The residents of that

village meet them. After that the “kidnapping” of the girls begins.
Snowballs are the weapons. Of course, the kidnapping is mostly
a joke. But sometimes, it may be serious. Let’s remember the
Hittite “Telephinus” holiday, with the fight of the “Khati Men” and
the “Masa Men”, which ended with the taking and sacrificing of
a slave, like the “Telephiai-Meliai”. When the people are tired of
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fighting, they sit at the tables and give the slaves back. We must
say that on this day, girls don’t get angry at boys, even if they kiss
them. People don’t quarrel, on this day they only laugh.®

At the end of the ritual, people begin the “Perkhuli”. Girls and
boys stand, alternating, side by side and they move diagonally
and circularly.1%®

According to Anzor Chankselian, this is the end of the “Telephiai-
Meliai” holiday. In his narrative, he provides a description of the
“Telephiai-Meliai” — “Telephinush-Litodri” holiday and its tra-
dition.'”

It is very interesting that there was also dance performance with
the same name like “Melia-Telephia” “Perkhuli”.

How was “Melia-Telephia” “Perkhuli” performed?

Iv. Javakhishvili in his work “The History of the Georgian Nation”
writes about Arsen Oniani, who says: “After “Kvelieri” (week befo-
re Lent) Lashkhian people know a great holiday, which is called
“Limurkvamal” — “Murkvamoba” (tower holiday) in Svan. On this
day all Lashkhians gather in Zhapandari khevi. In the Mauldi vil-
lage they make a snow tower (they make a snow tower also in
Svanetian great holidey “Meisarbi Mishladegh”'%) and raise a
flag on it. After that begins wrestling between upper and lower
Lashkhians. Each of them has one leader called “Caesar”. Where
the Caesar falls down, people will hit the tower on the same
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side. And according to this they define the situation for the future
harvest”. Like the Hittite and Lentekhi holidays, here, there is also
a tradition of fighting between two sides. During “Murkvamoba”
there are eight different habits:

1. “Adrekilai”

. “Telephiai-Meliai”

. “Kviria” Chant

. “Perkhuli”

. Other four are the different songs, but their texts have changed

a ~ ODN

so much, that nowadays variants no longer have connections
to these holidays.'®

As Svan people think, “Adrekila” is the deity, which like the Hittite
“Telephinus” manages the life or death of nature, as well as fertility
among people.'?

During “Adrekila” in lower Svaneti people are divided into two
groups, with eight men in each, and one group sings the song
with Svan text and another one with the Georgian text.'"

Regarding the presence of the Georgian and Svan texts, S. Maka-
latia thinks that this is because at the time of paganism Georgian
tribes had religious unity.''2

This is followed by “Melia-Telephia” “Perkhuli”. “The boys stand
in one row with the hands on each other’s hips. They walk rhyth-
mically and gradually speeding up their steps. Suddenly the fist
man takes off his clothes and continues walking, others sing:
“Melia-Telephia” ioh, ioh!”. After that all of them stand on their
knees and begin the hymn of the “Kviria” fertility cult”.!®
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The Lower Svanetian holidays “Adrekila” and “Melia-Telephia”
are known in upper Svaneti as “Sakmisai”. On the Thursday of
“Kvelieri” (week before Lent), in the Zhabeshi village a “Murkvami”
(tower) is made, with a tall tree in the middle of it. At the top of
this tree, they put an old basket, two swords and also hang the a
phallus made of wood. People choose two leaders. One of them
is “Khan” and another — “Sakmisai”. “Khan” is with two queens,
who are men dressed in women’s clothes and “Sakmisai” is with
six women, who are called “Moakhari” (servant).

On Sunday morning all the people gather in “Sakmisai’s” house
and began to walk from door to door. If anybody wants them to
say the prayer, he must give them vodka and a broom made from
a birch tree. After that, they come in to one family and began to
dress the “Sakmisai”. They put him in tatters, put soot on his face,
a goat skin bag on his head, hang old things from his back and
a wooden phallus — on his belt. The “Khan” is dressed the same
way, and has a “Dashnari” (sword) in his hand, while his servants
have spears.

After that, “Khan” and his queen lay on the carpet in front of the
tower. “Sakmisai” is given a big “Kachapuri” and cheese. At this
time, “Khan” is sleeping. “Sakmisai” comes to him and takes the
queen. When “Khan” awakes, he guesses that this was the doing
of “Sakmisai” and goes to fight him. After the wrestling, they start
to dance, and perform the “Perkhuli” with song. When the sun
goes down, they destroy the tower and take the things that were
on the tree. After destroying the snow tower, on which side will
the tree will be , that village will have good harvest for next year''.

L. Gvaramadze says that in the “Sakmisai” holiday, destroying the
tower means the end of the winter, and that the summer is coming
instead. And in the fight between the “Khan” and “Sakmisai”, the
winner would have the force of fertility''s.
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After the description of the “Sakmisai” holiday, we can say that
the most important thing in this ritual is the tree in the snow tower,
because it is exactly its direction that defines the village’s good
harvest. And this tree has the fertility force in upper Svaneti.

As for the lower Svanetian “Murkvamoba” holiday, we think that
the flag in the snow tower must be a later ritual, and at early
time there would have also been a tree, and it would define the
situation of the harvest, and not the winning of either “Kaeni” or
“Sakmisai”.

As in these rituals so in the “Trialeti Silver Bowl!” ritual, the tree has
an important meaning. The tree with its loosing of the leaves or
flourishing is connected to death and revival of the nature. So the
tree was always the main figure in these rituals.

As we saw, the Svan ritual of “Murkvamoba” is connected to the
cult of the fertility Deity. It refers to the “Perkhuli”, “Adrekila”, and
“Melia-Telephia” as worship of the deity. And all these examples
closely resemble the procession of the “Trialeti Silver Bowl”
figures'®.

According to archaeological materials, analyses, and written
sources, the Georgian variant of worshiping of the Hittite deity
“Telephinus” is depicted on the “Trialeti Silver Bowl”, and the
name and the worship practices of this deity is connected with
the “Telephiai-Melia” holiday and the “Melia-Telephia” dance.

We think that when we speak about the meaning, semantics, and
names of “Melia-Telephia” and the “Trialeti Silver Bowl” figures,
we must pay attention to the main ring of their connection — the
form of these two dance performances.

As we understand, “Melia-Telephia” is performed by men standing
one after another in one row. The “Trialeti Silver Bowl” figures are
in the same position. Despite the round shape of the bowl, we
can’t say that the figures are moving circularly. It is clear that the
sitting figures and the tree are the target points for each of the
moving figures, and once they are reached, the movement must
stop and change its direction. So we could never assume that
the figures make a circle. With the sitting figures and the tree,
the master separates the first and the 22™ figures, and the other
figures create a unity. So the first figure is the leader of the other
21 figures.
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Thus, according to “Melia-Telephia” and the “Trialeti Silver Bow!”
figures, we are dealing with a choreographic performance. Musi-
cologist Mzia lashvili says that this kind of performance is an
archaic variant of “Perkhuli”. She thinks that the circular “Perkhuli”
is a highly developed form of this dance.''” Mzia lashvili thinks that

the “Trialeti Silver Bowl” figures’ image is an example of rhythmic
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movement, and the movement of the “Melia-Telephia’” dancers is

a more developed version of it."®

The visual chorographic connection between the iconographical

“Mtskobri” (dance in one row) on the “Trialeti Silver Bowl” and the

folk “Melia-Telephia” is very important and makes us think that

“Melia-Telephia” and dances in the same style, such as: “lalis

Tamashi”, “Tsinamdzghola”, “Ohoi Nano”, “Bari”, “Laloini”, and

“lav Kalti”, are dances of the “Mtskobri” (dance in one row) type.

From the description of “lalis Tamashi”, “Ohoi Nano”, “Bari”,

“Laloini”, and “lav Kalti”, it is clear that these kinds of dances

have one base, which is visible in their common characteristics

such as:

1. All of them are performed in one row like a “Mtskobri”, without
making the circle;

2. All of them have a leader of “Mtskobri”;

3. All of them have characteristic attributes, such as the stick,
which the leader of the “Mtskobri” holds in his hand;

4. In all of them, the “Mtskobri” participants follow the leader,
and change the direction of “Mtskobri”, dance moves, or other
actions at his command;

5. Only men take part in all of these, which shows their connection
to the fertility cult. This is connected to the women’s
participation in “Tsinamdzghola” and means that the dance
has lost its old purpose of connection with the fertility cult and
is remembered only as a fun game. This opinion is confirmed
with many details, some of which are:

e The participants are naked in “lalis Tamashi” as they are in
“Melia — Telephia”.

® Thesecond part of the text is “lav Kalti”, crude like “Adrekila”.

e The “Bari” performing tradition during weddings.

e “Ohoi Nano” - a typical dance move, during which the
participants are in one row behind each other with their
knees bent. The participants go forward and move
their knees. It has been suggested that this movement is
similar to the detail given in “Melia-Telephia”: The boys
stand in one row... They walk rithmically and gradually
speading up their steps and they sing: Melia-Telephia ioh,
ioh!. In the “Acharuli” Dance this exclamation is
“OhoiNanoi”. We think that in both dances the exclamations
“loh” and “Ohoi” must be the same. Besides, in the text of
“Ohoi Nano” the leader uses the term “Melis Kudi” (fox
tail), which follows the changing of dance movement by
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the participants. As it is known that a fox tail is straight
and if on the exclamation “Mikhveuli — Mokhveuli” (round
and round) the participants perform the dance like a
labyrinth, on the exclamation “Melis Kudi”, the participants
move in one row. But maybe the leader’s exclamation —
“Melis Kudi” isn’t connected even in changing the shape of
the dance, and it just the Svan term “Melia-Telephia” that
remains in the Acharian dance performance.

The composition of the “Trialeti Silver Bowl” has close parallels
with the "Uruki Alabaster Dish” and the “Karatepe Castle Wall”
relief composition, but as a stylistic composition it is also close to
the “Karashambi Silver Bow!”.

The “Uruki Alabaster Dish” — Vase (Pic. 23) is a four-tier relief
composition which dates back to 3200 — 3000 B.C."*° It was found
in South Iraq in the ruins of the oldest town of Uruk in the Temple
Complex of the Shumerian Goddess Inanna. “Uruki Alabaster
Dish” was found during an archaeological expedition, conducted
in 1933-1934 by German Assyriologists.' Its height is 106 cm.,
and the diameter at the widest point is 36 cm.

The vase has four tiers: on the lower tier the plants common to the
Tigris and Euphrates delta cane and grain cultures are pictured.
Above the plants, an animal procession is pictured, where
bulls and sheep with their heads in profile are moving counter-
clockwise. The procession continues on the third tier, where are
nude men are pictured. They have bowls and containers with
the elements of the sacrificial offering, such as grain and fruit, in
their hands. The procession of nude men moves in the opposite
direction of the animal procession. The fourth — upper tier shows
the whole scene, where the procession of nude figures ends
near the temple. There Mesopotamian Goddess “Innana” - later
“Ishtar” is also pictured in the Acadian Pantheon, behind which
are two “Bokhcha” (Altar dish). The nude figures sacrifice fruit
and grain to it. On the upper tier there is a figure in ceremonial
clothing, who may be the leader. Near the procession there is a
priest. The procession is coming from behind his back.'®!

19 https://en.wikipedia.org/wiki/Warka_Vase,
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30000 0g3b mmbo Mygabhmo: dofob Myz0bhMdY godmbobymns
H0ammbobo s 93BMOMHNL ImMHNL 33900MYg00 — MMBSTNLY
o 3oMB33mMIYMO 3nmHyMgdob bobom; 33gbsmgymo Myanb-
HMob Jommo gbm3zgmadnb 3MmEgboos dmEg3ymo, Loos
bofMydn o (3baMydn 3Mmnmdn godmbobymo Me3700M
dmdMmomdgb Losmab abMob dmdmomdab  Lobnbosmdwgam
0030 md0m; 3MmEaLos gMdgmegds dgbodg MagobHmdIE,
LoLE BoMAIMEaxbnmMbo dMNeb dnd3gmo Bodo303900 MObY-
000 o Joangdonm bgmdn, MmMAmgddnE LodbbzgMm3mm guangdgb-
H200, bomo o doME3mMgnmne dmmozbgdymo. dndzgmo
00003039000 3MmEgLbno 3bmM3zgmydab 3MmEgboolb LoBnbosm-
3093m 803oMmoymodno dmdmomolb. dgmaby, B39Mal M-
3obpmo domnobo bLEYbnm oMb BoMImaabomon, LooE
30339m0 3303yMaonL 3MmEaLNY 3MV3MEIdS HOJOMMOL db-
@mb. g3y 3o0mbobymons  dgbm3mpodoymn  Jommazmegds
06060, 3mMa30069000 0JoyM 306mumban 36mdNmn ndmsmMon,
MHm3mab 1306 gseb mymBAnb mmo dmbhs (Lodbbgzym3mm).
303390 3ngyMo Aol Fnomm3g3L bombs o FoMmE3mynmb
dm3zg60b boboo. Dgs MYznbHMdY dLY3] IMEITYMNS GBogyMo
LOEYMYBMBOM  (HOBLLEAYMABn, MMIgmnE, dgbodmmo, oMb
Hm3ob dgmon. 9933 3MmEgboob dmmosbammb cgsl JgnMydo,
MmMIgambog 3MmMEaLN Yobanmazgdo 3ebs dbMnob. !

byMm. 23. YMYJab dammxdobHMab gyMdgmo

(d3. 6. 3200 - 3000 66.)
am@Hmb Bysmm:

https://en.wikipedia.org/wiki/Warka_Vase

Pic. 23. Uruki Alabaster Dish
(3200 - 3000 years B.C.)
The source of a photo:

https://en.wikipedia.org/wiki/Warka_Vase
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01 ©035330M9000 JMYJob 30Dl o MMosmymnb 39MEb-

mob  0obob 03mbmgMogzngam  Lobhgdomo  d@ByMOMMOLDL,

9830M300 V300000301 B FMMNL MYBohM o 3MI3MdNENYM

0bao3LYOL:

1. mM039 $hdamdg boygahob MyzobhMymo cmbMmodos
0mEg3nmo (0033e gobbbzezgdnmons MyanbhMmgdal
Momegbmov);

2. mfMmogg dnidamdsg 3bmzgmgdabo o 9odnobomo
3033M700L 3MmEaLNJYONL YMNgMm LuBNBssMIyaM
dmdmomogob 3b3wgdnm;

3. mM039 F9Mdamdy'™* odmEgdnmns Modhyomymo J3gwgds,
MmMImMOL EMmMLYE FgLeBoMO3L, dM3xbL BnoMmMTn390
300900L. Mobhyomymo oh3nMm3nb 30806036905m0s
93Mgm39 MmMn3g 60300L dDgs MYznbHMdY godmbobymon
LodLbzgM3mm gyMdgmog.

003Mo3, MmagmmE HobL, gb Bbao3LYdS DMgoo bobnomab oMab.

0Mm0omgonb 39MEbannb ;sbbs o YMygdob 30DsL dmmnb 360-

3369mm3060 3obbbzozgdgdnE d9nbndbgde:

1. 190350b 3090L godmbobymgdebo bhnmnbHMo 33300Mo©
306Lb30300900 MMNOMYNL MBLOL godMLObYMYOJONLZLO.
960390b dyfdamdy godmbobymo osdnsbal gnayModn,
0000 3mDo o godmbobznb 3obgMs, M¥MNdmMy0b MOLMMLO
39000M7000, MYOmMabHYMNY;

763gob oangdobdmob gymdgmo

(d3. 6. 3200 - 3000 66.)

ambhmb Byofm:
https://en.wikipedia.org/wiki/Warka_Vase

Uruki Alabaster Dish

(3200 - 3000 years B.C.)

The source of a photo:
https://en.wikipedia.org/wiki/Warka_Vase

If we consider the “Uruki Alabaster Dish” and the iconographic

system of the “Trialeti Silver Bow!”, we will see the similarities in

thematic and composition between them:

1. There is a theme of tiered storytelling on both of the dishes,
but there are differences between the tier quantities;

2. We meet the opposite movements of animals and human
figures’ processions on both dishes;

3. On both dishes, a ritual was depicted: the action, during
which the goddess is being given the sacrifice. It is also ritual
load, that at the upper tier of the dish there are two altar dish.?

But we must say that this similarity is of a rather general kind,
because there are important differences between the “Uruki
Alabaster Dish” and the “Trialeti Silver Bow!”:

1. The images on the “Uruki Alabaster Dish” are stylistically
different from those on the “Trialeti Silver Bow!”. The human
figures, as well as their poses and manners are more realistic
on the “Uruki Alabaster Dish” than on the “Trialeti Silver Bow!”;

2. On the lower tier of the “Trialeti Silver Bow!” a deer
procession is depicted, whereas on the “Uruki Alabaster
Dish” it is a procession of sheep and bulls;

3. The animal procession on the “Trialeti Silver Bowl” moves
clockwise, unlike the “Uruki Alabaster Dish” animal
procession;
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2. 0Mnomgmnb mobob J3gs Mganbhmdy godmbobymons
0M3900L 3MmEgLNd O oMo 3b3MIONL s boMgdab,
MmamME 9b IMydob Famdomdg BogdboMogds;

3. 0Momym0b MobObL Fbmzgmms 3MmEzgboo bosmnb nbimab
0mdmomonb 3n3omonymgdnm 30g3smMmgds, 3obbbzaozgdom
967970L 30D0b 3bmzgmms 3MmEgboob dndoMmmyYmydnbaeb;

4. 0vnomgomnb mobob Dgws Mganbhmdy godmbobymn
30390900 HobLLEIWNM S BNMOJON dMNLD
BomImeggbombo, bmmm yMydob ngymadn — 30839mbo;

5. 9ydob 309007 396hMomym bzxbodn, goMEo M3MOJONLY
0 30LMBL FnobmMM370YM BESTNSBMY 3MmME]aLONLY,
300m33300m0o 30H3 Mo 39MbmMBsZ0 — dgmMoabY o
J9n3ob boboom, bmmm cmosmgmnb Mobdg 39bHMomym
L3630 BoMIMEaxbNMNS M3MVYOY, s 3nb3n6 dmdMa3n,
396000mo Jymyndg00b 3MmEgLno;

6. 3obLbbzo370mMNY, 33gbsMmamo dAmHn30L ML JoMmym o
97bm3mHodnyM shggmmmanym 600)370D9: IMdob
300009 933960M7700L — MgMBANLY o doME3mMgnmnb
309mbobzo 030dg 99hYy39mdL, MM Bocmon BoymazngMgds
©03Mm300g01mMNd BJs MYa3nLbHMdY godmbobym
Jomm3mogdody, bmammm Mo 8gbgdo oxmoomyomnb ;mobdy
309mbobym bgb, og 3ob 0830MO M8300 dg3L bogympm
06036790, 0b MZ0MB BoMAMOaggdl BoymxngmadnL
LEBOMMML O MBLBY b BoMmAmEaxbomns Mmgmma
Lomoyzeb950gmo Md0gIMH0;

7. 3o6bbgozgdymos sby3g, BgLoboMo — oy nMydob
3my0obHMAL 30007 dMmdMogz BngyMIOL MBLYdN
Joangdoom doME33mMgnmn o bomo dnod3m, omfmosmymnb
39Mbanob msbdy dmdmogz i30gMdaL dgbobomb
0830M100 goMaz9gmon bobAgmmo (Bgbodmmms myn) Y6
BoM3MoanbaL.

oLy Mm3, doybgozem gomzagymon dbgozbyodnby, HMydob o
0Mmoomyoob  gymgdgmos 03mbmgmoxznol 3obbbzezg0nmm-
00992 d93M0 Mo 37(hy309mdL, MoE ndob mgdob bodyomy-
00b ndmy3s, MM3 0bNB0 Lb3dLLb3Y, 3obLbavzxdYMO Jymiy-
900l dgamnde Ybws 3030Abomm, FogMod, ©do30MmMYMS
0 1B godmamMoEbmm o3 gymipymocms dmmol 30330Mxd0G3.

MHmagmMz nMPJob omadsbHmab 30dab, obY3g cMosmyoab
39M3bmob Mobb ngmMbmaMoxznymo Lobhgds 3603369mMM36
3omomgmb 03mgob dz. 6. VIII b. omomomydym bambgoymo
39MhyM0b 60393:06. ©3 gdmnb3zg3080 LoydoMo 9bgds ,,yoMo-
939" 3900mnb MymogxL (byMm. 24, 25).

23 ngdag, 33- 100
The same work, p. 100

4. The figures pictured on the upper tier of the “Trialeti Silver
Bowl” are dressed and they have masks, while the figures on
the "Uruki Alabaster Dish” are nude;

5. In addition to the goddess and the human procession, the
central scene of the “Uruki Alabaster Dish” also depicts the
Leader and the Priest, whereas on the “Trialeti Silver Bowl!”
there is only the deity and the priests’ procession coming
towards him.

6. There are the differences between Georgian and Mesopo-
tamian plant motive structures: the plant images on the
“Uruki Alabaster Dish” show that fruitful harvest is dependent
on the goddess pictured on the upper tier, and as for the tree
pictured on the “Trialeti Silver Bow!” it itself has a cult
purpose, it is the symbol of fertility and is pictured as an
object of worship.

7. There are differences also among the tributes: on the “Uruki
Alabaster Dish” the moving figures are carrying fruit and
grain in bowls and canisters, and as for the “Trialeti Silver
Bowl”, the tribute appears to be some kind of drink, maybe
beer.

So there are both many similarities and many differences be-
tween the two artifacts, which makes us say that they are the
monuments of different culture, but at the same time we must
not exclude connections among these cultures.'®

Both cultural monuments have parallels to the Neo-Hittite
artifact, the “Karatepe Castle Wall” relief (Pic. 24, 25), which is
dated to the 8" century B.C.




yoMmomg3dg, 93870000 (01Mdymo boghyzss o 603603L 303
omM33L*, byoyMocp—azatiwataia)'?* bodbgo oyMgdymnb homo-
HMM0odY, gooMmomob mmgob 39bdHMob 23 3nammdghmdo
000000y Mmoo FYdgYdno. bmmm dzgmo, bgmgdob 0d3g-
Mool Aodmgi3930L 893893 (d3. 6. XII L)' gb sEgnmo Bom-
0moagbs (30bgbndogmab (Lomnbo), MMIgmMOE dM3MbLO3-
oo ObohmmNnob Amommgo  boMoob 303907 8oLo-
L3WMbL B3MBHMMMYdS. LONboEnohN3M dMgmemmanymo
3ombMmaon o3 Hymodmmoody 1940-006 Bmyddo oBomM3mglL
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©OMMy000). 30MNdGaL™? 3omohgdlb Jabol dodombpnb damm-
3900 Mymogxnmo LEY6YON, o dNMNBa3nMn, RBnbngnyMo
o MY30xMo BomByMmadno. BombByMmgdnwob gonMmgzs, MmI
30bgbNBogMy oMby 39xg OVOHNZoED'® d3.6. VIII boy-
396930. yomomy3gL, Mmammz AL, bbb oM Yombgdoo
(Mmammy 3obgbndogmgb)'?® o ngo d3. 6. 720 — 680 66. gowo-
1763030 obYMymgdbL.

“Karatepe” is a Turkish word, which means “Black Hill” (“azati-
wataia” in Hittite). It is now in the Open Air Museum™* in Sou-
thern Turkey, about 23 km from the district center of Kadirl. But
in ancient times, after the collapse of the Hittite Empire in the
121 century B.C. this place was Castle Cilicia, which controlled
the passage from eastern Anatolia to the north Syrian plain'?. In
1940 archaeological excavations were conducted by Professor
Helmuth Theodor Bossert and Professor Bahadir Alkim. Later
archaeological excavations were continued by Doctor Halet
Chambel'2.

The Castle consists of a polygon-shaped wall for defense, and a
“T”-shaped North and South gate complexes. Both complexes
have towers with Basalt sculptures of Lions and Sphinxes, as
well as Gate Palaces and Great Halls. The gate palaces are con-
structed from basalt blocks, with the relief scenes and bilingual
Phoenician and Luwian inscriptions'. These inscriptions show
that the Castle was founded by King Azatiwadda in 8" century
B.C."?® The Karatepe Castle didn’t exist for a long time, having
been taken over by the Assiryans in 720 — 680 years B.C."?°
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byMm. 24, 25. ,,yoMoMx39gL* bLodbMgm 3gEmob MamogRyMmo 3mA3mdaios (d3. 6. VIII b.)
ambmb Bysmm: http://www.hittitemonuments.com/karatepe

Pic. 24,25. “Karatepe” Castle Wall relief composition (8" Century B.C.)
The source of a photo: http://www.hittitemonuments.com/karatepe
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306LOZYNMIOYM YnMomooeb ng333L Yomomg3gl bodbmym
3omnddob Mamngynmo bEg6oOn, 3aMmdme — 3oMmndgdal Lod-
bfmymob 3gomob 30M39mo mmo danm3ob bzgbe. MgmogBYMo
3Mm33mdogno mMm Mygznbhmdgs dmEgdymo. Do MYaobhHmdy
9000300000  3MmEgLbooe godmbobymon. obobo, dgbobofmoom
(9x3Mm dn3gbom) 30780MmMYd0s0 DYMaNeb Hobhdy dxomdo
000030060L 3odmbobymgdnb3gb. dx00m3oMy BgnMo oM Yoo
B0MIMO376009L 13010500L 06 0l Jobo3gdol, Mowaob ngn
Logdome 3mdMog damdomamdedns godmbobymon. dob JoMm-
33960 bgmo o6gmo 0g3b 3ognwedy dgmad bodmabm dym-
gmob3gb O MNMYdNm gbgds Ao, bmmm FomEbybo bgmdo
9Mmgaomn ggmmM3nb Logobo (Bgbodmms bomob MmAgmndy
Lobgmow) ydomogL. dxEmdoMmy B0gMOL vEEdnsbym 0yby-
0099 39(hy39madLb dob mMongg dbomab 3cogmdn BbobyMydo,
MmImgdnE, MHmodnm bgmdo, 309ML 1600370906 Tob (Oo-
HmBL). MyomabhyMo omngddgde dgemgdom dmIEMmm Ho-
60L 0V30060L godMbobymMyds, MMIgmnE mJob dog3zsMo
dyfgmom bymdo hobhdy 3xomdn ngyMobzgb dndozsmo
3MmEgboolb LOBNBsSMBE]am dndomoYmydnm BmdmMomodb.
3gbodamo, 306 1337 M0Y3060LES dOHMBL, nomm3zs dm3gbo
o 0MY6YdL H3ob.

Das Mya30bHMob bbb ,,89x80L B3gMYdOE, WbNbo*!'*°
000Ab9396. yoMmomy3dgb o3 Mymngxnmo 3m33mdoEnnb mbo-
6o, 3oMMOO® o EMILOLBSYMOE omMJdob odmnyMmydL
Lodmzbm dymdmob dogoolb J33d dx0mdoig dondybol
309mbobymgds. sbg3g J3900 MYa3obHMdY dmEgdxmo mombo
99Logmbob 3Bymodmn, MMIAgMMoged mmo oMBNLASZIOM
LO3MO3Dy P3Mo3L, gMmon — onmMob dog3em LozMo3dy o
9M00E — AhobodgM LodMO3dY. vMbLLBNABS3NS vgMgm3g dgmty
ommgzob J3ge Mxanbdhmdg godmbobymo byomo swednsbob
33039M0LEO0 F93goMmn 3MmEgbno. Fomgodb mmb dgboboMoc
309d0g03m0 boMmn doyozL, ghonb bgmgdedymmdomon, dboo-
Mymo Jabhoo dyfgdamo (Lobdgmo) d0od3L, ghob 3obamdy
003060 o6 d39mn 3yo3b 3oe3nadmon, bmmm gmoo
30gnMo, MmammE AsBL, Bocmn Boboddmmmos. dgbadmms, ngo
oMb ©E0EJdYmMN, bmmm obsmAgbn mombon, dgboboMmydom,
30Ln BbobyMgdo vMNV6.

dmBgmomm Jomoym, 3gbm3mapednym o bgoymo dyamydnb

03Mmbmgmoxz0nem LobH370L dmMal gomMizgnmo JoMomgmny-
00L™ gogmads Jgndmyds. 0Y3EY, Y6 vN6036ML abng,

130 ngdag, The same web page

We must pay special attention to the South gate relief scenes
of the “Karatepe Castle”, especially the scenes on the first two
blocks of the South. The relief composition is on two tiers. There
is a human procession on the upper tier, which is moving towards
a human figure sitting on a throne with the sacrificial offering
in their hands. The sitting figure can’t be a deity, because it is
in a moving condition. His right arm is raised up towards the
sacrifice dish, which is on the table. He touches it with his
fingers. He has a round object in his left hand. It may be some
kind of fruit. The sitting figure is surrounded by servants on both
sides. They are waving branches over their lord. There is also a
smaller human figure holding a jar in his hand. He is moving in a
direction opposite to the procession, which is moving towards
the sitting figure. Maybe he has already worshipped the lord,
and is coming back.

The scene on the upper tier is known as the King’s Party'®
(“Lkhini” — feast; having a good time). One of the indications
that the “Karatepe Castle” relief composition is the King Party
is the monkey, which is sitting under the table with the sacrifice
vessel. Another indication is the Mtskobri” of the four musicians,
two of whom are playing a harp-like instrument, one — a kind of
tambourine, and the fourth one — a wind instrument. We should
also mention the procession of five human figures pictured on
the lower tier of the block. Two of them are taking the bulls to
sacrifice, one of them has the vessel in his hands, which are
raised up, another one has either a goat or a roe deer on his
neck and one figure as it is seen, is their leader. Maybe he is the
lord and the other four figures are his servants.

We can find parallels among the Georgian, Mesopotamian and
Hittite monuments'' described above, but it should also be
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3mdoEoymo 030mbodMoboo yym sbammb cmoomyomob
39MEbmmab MobOL MIWMNYRMOL ©EaSL, MoE F90J30 doMy-
0m9yd700:'2 oMol gob3nMmdgdymo:

o mMmMyanbHmm3060 mmbMmod;

*  396hMomyMo gngymob dxcomdomy 3mdo;

e Hobohordnmmodo;

e dmdMo30 13039M7d0L Lbgymab BoBomMydal godmbobsznb
0069Mo (3/4-30 godmbobyman dbMyon, noyzdn dmbmomo
8033960 bgao);

¢ bodm3bm o dgLobnMo dyMmgdamnb (MobydLb) mM3Bo.

0939, Y9Momgdnob oM 3bo 3odmaamhgl 3o63obb3zezgdg-
0 6036900, Mo3 93 Mo dgagmob n3mbmamogzngm bobhgdgob
dmMob 89ndhgao:

1. oMoomyonb 3gmEbmob mobob 39bhMomymo Kogymo
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3039Mo 30 — OYMa0o06 HobHdY;
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dbmmme 0obYd0 P3o300m bgmdo, yomomydgb dmdmog
3039Ma0L 30 — MobYdN, EMIgd0, MoMB3DY BmmozLY-
oMo 3bmzgmo, bomo o bbgo dmggbo;

3. Yyomomn3gb 3031Mg00L3ob 3obbb3ezxd0m, MMnomymymo
3039M700 379600dYMYdN 9MNOG;

4. yz9mody 8608365mm3060 gbobnMo o6 dmzqbn
omosmgomob 39MEbmob 0sbdg nM3gd0b bobom
©09MY3000790moE 3mdmomdgb, Yyomomgdgb Mymngady
30 00 dm396b BoMAmoagbl oMo nMydn, oModg boMo
o 3b30M0. 93037 MmL, ob dw3qb0, Mog dgdmbagaodo,
LO®3YMOm F0Ys30) VEBINOBYOL, Mng dgdmb3zg3o80 —
30LgMBY BM30EIOYMO;

5. yoMmomy3gb Mymnga3o — 3bogmbgdol Bb3mgmmdom,
8003360L godmbobymgdnm, mMo 3mbodbobymal
MHMYd00 bgamdn godmbobznom, Mm3mgdog 3o9ML
1960039096 3500m30Mg B30gyMaL, MmgmmE Dgdmm
000603860, 9830Mo 3ghHy39mgdL ndody, MmI of
3omMoMds-mbnbal byMomns dmEgdymon. Mobog 39M
30043000 OMnomgmob 39MEbmob msbob boygahd).
(8503960L™ 3bgogLbow, MMnsmymnb 39MEbmab MvbdE
309mbobymos mMo gbmagmo (Bgbodmgdgmos
dommyo0(3), 3ogMod dom n3nboc ydmdmom
003m3omgmods sbsbnomgdm, Mm3, A3g60 odMNo),
0bNb0E3, 300900 3bZe3LLE, 9137 Jobro3gdgdL nbws
BoMOMoag600070).

mentioned that the “Karatepe Castle Wall” relief stylistically and

compositionally is close to the “Trialeti Silver Bowl” relief, due to

the following conditions:

e Two-tier narrative;

e Central figure in a sitting position;

e Clothing;

e The style in which the moving figures’ bodies are depicted
(shoulders turned 3 and the right arm bent in the elbow);

¢ The bowl-like shapes of the tribute and sacrifice vessels.'?

We must also speak about the differences between the “Trialeti
Silver Bowl” and the “Karatepe Castle Wall” monuments’ icono-
graphical systems:

1. The central figure on the “Trialeti Silver Bowl!” is sitting on
a throne, which has no back, while the central figure of the
“Karatepe Castle Wall” is sitting on throne, which has a back;

2. The moving figures on the “Trialeti Silver Bowl!” only have
bowls in their hands while the “Karatepe Castle Wall” figures
have bowls, jars, animals, fruit on a tray, and other tributes.

3. The figures on the “Trialeti Silver Bowl” are wearing masks;

4. The most important sacrificial animals on the “Trialeti
Silver Bow!” are deer, and they move independently, while
the sacrificial animals on the “Karatepe Castle Wall”, are
either bulls or sheep, and they are lead either by neck or
by rope;

5. There are musicians, a monkey, and two servants with
bunches in their hands on the “Karatepe Castle Wall”, which
indicates that it is a depiction of a party (“Lkhini” — feast;
having a good time). We can’t say the same about the“Trialeti
Silver Bowl”. There are two dogs instead of the monkey, but
they are completely static and may be sculptures,
like the deity.'

The analysis of the differences and similarities lead us to con-
clude that Georgian and Hittite monuments are from different
ethnic cultures, but as they also have common and very distinct
similarities, it speaks about the close relationship of these people.

Trialetian and Hittite monuments have closer parallels with
one of the artifacts of the Hittite culture — the “lazilikaia Rock
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Relief”,'** which depicts a procession of 12 men, dated to the
27 millennium B.C.'%, and which is located in Turkey, Anatolia,
in the village Boghazkoi (Pic. 26).
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The “lazilikaia Rock Relief” figures are pictured in a “Mtskobri”
formation, one after another, like the “Trialeti Silver Bow!” figures.
They are more expressive, tense, and dynamic. This is the result
of the rounded “Dashnas” (swords) and small shields in their
hands. It is clear that they are warriors and that their identical
positions, clothes, and weapons confirm that the “lazilikaia
Rock Relief” shows a battle-dance performance.

There are also battle scenes pictured on the “Karashambi
Silver Bow!”'3 (Pic. 27). This archaeological monument is the
closest to the “Trialeti Silver Bow!” in its shape, artistic style, and
composition.

Karashambi is one of the oldest graves in Transcaucasia and its
name is connected to the village situated North of Yerevan in the
province of Kotaiki.'®"

Reasearch of this grave began in 1966, and in 1987 the
specialists of the Yerevan History Museum and Archaeological
Institute found the Middle Bronze Age Karashambi Grave. Among
the cremated remains, bones, sacrificed animals, weapons,
jewelry, and decorative objects made of precious metals were
discovered there.'®

According to the specific peculiarities of the grave — funeral
rules and inventory, the researchers connected this monument
to the Trialeti-Kirovakan circle.’ A bowl made of thin sheets of
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silver (height — 13 cm., weight — 219 gr.) was also found there.
The relief composition scenes divide it into into six. There are
25 men, 36 animals, and 60 different objects depicted on it.
Scholar V. Oganesyan thinks that the “Karahsambi Silver Bowl”
is a close analogue of the “Kurukhtashi Silver Bowl!”, and that
both of them have the same artistic style.'® A golden bowl was
also found in the same grave of “Karashambi”, and we also
have a Middle Bronze Age golden bowl! from the 17™ grave in
Trialeti. V. Oganesyan says that the “Karashabi Golden Bowl”
and the “Trialeti Golden Bow!” are very close to each other, and
that the lion images on the “Karashanbi Silver bowl”, have an
important style unity with the Golden Lion Statue, dated to the
3millennium B.C., found in Tsnori grave N2.
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Pic. 27. Karashambi Silver Bowl (The first quarter of 2" millennium B.C.)
The source of a photo: https://armenpress.am/rus/news/917092/krasnorechiviye-
svideteli-istorii-sorokovekovoiy-kubok-karashamba.html
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The main scene on the upper frieze of the “Karashambi Silver
Bowl” is a hunt. The hunter is lunging with his right knee forward
and is lifting his bow. One arrow has already reached the boar.
The lion is eating the wounded boar from the front, and a leopard
is attacking from the back. Lions and leopards are taking turns
approaching the hunting place. There is also a dog depicted
behind the hunter. Here we are reminded of the animals on the
“Trialeti Silver Bowls”, which were pictured at the feet of the
central figure.'#

The scenes of the second frieze are divided into three com-
positions: “Battle”, “Capturing of the Losing side”, and “Sa-
crifice”. In the battle scene, on the right side, there are infantry
warriors with “Satevari” (sword) in their hands, and on the left
side, there are spearmen. Their figures are different from each
other.

The next scene is the procession of the winning spearmen, who
are taking slaves.

The main person in the sacrifice scene is either a King sitting on
athrone or a deity. He is wearing special clothes with ornaments.
A table with hooves on the bottom of the legs and a bowl with
fish on it is also pictured. It is similar to the “Trialeti Silver Bow!”
decoration.'® But it should be mentioned, that the similarity is
only in the legs because on the “Trialeti Silver Bowl!” a vessel
for the libation offering is pictured. There are servants or maybe
priests with the same dish and a dog next to them. The servants
and most of the depicted figures are wearing “Kulaja” (man’s
fur-trimmed coat), narrow trousers, and belts. They have shoes
with curled-up toes. All these are connected to the “Trialeti Silver
Bowl”."* There is also another table with hooves on the bottom
of its legs. There are drink vessels on the table and near them, a
wolf’s tail is hanging. That reminds us of the “Trialeti Silver Bowl!”
masked participants’ tails.
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The same frieze shows priests with the vessel and the sacrificial
offerings in their hands. They are taking a deer to be sacrificed.
Under the deer’s stomach, there are half-moon images, to
indicate that the animal is for sacrificing.'® There are also other
servants and musicians. One of them is sitting on a throne and
playing the Lira and two others — on wind musical instruments,
like horns. The musicians are pictured behind the figure sitting
on the throne, who has the bowl in his hand and is drinking.
This scene is similar to the “Karatepe Castle Wall” relief “Lkhini”
composition. Generally it is a feast with ritual elements.

On the third frieze, the main actor is the figure sitting on the
throne — the king with an axe in his hands. The image of the sun
above his head is the symbol of his divine origin. In front of him
there is booty and the severed heads of the enemy. On the left,
there is a scene of disarming the defeated king, his knee bent,
his dropped shield beside him. On the right side, there is another
king bowing his head . There are also beheaded enemies, who
are going to heaven.

The procession ends with the image of the mythological lion-
eagle “Anzud” - “Anzus” - “Imdugrud”. This fantastic animal was
connected with war and the nether world in Sumerian-Akkadian
mythology. It is an intermediary between gods and people, it is
neither kind nor evil, can breathe either fire or water, sometimes
it does divine deeds, such as punishing people. Because of
these things it is on the bowl, but symbolically Anzud separates
the living and the dead'.

The next scene of the third frieze is a lion fighting a goat. This is
the symbol of the power of the winning side.™"

On the fourth frieze, there is a row of lions and leopards one after
another.

The fifth frieze is decorative.

The sixth frieze is on the leg of the bowl. This is one big lion and
a lion couple and leopards going towards it.

There is one opinion regarding the battle scenes of “Karashambi
Silver Bowl!”, that maybe it reveals the conflicts between one
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government system or tribal union, which has a mythological
foundation, and was pictured on the “Karashambi Silver Bow!”
as an epochal event.®

As mentioned above, these battle scenes have parallels to the
battle between the “Khati men” and the “Massa men” depicted
on the “Khuvasi Stone” cult stele. It is very important that in
both scenes, the defeated slaves are sacrificed, but there are
differences between their weapons. Therefore, it seems logical
to discuss the “Trialeti Silver Bow!l” and the “Khuvasi stone cult
stele”, since the “Trialeti” and “Karashambi” Silver Bowls have
the same style and culture — the Trialeti-Kirovakan circle.

The “Trialeti Silver Bowl!” also has parallels with foreign monu-
ments as well as Georgian archaeological monuments, the most
important being the “Satovle-Nabaghrebi Bronze Belt”'*. Archa-
eological analysis of the two monuments speak about their local
origin.

48 BpicTaBka ApmeHus. JlereHaa Bbitma nnm CepebpaHblin Ky6ok 13 Kapawaméa http://vliadimirdar.livejournal.com/76298.html, 3306b369mow 3owsodmb3gdymoas —

15.07.2018, Last checked — 15.07.2018
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©0000060L bogMomyma LodyommL® dogmo bobMymom
Q 39000m3930L 3b30gd0m dMNBEOML gMmoz0Mydgm Lom-
Hhygmoddg, 0bNbn 3MEMOE godmong3zmons 8. boodgymao.
0909M30330bN030 gozmEgmadgmn bombyymgdnb dg59My00-
LY O EOLO3MYM ©30xMI0330L003N ZMOBNZYMMN I3MMN
39839m0 gmmbyMo 33m9dnb gozmEamadab ghmbmmmanyo
Dm3z30Mm0b Loyydagmdy, gb bompygmgdo dz. 6. IX = VII bb.-om
0oM0MEYdo.

LofmBYgmMme Y3MM3n dozoMm ddDMHMOMNZ OH30MNIOL
dmmAmmgymo bobggdo 0dgbgb, BogMod, vdsobmobogy, dm-
940900900L 06yg0L doMmpnzn LoygaHoE. oF BoMdmaggbomono
S6MmM3M3mMam oMbgdoMo Mahgsmymo BoomMmonb, 3y-
MHmonb, 3b3mMgmMMONL s (3933001 ©3LOb3gmn bzgbgdN.

Mo3 89909500 ,LLOIM3MY-BoddMMYdNL” OMNBFOML LoMmBygmb,
030 odmohnbs dbgmnb 1977 — 1981 B6. sfmggmmmgnymds
979L390(3003 (bgmddm3. o. 0x3ogndg), 33byMLMO6 dbamb,
»093300“ bmxbodgdmBn 8gdo30m oMggmmmanym dygm bLo-
0m3mydn, 3. bgzmmdymob doMmy3960 Jgbolownl, 9. 6. Do-
M0dgg00b — Bymob LoMo37LMV6'%2, dgnm Bodommydol d3.
6. IX = VII bb. bLoBoMM360L Ne5 bodombdn'® (byM. 28).

ENGRAVED DANCES ON
THE “SATOVLE-NABAGHREBI
BRONZE BELT”

Th engraved Bronze belts show the human sacral
e world. They were studied by M. Khidasheli. Through
a comparison to all the belts in Transcaucasia, and Colchian

axes with graphic décor, they have been dated to the 9" — 7t
centuries B.C.™0

The main part of the belt depicts zoomorphic figures. Anthropo-
morphic creatures are pictured as participating in ritual hunting,
party, procession, and dance scenes. !

The “Satovle-Nabaghrebi Bronze Belt”, was discovered during
an archaeological expedition of Miskheta, lead by A. Apakidze in
1977 — 1981. It was in the archaeological monument “Satovle” in
the village Dzegvi near the right tributary of the Khekordzula river,
at the beginning of Zaridzeebi’s water,'®? in the 5" grave's® of the

place “Nabaghrebi”. It was dated in the 9" — 7" centuries B.C.
(pic. 28).

LyM. 28. Loomzmg 6500MMxd0L dMN63omMbL boMmpygmo (d3. 6. IX — VII bL.)

97L3MbBsHN EYMNS LogdoMmzgmmb JymHyMymo 3503300MMONL 9gMm361mo Losgxdbdhmb dogM,
00 33bgmnb bobymdbogm sMggmmmanym 3ndgyd-6o3Mdomdn

Pic. 28. Satovle-Nabaghrebi Bronze Belt (9" — 7t centuries B.C.)
The exhibit is preserved by National Agency for Cultural Heritage Preservation of Georgia,

(Great Mtskheta Archaelogy State Museum-Reserve)
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Lombhygamob bogmdg 98 L3-0o, Logoby — 22,5 13.'** Bobn DY-
30M0 3000006 ORMYMNS HNMOMLOL vEEEdNObMS BNgY-
M900L, 36HSLHNIYMO FbM3gmMadNL, J396oM303mMgdNLY o
0M0639madaL YommMmabow 3mobhHninmMom o NBednlyMow
daLMYMdYMn 3odMbLbyMYdg00m. 3MI3MdDNENEdn godmo-
ymgzo: Bompommzobn mmbodghoom goxmmagdgmo Bhoboo —
3 mMgodomomn (Mdgdo Logmebmab bob godmbobymgdobos
90bgo3Lgds) nM3nb, 03037 MMBOTYHN FoMMBYdYMO Ho-
60m, mMMo30000, Eb3NMBogMdgmgdymn, 96030000MaLY-
0mMO — 2 BobHOLHNIYMO Bbmzgmab, 3bznMbBogmdymydymo
©o MmMMo30000 — 4 RobRHbHNgMo Ebmzgmnb, EbanM-
BogMmdgmgdymo gmmbonmn gmmM3nL (339m0bYdYMN) 39©I-
000 — 4 RbHOLAHNIYMO 3bmzgmNL, 7 dommob dog3zoMmo o
1 3bgbob dogzoMmn bmzgmab (dgdmom ombndbymo yazgmo
390mbobymgde BommLNL 603600 boboomEyds), Bommbolb
60360L gofMgdg — 2 sbmzgmab, 1 33gmab, 5 BMnb3gmab, 2
bymgdndnobon o 1 993030060 30MLI3MO30L (96 dMMFMOMN)
300mbobymd900, 03MIM37 60MOMLOL VEVNObms BNZY-
M900L LoEg3zoM™> J39J0500.

bofmhygmomo Ey3MM3n 3bmagmoms 3Moz3omeyMm3bydy, 3.
boodgmob mgdnm, 08ab dshzxbxdgmns, MM 0dMmb-
MO ©300060L ©vDMM3690080 goM33zgymo oMb Aodm-
yomndgdnmo MB3960 bLodn Lodysmmb oMbydMONL Bgbobgd,
MmIgmmog Jdbob 3oymo Lodystm — Bgb3bomon, 3obogMmo
bLodyomm - FPobygbgmo o J3gLb3bgmn.Lodysmmb omgddnb
03330M0 dmegmo, dobo sdMom, gb3nobgds BoymayngMmgdnb

54 8. 0fyBdodznmn, obob. 6odMmadn, 33. 213
Sh. Iremashvili, The same work, p. 213

The length of the belt is 98 cm. and the width — 22.5 cm. lis
surface is covered with dynamic images of masked male figures,
fantastic animals, reptiles, and birds.%*

Among these figures some have dotted ornaments on their
bodies. They are: three deer with tall antlers, two fantastic
animals with two heads, long noses and tongues, four fantastic
animals with two heads and long noses, four fantastic animals
with two heads and snake tails, seven animals similar to dogs,
and one horse-like animal. All of these figures have phalluses.

There are also figures, which have do not display phalluses.
They are the images of two animals, one snake, five birds, two
pentagrams, one six-point star, and the dance of masked men'.

bLyM. 29. LooxM3zmx-60000MYO0L dMO6EIML bombygmdy
dm333m0 9003036mo godmbobymgdgdo

Pic. 29. The human images on Satovle-Nabaghrebi
Bronze Belt
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A. Gelashvili “Dancing Actions on Satovle-Nabaghrebi Bronze Belt”, “Art Science Researches”, N4 (69), 2016, p. 81-82

Jomm3m0900L - 0000 0L mHb, HMBmobL n3mbm-
3Moxy0n0, 59M 300093 969mmMN0b bobodn Jomab 3EnMy DmAnb
Jobo3gdgdom sMmab Bomdmagbomon. 0gn xngdMmob, MmJ
»0969000L 00 YE* MO3E3nM3xmo dMmAMMYMO
oMbYdY oYM o Zob30moMxdnb YBMm 33006 bLoxgbymdy
300000730 0L 93n060L Abao3LOE. gb dMmMIMMamO vMmbY-
0060 09 300900 dH3NEILE ©VOY3380MBIL, dnb vy3nmY-
09 ohMNdYHO'™ g3oond3696 o dnbn doMomao ombob
300madboh3gmbo gobobab.

3oMo 3bmzgmms g3odmbobymdgdnbs, HadommMydab dMNL-
5omb boMmHygmdg ynmomgds nbws 3odsb30mmal 0ednob-
00 B30agYMY0vY. domon 3odmbobznlb dobgms, mnomgym dom-
39630 30gboMydymo bymgdnb, i3gbgdab, Hobol Bogmde-
Mym0og00, 0b653039M boboomb ©3m9696, goMmzzgnm MonAL
98mmAnmY0006 s H3gYMYdM030 ymxnma dmdmomodgdabaod
3obbb30o3909m, IAzgymm  Lobobomodnlb Jmodgdnmgdsb
gJoboob (Lym. 29). 630l Fgbodsdnbow ABEYdS AMbLODMYdY,
Mm3d 0bobo LoEgazom JOggdalb dmbobomgbo oMNob. Yo
000735L 0boE, MM3 BodsMMydal Lompygmn dMNb oML gMo-
300709 LoMAHYIM™sgob ob ghomogmmn 6ndydno, MmIY-

0@ 30M3399m LOEY339M NBBMMBS300L ndmy30.

LomHygmdg BoMAIM©ax60mMNo BOMOMLLL dEETNVBMY (39330L
mMo bEgbo. Fomaob nMmzgmo dm3gdymos dmdgommdob
doMy3900 AboMmgl godmbobymm Lodgymbynl B379MMLMSO,
Das bLozmEgdn (byM. 30). o, 9MBobgmal dDYM3LYIOO
dgomn mmbo 6omdNobo ©o30060, MMIMYOLLE oMmy3900
agbo 9J300 goowagdymn, doMmEbgbs bymo gMmmBobymnb
0bMyddy nwo3m, d6ymomal BHndob (39330L JB60ob. doon
3bymomob ggdn oo J393 godmbobymo noM3nb (33gbsMob
(bob) ;3mmM30L) sMmo3Mm3mMEnyma© 0o dm3nb MJgdobigd
oMb dndomoymon. 0MAob Mgo'™® MmI bdoMo 9bs33mMYdS
bLogmEbamob bgb, 030L GFMMZmmmMmo o dohgMoomymo
3obomydnE vobHhyMgdg6. ©3330Mo, dgndmagds 0mg30b,
Mm3 60dMLLL BngyMomo gb 3Bymdmn bLogmEbmob bobigb
00700M00 o 030L dgLodednbL, 30bo Moy3060LbEH3NL
3603365mmdNL dotomgdgmoo.

M. Khidasheli thinks that the variety of animals in the belt decor
shows that people in that time thought about the existence of
three worlds: heavenly world, earthly world, and the underworld.
The author thinks that this kind of perceive is connected with the
cult of the goddess “Didi Deda” (big mother), the iconography
of which, even in the Eneolithic Age, included small sculptures
of women'®. M. Khidasheli thinks that at first “Didi Deda” was a
zoomorphic creature and at the latest stage of its development
became human-like. The zoomorphic creatures are very closely
connected to this goddess. They are its necessary attributes
and show its main significance’.

In addition to the animals images on the “Satovle-Nabaghrebi
Bronze Belt” we must pay attention to the human figures. The
manner in which they are depicted — the positions of their
arms, legs, and bodies reveal their dynamic character and
dependence on rhythm. Ordinary movements make for an
unusual performance (Pic. 29). So we are of the opinion that
they are participating in a dance sequence. It should be also
mentioned that the “Satovle-Nabaghrebi Bronze Belt” is the only
one engraved belt, which tells something about dance...

There are two scenes of men dancing on the “Satovle-
Nabaghrebi Bronze Belt”. The first of them is pictured in the
upper part of the triangle tip on the right side of the engraving
(pic. 30). There are four masked men standing behind one
another. Their left legs are in a forward-step position, and their
right hands are on each other’s shoulders. They are participating
in the dance of a “Mtskobri” type. Their “Mtskobri” is moving
towards the disproportionally long antlers (like a plant or a tree) of
a deer, which is pictured under them. Very often the deer antlers
are interchangeable with the tree of life, which is confirmed by
folk materials'®. So we can say that the row of these masked
figures moving towards the tree of life is a sign of worshiping.

%6 . mmbho, sm. Fogzsbndznmo, 0. 3omyMsedy, ,bfModnb nwn gmmab sbomm3mdmmyymo Jobwogdgdgdn“, ,daamab dgamdomn® Ne33, mdnmonbo, 1973 6. 33. 5 - 16
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bLyM. 30. LoM3mMY-65030MYd0L bombygmob 3MI3MBoEab DY bEgbo

Pic. 30. The upper scene of Satovle-Nabaghrebi Bronze Belt composition

30330L FgbMYMYdNL ©3330Mn BMMTY, doboboomydamos
3obbomymo omoomymab 39MEbmob Mobob BogyMadabmzaL
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HaaR300LY“ o Anbo 3bao3LO 3033000LM30L. LonbhHgMgbms
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0803mAomymolL. 01y 6oddMMYONLYYMN 3BYMOMAL BNaYMYdL
doMmbgbo bgmo gMmmBobgyomnlb domz396o dboMmdy N30,
omosmgmymo 3Bymdmob x3031nMgdLb doMmz3gbs bgmdo ndo-
o300 Mobydn, bmmm ,,dgmoo-HmoRnedn“ 3mEI3303990L
bomo gMm3ob6mnb mydmdy nwag3cm (byM. 31). Azgbo od-
Moo, 36ymomob commb bgmob 3gdomamdol vmbndbymo
3ogddado 3obo JobMmymgdalb Babob goMmodozom ghHo3g0d]
000009096, bmmm MoE 879bgds Foo FomMNob BMMASL,
0830Moo, MmM3 b gmomn Logmom bLogydzgmo goohboo,
963567500b BYMaLYy3eb, 3BYymMOMAn dagomn dm3933039900L
0ngMm Jgbymydymo ,mMohdgmo bamob® boboom, Mm3mab
9939m9L  oOLEHYMYOOL cfMnsmgmab 39MEbmab mobob
Mymngyno 3mA3mdaEno BoM3moagbl. 6odsmmgdnbyymo
06ymomn 3o ofmoomyoym 3Bymombs o bL3sbyM ,dgmoo-
HomMaR0ob” dmmob oMbydYm JMmbmmmaoymo 50430L ©o-
0030380M909m Mammo 30330Abno. 03 AmbodMYdOL gobod-
yomgomo dg0dmgods nogash obog, MmI 6odsmmadab bomd)-
yodg 8mEgdym, o8 (39330L FgBLMYMYdIMMS B03YMYAL
0byM039 YLoMHYImMm o dmzgmg Lodmbo dvE300m, MmamMs
0Mmnomyonb 39MEbannb Msbdg 3odmbsbym BngyMYdL.

06003369mm30600 9006036ML NG, MM BadoMMYdNL dMNb-
$0mb bLoMdHygmob 3gbghngnm BobodMo mmosmgmal 39M3-
banab 0obL 333my3Madn LEMMYE FobDY dm3gdymo maobo
6000mMLBNL BBYMOMNEOD godmadnbomy dnnhby3906, cmmyd

So this type of dance performance is similar to the figures on the
abovementioned “Trialeti silver bowl” and the “Melia-Telephia”
with a similar dance confirmed by ethnographic sources. It
is very interesting to note the differences in the details of the
“Mtskobri” of the four figures on the “Satovle-Nabaghrebi
Bronze Belt” and the Trialetian and Svan “Mtskobri”, which are
in their hands’ positions: while the left hands of the “Satovle-
Nabaghrebi Bronze Belt” figures are on each other’s shoulders,
the “Mtskobri” figures of the “Trialeti silver bowl” have bowls
in their right hands. As for the “Melia-Telephia” dancers, their
hands are on each other’s hips (pic. 31).

We think that the hands’ positions during the “Mtskobri” show
the transitional periods of the dance performance rules. As for
the whole form of the dance, it is clear that there was a common
base - the rhythmic movement performed by dancers standing
one after another in a row, which is confirmed by the relief
composition on the “Trialeti Silver Bowl!”. Thus, the “Satovle-
Nabaghrebi Bronze Belt” is a connecting link between the
“Mtskobri” pictured on the “Trialeti Silver Bow!” and the Svan
“Melia-Telephia”.

LyM. 31. MNMOIMYNOL MOLLY o bocmzmg 65d3mMxdalb bombygmdy godmbobymo 36ymdmo

Pic. 31. Mtskobri pictured on Trialeti Silver Bowl and Satovie-Nabaghrebi Bronze Belt

abozmymo bhomob MzombedMObm 3nbaob gobbbaozgdym
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Sh. Iremashvili, The same work, P. 214-215

To confirm this opinion we should also mention that the figures
which perform the dance on both the “Satovle-Nabaghrebi Bron-
ze Belt” and the “Trialeti Silver Bowl” wear short clothes with
no belts.

Sh. Iremashvili says that this fragment — the image of four figures —
is connected to the “Trialeti Silver Bowl” frieze relief. It makes us
think that they are united by the theme of worship of the Fertility
Deity. At an early time, the deity was celebrated through the festive
movement with the bowls in hand, which speaks about the beliefs
and relations of the people of the Bronze and Iron the Age.'™®



8. boodgmob ;mgddom, ,LampygmgdL dma3m3xdom gMmMa3e-
M0 60603mMOY0 NMNOMINNL MdLOL Loboo. Ne18 bofhygm-
B9 (60000Myd0L LoMmHYygmdy) gowdmiEgdymon bogmEbmob
bob3gb dndozomon 3MmEgbos goM3zgnm dbaozbgdslb nhybL
0M0omymob Mobob g3MmMmB, dogMod gb dggmgdn dbo¢3-
MY Yommgbo gobbbzozgxdymas“. 60

B000mMMY00L dMN6FOML LoMmpygmDdy godmbobymo boEgizom
J0900900b 3gmMy LEgbs dmgaommdNL doMy396s dbomgl
0m398ym L ZYbIE:MSB, J3gs LnzMEgdns BoMAmewagbomo.
393300 obMYmMydL mMmo BoMdMLOBN oEsdnsbo (LyM. 32), Mm-
09mmogeb domzbgbe — Bomdo godomoygmos, doMmEbgbs Bgb-
7 ©gob (BomEbbo g3gbn Bbmmme Fgbmodgs 3odmbobymn),
0033900 93gbn 39bx-domdoynb LobLoMdn oJ3b dmbmon
0Ly, MHM3 TEambo s IPbmb dmmob dobznmo ggmby 0Jdbcy-
00, bmmm Fgbmned 3mdody bodn bbgymal SoMmomymym
bodbL BoM3mMoaabl, BoMz3900 bgmo dgmMy R30gyMOLb Mo30-
1396 oMb BndoMmogmn (BoMmEbybs bomn, bLogsMmoywomo, bbyy-
b gobB3Mng 3eegdsmMgmol nby, MM of ABL), dgmMy B30gy-
Mnb3b6390 Bnbn M303 obMomn o, dgLodV3nLL, bywznb
0Mg30 oL FoMz3960 3NaYMS 3YyozL. Mog 899bgds dgmMg B30gy-
Moby, 0boE Bymdn godomogmons, gbmbe o 3yEgmb mmab odos
dobznmon 3yombg 0gdbgds o gbmnsb 3mdodg bodo ogos
LbyYMOL 3oMomgmyM bodL BoMIMSZggdL. YdEe FoMmEbyb
30319M0bgob gobbb3o3zgd0m, ngn d017bnLbAsg30M Togmdomgm-
00800 godmbobyman 0by, MM3 bbgymob LNddndy BJbab cmo-
0190070 goo®hobomo. g3ngnmol dmyhHobl dbmmme doMmEbybs
039bn, 3ogMmod LogoMmoyms, Mmd doMz3900 Bgbo 3oL JoMo-
ymym bodgob Jobob s, dgbodednbow, ngn oM AOBL. Bngy-
Mob domEbgbo bgmo 3oM3gmo B3gyMob 0ey3nL3go ofMob
0n0ofmonymo (BoMmz3960 bgmo, bozoMoyome, bLbgymab gobb-
3M03 30g0oMmamob o oM  ALBL), Mo30 MEbo3 Jommes og3b
oBogmn o 3obog 9bg3gmmdnl oMgdn 3oL 606 godm-
Lobymon dgmdomy gngnmo 3yo3b. ©d330Mac, doMmEbgbs o
00M3060 93039MdL mMoL bgmgdnby o ™Mo3900L 35d39m-

M. Khidasheli says that the belts have their predecessors,
like the “Trialeti Silver Bowl”. The procession on the “Satovle-
Nabaghrebi Silver Belt” N18, towards the tree of life, is similar
to the “Trialeti Silver Bow!” decor, but both of these monuments
are different artistically.'°

The second scene of the dance sequence is pictured on the
“Satovle-Nabaghrebi Silver Belt” in the lower part of the right
triangle of the engraving. The dance is performed by two masked
men (pic. 32). The left one is standing straight on his left leg (this
leg is pictured only up to the knee), and the right leg is bent at
the hip, so that there is an angle between the stomach and the
knee, and the line from the knee to the ankle is parallel to the
body. The head and right arm are directed to the second figure’s
head, so he is looking at the second figure. We think that the left
hand is along the body and we can’t see it. The second figure
is in the same position, he is also is standing straight, there is
an angle between the stomach and the knee, and the line from
the knee to the ankle is also parallel to the body. Though he
is squatting and the body weight is on the tiptoes. The figure
shows only the left leg, and we think that the right leg is parallel
to it, so it isn't seen. The left arm is extended towards the first
figure’s elbow. The right arm is along the body and isn’t seen.
The head is raised up and looking at the first figure.

So there is some connection between the right and the left
figures made by their heads and arms. They perform an inte-
resting scene of a dance duet. According to this scene, we can
find a simple extension of their dance movement, which will
change their positions. This move may be called “scale”. So
when the left dancer is standing, the right dancer is squatting
and vice-versa, when the right dancer is standing the left dancer
is squatting.

60 3. boodgmo, ,3906dhMomyMo 5309M3o330L00L gMOBNZYMN bammmzbgde sMgym M3nbob bobsdn (dMNBsOML gMmoznMgdymo bombygmadn), ,,8930609Md0",

®d0mobo, 1982 6. 33. 46

M. Khidasheli, “Central Transcaucasia Graphic Art In Early Iron Age — Bronze Engraved Belts”, Tbilisi 1982, p. 46

000 3oM3399mn 30380M00 OAYoMYdYMN o, 89Lodednbo,
LONBHMaLM Byz0myMmo (39330L LEYOSOL odMLLObE36. Fgbe-
dagogmns domn 39339Mmd00 3ngdLoMydmo boEgazom dm-
dmomdnb yzgmody dofmpnzn gogmdgmgdsi dmnbobmb, Mog
0000 gm3oMgmdg0nL dbmanmeo oo dbmmmeo dgboE3mgdom
0mb9dd o 3nMmdNmoE 83 dmdmomdob dgadmgds ,LobBm-
Mm0E“ 30 39BmMEmMo vy — MmyLLE BoMmiEbgbs BmEg33937 3gb-
99 00a0b, 30M33960 HodzoMns (01Job SLMYMHAL) o 30Mogno,
Mmegbog doMmz3000 dmB3933039 3oL ®}gbdy, doMmibgboo
Rods0oMn (0J0L dLMYMYLDL).

Mo d99bgdo 08 dmdmomdal (LebBmMmML) dnboomMbL, 0go v830-
Mo gmon 9m393393000006 Jgmiy OmE303393900 I30Mo-
HabMOVMS  3oMEodogzom IMBOE3mMMdSL 330A39690L o
LogoMoymo, Mmad bofMpygmab dmgdgnmmadnb gb MM GognMo
3033000  890Mdmmgonb BbL 8odMa33a0L. o3 3oMoynb
3obodyomgdmo oMo dompm GBogymMadol oMomobodomn
doagmdomgmogdn  3odmegagds, oMmodge domo  bymgdob
0005Mo0mMY09d03 — MmgmmE gb LoMmdygmdy ZoMmao ALOL,
dom3bgbo x30agnMob BoMy39bo B30gnMAL Mo30L3g0 ogd3b bomo
303oMoymo o gbgdo 303 oL, bmmm JoMmy3960 B30gnMab
bgmo domEbgbo 33ngnMob dmngMmndgy bagmolb nooy30bigd oMb
300oMmoymo (07o3 bgdo dgbgds) 038 09Mndnb oMbo33900.
003339M0 (39339 »,09MY300M0Odd0* ,,390boMo” BmMEYdYMN MM
090009M0L ,40000MONLO” s ,LOJBNLONAN“ — Lgdnbonby o
yo960L ,,890Mdmmgdnb bzxbydL 9Mocg3zeM godmbdoymgdal
BoMm3mMogablb o dgLbodednbo 3ol Dgdmo godmbobymon
mobo  gognmolb  3Bymodmob  oMmosmyoym  IBymombe o
,»09m00-hgma300LMOb*®" Fgbd0069d0L GBOJHLOE 9BYSMYOL.

6000mMxd0L dMNBFOML LoMmbygmob dmggommdnb (39330L
003330M0 bEgbo, 96y dnbo ByznmyMo Loby, LogoMmnzgmmadn
S3mAgbom oM@z g bbgo ofgdgmmmaoym dgamdy oM a30g-
LOMEYOS S dMJgMmmMaNYM N3MBMaMORNodn Byznmms (393-
30b n60gomyM dogomnmb Bomdmooggbb.

As for the theme of this scene, it is one dancer dominating the
other, and we think that these two figures show the rules of a
dance fight. This is confirmed not only in the uneven conditions
of the two figures, but also the directions of their arms. As we
can very well see on the belt, the left figure’s hand is towards the
right one and he even touches to his head. And the left figure’s
hand is towards another figure’s elbow (here is also touch), he
tries to defend himself and stop the attack. This kind of dance
is similar to the wrestling of the leaders called Caesar during
“Murkvamoba” and the struggle scenes of the “Khan” and the
“Sakmisai” in “Sakmisai”. They also have parallels with the
Trialetian “Mtskobri” and “Melia-Telephia”.'®!

The scene of the pair’s dance found on the “Satovie-Nabaghrebi
Silver Belt” isn’t fixed in any archaeological monument found in
Georgia and is a unique example of a dance duet in iconography.

LyM. 32. Loomzmy 65dMMxdabL LoMmpygmdy
3°9mbobymo mMo 600dMbLBAL 39330

Pic. 32. Two masked men dance pictured on
Satovle-Nabaghrebi Bronze Belt
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ITHYPHALLIC SCULPTURES

T h diversity of dance movement is revealed on the Clay
e and Bronze Ithyphallic Sculptures in 9t — 7t centu-

ries B.C.

At first, we want to speak about the fragments of two pieces
of crockery (clay dishes) with anthropomorphic relief figures,
found in the Gurjaani district, in the Chapel situated on the Meli-
Ghele — “Meli-Ghele 1”. The archaeological excavations were
conducted near the village Melaani in 1964 —1967 by the Kakheti
Archaeological Expedition'®? of the Iv. Javakhishvili Institute of
History, Archaeology, and Ethnography.

Both figures are nude women with two bulges, which designate
the breasts. The figures show the entire body and are front-
facing. The figures have wide, ornamented belts around their
waists. On their heads, or more accurately, on their faces, both
have masks of unknown animals with beak-shaped (hooked)
noses.'®® Both of them have the same look, and they are different
with some details, which require our attention.

The scientist K. Pitskhelauri, in his work published in 1973, said:
“Group dances in masks were performed during the performance
of the traditional ritual customs in the Meli-Ghele | Chapel”. Two
sculptures of masked nude women, in clay and bronze, in dance
poses led him to say this. He also noted that it was necessary to
research this issue in more depth in order to gain more specific
knowledge. %
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Pic. 33. Masked bare woman figure pictured on the
crockery found in Melaani (9" - 7*" centuries B.C.)
The source of a photo: G. Javakhishvili, 1984,
Table VIII, Pic. 22
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Both arms of one of these figures (Pic. 33) are in raised position,
called the “Orans” pose (a posture or bodily attitude of prayer,
usually standing, with the arms outstretched sideways). It is
similar to the anthropomorphic figures from the Imiri and Arkhulo
Hills, as well as the position of the dancer’s arms pictured on
the “Ozni Clay Bowl”. As we have already noted, this position of
the arms has the following explanation: at first, it fixes the act of
prayer, and on the other side, it shows a dancing pose (These
kinds of arm movements we have nowadays in Georgian folk
dance).

bym. 34. Jgmo-mgmgb Il Bogymo
97L3MbBHN EYMNS Lombomnb 3ydynddn

(Lagomomnzgmmb 9Mm363mn 3xd9ndn)

Pic. 34. Masked bare woman figure pictured on the
crockery found in Melaani (9*" - 7t centuries B.C.)
The exhibit is preserved in the Sighnaghi Museum
(National Museum of Georgia)

The obvious dancing pose shows the second figure of “Meli-
Ghele” (Pic. 34), with its right arm raised and the left hand on the
thigh and stomach, as if she were standing with her arms akimbo.

Both “Meli-Ghele” figures show a dance sequence, which is
confirmed by G. Javakhishvili with his analysis of the artistic
style of the figures. The author says: “Besides the figures’ body
proportions are wrong — the head is bigger than the body, their
waists are too long, the arms are not the same length, they have a
special look, and it is very human. We can say that this is a human
with traditional customary attributes — a wide belt, a mask, and
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headgear”.'® At the same time he thinks that Sh. Amiranashvili’s
opinion is right: “The bronze moving anthropomorphic figures
one part are “Berikebi” (carnival mummers dressed as wild
animals) performing traditional dances”'® — So humans dressed
up as deities.'®” G. Javakhishvili thinks that if in Neolithic Bronze
Age the anthropomorphic figures are always relative, they have
the head and the shape of man, which is the symbol of the deity
with the attributes of man, but there is the other fact — the man
with the attributes of deity. The difference is radical and very
important in terms of development of the idea.'®®

G. Javakhishvili thinks that the “Meli-Ghele” female figures are
similar to the three anthropomorphic bronze sculptures.'® One
of them is from the Gori district (Pic. 35), the second one was
found in Lechkhumi — Sairme (Pic. 36), and the third one - in the
Balanta village of the Borjomi District (pic. 37). All of them are
characterized by different positions.

The Gori Bronze Ithyphallic Sculpture is with left arm akimbo and
the right one is bent at the elbow and directed ahead. There is
a vertical hole on the fist for the ritual pennon. The head of the
figure turned to the right side and raised a little. The figure looks
directly ahead and up and has very big ears.
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Pic. 35. Gori Bronze Ithyphallic Sculpture
The exhibit is preserved in the National
Museum of Georgia

The left arm of the Sairme Bronze Ithyphallic Sculpture is pictured
only up to the elbow, so it is difficult to establish its position,
maybe it is pointing to the downward. As for the right arm, it is bent
at the elbow and pointing ahead, like the Gori Bronze Ithyphallic
Sculpture. The fingers are clenched, and there is a hole for the
ritual pennon. The figure is pictured mid-leap. We think that it has
a mask on his head and looks towards the right hand.

The Borjomi Bronze Ithyphallic Sculpture is characterized by its
dancing position. Both arms are open (second position). They
are also bent at the elbows, with the wrists pointing ahead and
the fingers clenched. The knees of the figure are bent. The right
leg is making a step. The body is shifted a bit to the right. The
head is also turned a little to the left. So the figure is also a little
turned to the left.

bym. 36. LooM3ob (mghbydon) dMNbZIML ncngzomMyMo

Jobo 3900
am@mb Byomm: so30bndznmn, 1984 6. bym. 28

Pic. 36. Sairme (Lechkhumi) Bronze Ithyphallic Sculpture
The source of a photo: G. Javakhishvili, 1984, Pic. 28
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Pic. 37. Borjomi Bronze Ithyphallic Sculpture
The source of a photo: G. Javakhishvili, 1984, Pic. 29;
The exhibit is preserved in the Samtskhe-Javakheti
Museum; (National Museum of Georgia)

Scholars think that the group of the abovementioned Ithyphallic
Sculptures is an example of the spreading of the “Didi Deda”
(Big Mother) cult. In this case, the Female Ithyphallic Sculpture
exhibited at the Kutaisi Museum is very interesting. It was found
in the Geguti village of the Tskaltubo district,'® (Pic. 38). D.
Berdzenishvili’s article provides a description of the artistic style
of the sculpture: “The length of the sculpture is 11,5 cm. It has a
navel, breasts, and a head with a craned neck and clearly visible
face. The eyes aren’t clear but the gaze is towards the infinity. It
has a straight nose, a small mouth and round ears. The sculpture
is wearing headgear, and the hair is tied in the back of the head”.™

D. Berdzenishvili pays attention to a very important (for us) detail
of the sculpture. He also thinks that the figure is in a dancing
position: “The movement of the body parts indicates the rhythm,
which is strengthened by the positioning of the right arm (the
wrists are broken). This kind of action is distinguished with its

70 0. ¥9Mdgbnd3z0m0, ,,Lod0 BbMMIMIMMABYMO Jobo3gds Jymonbob 3x07930wsb*, Jymsnbob abhmmoyma 3xB79n30b 8MmM3J00, HhmdaV, Jyoonbo, 1985 6. 33. 67
D. Berdzenishvili, “Three Anthropomorphic Sculptures From Kutaisi Museum”, Kutaisi Historical Museum Issues, Book 5, Kutaisi 1985, p. 67
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Pic. 38. Village Geguti Bronze Ithyphallic Sculpture
The exhibit is preserved in the Kutaisi State
Historical Museum

emotional power and shows an inner dynamic. Proportionality
and plasticity of the shape is visible in the upper and lower parts
of the body. The bottom, leg, and a slightly bent knee are all
in alignment. One thing that breaks the body’s proportionality
is the rather big right foot (the foot of the left leg is broken).
The shapes the body makes are freely open. The figure can be
characterized by the quantity of shapes, great emotional power,
and high degree of plasticity”.'"

D. Berdzenishvili connects the Geguti Women Sculpture with the
Gori Bronze Ithyphallic Sculpture and thinks that they belong to
the Late Bronze and the Early Iron Ages. They must have been
made in the 7""-6" centuries B.C.'"

The anthropomorphic figure, found near Kachreti, in the Gurjaani

district is in hard movement. It has a wide belt, a neck arc, a

sling, armament, and treasure on his belt (pic. 39). The Kachreti

anthropomorphic figure is grotesque like a doll. It is close to the

figure with a shield found in Melaani with its common armament,

body'™ (pic. 40). Apart from the similarities, there are also many

differences between the Melaani and Kachreti figures:

e The armament — One of them has a shield in his hand and
another one - slingshot.

¢ The shape modeling — the Kachreti figure has face features,
and the arms aren’t completely treated, while in the Melaani
figure, the eyes, nose, mouth and fingers are quite well
defined.

® The degree of body movement — While the Melaani figure is
pictured standing firmly on his feet, the Kachreti figure looks
like it is moving, and is in a dynamic position'?®.
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The third point is the main example for us of how to distinguish
which is dancing and which is static between two similar human
images. Thus, the degree of movement of the human image
shows the roots of dance in it. But we think that establishing
this isn’t enough for a human image to be considered that of a
dancer. It is also important to know the style of movement. For
example, the Kachreti figure’s left leg is a little front of the right
one. It is clear that the figure begins his step on the tip toes,
the right leg is on tiptoes, and the figure looks as if he is trying
to sneak past something or somebody. The arms also have a
very interesting position: they are maximally bent at the elbows
and wrists, and are pointing down. This unusual condition of the
hands suggests that the figure is imitating some animal. So the
Kachteri figure has enough signs to be considered an image of
a dancer. The base of this opinion is in comparing the analyses
of the Melaani and Kachreti figures by G. Javakhishvili, wherein
the Kachreti figure belongs together with the anthropomorphic
figures in rigid movement. The researchers Sh. Amiranashvili and
D. Janelidze consider them to be “Berikebi” (carnival mummers
dressed as wild animal).'”®

The ithyphallic figure of a man found in Shorapani is also in rigid
movement'” (pic. 41). It has large vertical holes on the fist of
left hand and on the knee of the right leg. G. Javakhishvili thinks
that it must be for the ritual pennon.’”® This kind of positioning
of the arms is fixed in the first part of the dance movement.
The figure’s right and left legs are bent at the knee with the left
leg raised up. During this time the hands are raised up to the
shoulders. As for the second part of the movement, we think
that when the dancer is standing straight, with fists down along
the body, it is a position of preparation for the beginning of the
first movement, but only in terms of changing the positioning
of the legs. So the dancer begins the movement either with his
right leg or the left one. This kind of movement resembles an
attack, and makes us say that the Shorapani figure performs an
example of a battle dance.

byM. 39. 3ogdMmgomab dMNbzoMb nnnBomymMo Jobo3gdo

99L3MboH0 OEYMNS bLogdoMmzgmmb ghmzbym
099 n0ddn

Pic. 39. Kachreti Bronze Ithyphallic Sculpture
The exhibit is preserved in the National Museum
of Georgia
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Pic. 40. Melaani Figure with shield
The exhibit is preserved in the National Museum
of Georgia

An interesting group of Bronze Ithyphallic Figures is the group of
four Arghuni Vally figures.'”® One of them has his hands down on
his hip. It is similar to the one exhibited at the Kutaisi Museum,
and it is possible that we speak about one and the same figure,
because the only thing that is different between them is the horn-
like object on the head of the figure in the Kutaisi Museum exhibit
(Pic. 42). The second figure’s hands are crossed in front of the
chest that shows its elusive mood. It also has a disproportionally
big head and a strict look. The position of its legs is also: feet

7 The same work, p. 57
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apart, knees bent and pointing towards each other (Pic. 43).
The third figure is distinguished by its open legs, big head, and
long hands. There is an object resembling a spear in its raised
and open right hand. The left hand is also open and holding an
unidentified object (Pic. 44). The fourth figure is different from
the other three. This is a short man standing on an unshaped
pedestal, which is in rigid moving position.'® This figure, like
the first one, is similar to the one presented at the Kutaisi
Museum exhibit, and it is possible that we are speaking about
the same figure once again. This time again the difference is only
the detail on the head and the spear in the left hand (Pic. 45).
The figure is strained, and this type of body condition indicates
a dance action, which we think is similar to the movements of
the participant of “Berikaoba” that plays the role of the goat
and makes fun of people.'® The reason we think that the fourth
Arghuni figure is in a dynamic position are the legs, which are
close together, and turned left from the hip down to the feet,
and the upper body from the head down to the stomach, which
is turned to the right and bent a little to the left.

The fourth Arghuni valley figure shows similarities to the figures
found in Dagestan (Pic. 46). They are also crudely sculptured
nude men standing on a pedestal. Their legs are close together,
and the arms are raised. After comparing these figures, G. Java-
khishvili said that the main differences lies in the inferior sculpting
technique and and in different shapes of the same details. He
thinks that the details on the heads are different because of the
metals, which remained in the hollows of the mold.®

These figures make the impression as if they were hastily made,
especially the body parts, such as the phallus, hands, head, and
face, which are delineated by protrusions on the surface and look
like ugly masks. The figures’ movement is unnatural and crude.
All this makes the author say that they were common objects. 83

The main examples of the common objects are the figures found
in Kadori Castle and Dagestan. It should be said that the Dages-
tan Bronze Figures were found at the top of a mountain near the
village Kimetli. The local people call these figures “Kidilashan”,
which mean “the owner of the dolls”. ¥
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Shorapani Bronze Ithyphallic Sculpture
The exhibit is preserved in the
National Museum of Georgia

LyMm. 43. >MY60L bgmdab Bogymo

Pic. 43.
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Arghuni Vally Figure
The source of a photo:
G. Javakhishvili, 1984, Table XII, Pic. 33
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Pic. 42.
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Arghuni Vally Figure

Th exhibit is preserved in the Kutaisi
State Historical Museum
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Pic. 44.
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1984 6. tod. XlII, by. 34

Arghuni Vally Figure
The source of a photo:
G. Javakhishvili, 1984, Table XIll, Pic. 34
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We pay special attention to the Kadori Castle Figure, which is in
the “Orans” pose (a posture or bodily attitude of prayer, usually
standing, with the arms outstretched sideways). It had very long
and thin proportions, like a silhouette (pic. 47).

The same figures have been found in Dagestan (Didoeti). Most of
their arms are in raised (Pic. 48). They are bent at the elbows and
with hands either on the temples or wide open,'® which looks
like praying. G. Javakhishvili thinks that the especially big wrists
were made in order to enhance the expression and indicate the
gesture of imploring.'® These characteristics place the Kadori
and Kidilashani figures in the category of the “Mrokav-mlotsveli”
(dancer-prayer) figures.

G. Javakhishvili thinks that more two figures, which are also found
in Dagestan, like the abovementioned figures, are examples of
the same form. They are entirely the same, with the exception of
the heads, which differ in sculpturing quality.'®”

byM. 45. >MY60L bgmdab Bogyms
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Pic. 45. Arghuni Vally Figure
The exhibit is preserved in the
Kutaisi State Historical Museum
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8 @G. Javakhishvili, The same work, p. 62
87 The same work, p. 60-61
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Pic. 46. Dagestan Figures
The source of a photo: G. Javakhishvili,
1984, Table XIV, Pic.39

84 . B. Merpenuage, “Apxeonornyeckue Haxonku B impo”,
“CoBeTtckan apxeonorua”, XV, Mocksa 1951, ctp. 281 — 291

% 0gd39, 33. 281 — 291

186 3. $030b0d30mM0, obLLb. bodMmadn, 3. 62

But our special attention is paid to these figures because of
the positions of their arms. They demonstrate obvious dancing
actions. One figure’s arms and body aren’t separated from each
other, as if the hands are put on the stomach (Pic. 49). The figures
in one group found in Kidilashan (Pic. 50) show the same position
of the arms. The figure is straight, standing on a shapeless left leg,
with the right one unnaturally up in the air. On the whole, the limbs
make very characteristic dance movements, wherein it is possible
to see the approximate extensions of the fixed movements,
when the dancer with the hands on the stomach, puts his right

byM. 47. yommob gogyMme mMO6¢ 0L 3mdDom
ampmb Byomm: yozobndznmn, 1984 6. hod.
Xlll, byMm. 37, ,CoBeTckaa apxeonorna“ XV,
1951 r. cTp. 281 — 291

Pic. 47. Kadori Castle Figure in “Orans” pose
The source of a photo: G. Javakhishvili, 1984,
Table XIll, Pic.37; ,CoBeTckaa apxeonorma“
XV, 1951 r. cTp. 281 - 291
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leg and raises the left one. This figure has a mask like a horn. If
the pumpkin’s native land hadn’t been America, we would have
thought that this is a mask of a pumpkin with a special stem.

The legs of the second Dagestan figure are close together. The
right one of the bow-shaped arms is down to the hip, and the left
one is raised and joins the head (pic. 51). With that position of the
arms, this figure is similar on one hand, a statue found in India, 8
in the old settlement of Nilgiria (pic.52), and at the other hand - to
either men’s or women’s arm movements in Georgian dances.
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byM. 48. omMgLH60L BNgxMxdo MMO6HNL 3Mdom
ambmb Byom: ,CoBeTckas apxeonorma“
XV, 1951 r. cTp. 281 — 291
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Pic. 48. Dagestan Figures in “Orans” pose
The source of a photo: ,CoBeTckan
apxeonorna“ XV, 1951 r. ctp. 281 - 291

There is also one more figure, found in Dagestan (Pic. 53), which
has quite a dynamic appearance. It is in squatting position with
legs wide open and knees bent. The squatting position does not
mean that the figure is sitting and isn’t moving. This opinion is
confirmed not only becasue the feet aren’t in one line, but also
because of the fact that the upper body and the head are bent
a little to the left, and the arms are down and separate from the
body. The figure’s right arm is bent at the elbow, what makes the

bLyM. 49. omMaxLHG60L | 3ngyMo
99L3MBVHN OEYMNS Jgonbob
LobymaBboxm obhmmMoym 3xdgnd3o

Pic. 49. Dagestan | Figure
The exhibit is preserved in the Kutaisi
State Historical Museum
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Pic. 50. Kidilashani Figures with the hands
on the stomach
The source of a photo: ,CoBeTckana apxeonorna“ XV,
1951 r. cTp. 281 - 291

body more dynamic. There is an opinion that the figure is moving
in a squatting position, which is similar to the movement of the
dance “Khorumi” (the war dance), named as “Pharula”.

All the abovementioned figures, despite having been found in
different places and according to the positions of their arms and
legs make it clear that they are men standing in some sort of a
cult action pose. The semantics of the figures’ dynamic poses
are known through the study of the rules of the pagan holidays,®°
such as: “Sakmisai”, “Berikaoba”, “Keenoba”, “Dance with the
Leaf”, “Phadiko”, “Datvobia” and “Harikela”, but there are no
mentions of concrete dances, except in “Sakmisai”, being per-
formed during these pagan holiday. It is supposed that the
dances performed here were always improvised, and the all the
attention was paid to the erotic and flirtacious scenes. So are the
Bronze Ithyphallic Monuments. They don’t perform any specific
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Art Sciences, Thbilisi 2013, p. 161 - 172
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dance, but make different faces and perform the roles of the cult
characters.'

The abovementioned pagan holidays: “Sakmisai”, “Berikaoba”,'®!
“Keenoba”, “Dance with The Leaf”, “Phadiko”, “Datvobia” are
very close to each other in terms of their traditions:

e “Sakmisai”, “Berikaoba”, “Keenoba”,'® “Phadiko” and
“Datvobia” were performed in the Spring, mostly in “Kvelieri”
(week before Lent);

¢ The flirt scene was performed in “Sakmisai”, “Berikaoba”, “Kee-
noba”,'* “Phadiko”,'®* “Datvobia” and “Dance with The Leaf”;

e The battle for the woman was performed in “Sakmisia”,
“Keenoba” “Phadiko” and “Datvobia”. But we can also say
that a close variant of this scene are — 1. The scene from
“Berikaoba” when the “Berika” with the goat mask joins in
the king and queen’s duet dance and whispers'® something
in the ear either to queen or the man. 2. The scene in “Dance
With The Leaf”,’® when a woman and a man were dancing in
the circle, and the “leaf” man was dancing around the circle.
Then he would open the circle, come in, and continued
dancing there. After that, he would take the woman.

But some differences between them are caused by the fact that
all these performances happen in different regions of Georgia,
and overtime, they got different names. At first they had the same
base and were connected with the summer holiday and revive
and renewal and the fertility cult deity. So, Sh. Amiranashvili
thinks that the Bronze Ithyphallic Monuments are the people
who take part in the “Sakmisai” ritual.’®® Besides, they may be
the similar to “Berikaoba”, “Keenoba”, “Phadiko”, “Datvobia”
and “Dance With the Leaf” performance characters and have
a direct connection with the rules of “Dance With the Leaf” and
“Harikela”.'®®
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D. Janelidze, “Georgian Theatre”, Tbilisi,1959, p. 70
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A. Tsughadze, “Ethnograpic Guria”, Tbilisi 1971, p. 98
198 8. 930Msbs330mn, obob. 658MmAn, 33. 72-73
Sh. Amiranashvili, The same work, p.72-73
90 1. Gogomomns, obob. 6odMmadn, 33. 132-133
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Pic. 51. Dagestan Il Figure
The exhibit is preserved in the Kutaisi
State Historical Museum
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Pic. 52. Anthropomorphic Sculpture from Nilgiria (India)
The source of a photo: Koponesa,
1977 r. Ctp. 142, puc. 59
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Pic. 53. Dagestan Figure
The source of a photo: G. Javakhishvili, 1984,
Table XIV, Pic. 42
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“PERKHULI” (FOLK ROUND
DANCE) PICTURED ON
THE SAMADLO DISH

former city site Samadlo is situated on two big
Th e hills, in 15 from Mtskheta, on the right bank of the
Mtkvari River, across from the Ksani railway station.?® In 1966
there was an archaeological expedition, lead by I. Gagoshidze,
who continued working there for 8 seasons. The leader noted

that this place, with its versatility, shows the life of a Kartli town
in the Hellenistic Age.?’

The grave monuments — the inventories of the crypt and the rich
woman’s grave found on the site of the Samadlo old city show that
in 4""-3centuries B.C. there must have been an important former
city site on the Samadlo Hill. This is indicated by the existence of
tiles at such an early time. Samadlo Hill Tiles and the Khizanaant
Hill tiles are the oldest from this time, and this shows that principal
buildings were located on the Samadlo Hill.?%

The decorated ceramics is the main archaeological material,
which was found during the Samadlo Hill excavations. It turns
out that in the Geometric and Classical-period Georgia, more
precisely, in 4" —1stcenturies B.C. the manufacturing of decorated
clay pottery was on such a high level, that |. Gagoshidze says
that this period can be called the “Decorated Ceramic Age”.?®

The main peculiarity of Georgian decorated Ceramics of this
period is monochromatic (only one color is used in its decor, or
one color in different tones). The decorations, as a rule are made
on light yellow or reddish background, mostly with red or brown
paint. The decorations are situated like friezes, on the upper part
of the vessel. The pottery — bowls, jars, jugs, pitchers and so
on, is decorated with geometric motives like dots, lines, zigzags,
triangle systems, rhombi, fish-bone faces.?%*

We must especially separate one group of decorated pottery,
which displays thematic paintings. These are mostly vessels
with a flared mouth, flat bottom, and two handles. Their height is
0.80 cm. and the diameter — 1.5 meters. The shape of this dish
is like an old Greek Crater or Georgian “Isarna” (The dish that

204 The same work, p. 45
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0900 9o 9.6. M7300bRbyM0 Lobygdn. Bmbobhymmdno v33MoO-
©696 8Mogoma3oM FoMmdamb — 508900, bamogdL, emdydl,
©9M390L, 9393MxdL o ©.8. cnomgymo bobob gyMgdmab
dmbohymmods 1030L707M bobNOML?* vHOMYOL.

3obbogyoMydom Pbo godmoymb dmbodymo dymdmob
900 339830, MM3mdY3 39mM3gHMoymo bobggdab g3gMmoom
LYo BboH3MMOSE 33b3EIds. b YFIHILoE ©oEo
BDmAnb, 3noMmgodmomon, doMmdMmBygmon, mmyyms dymdamoo,
Mm3gmomo bndommg 0,80 3, boem oMb nodghio 1,5 gHmb
0mb93L. YMM3nm nbNbn Ama3z03mMby096 d3amoyMILyMm 9.6.
Domnbydym 3MohaMaoL o nBRMM 3o Jommym gmbmamoxoym
yma3080 0obhMydgm ,,0boMBLY, MMIgandnE bobbsbgamo-
006 3odm3nbomy H3onmb ogMmmzgdgb bmmadg. bodomm-
29 om3mhgbomo nbsmMBOLYOdYMN FyMmdamoi o83oMoE M30-
BmMLOMOL oML  O3e380MYdYmMN. LOBoEMMDY V™V H?*®
009330M0 gyidmob 3Mogdgbhgdn smdmAbooo.

9Mo-9Mo LodsEmMyM ,0LOMBODY* (L. 54), MMImab Boby-
30Md7 3g0h0b omeag6s dmbgmbeoo, 3odmbohymos i3gmbymdn
Ao03mn dm3033937 00303030 30gyMgdn. domn bndommy
0,25 9ghMmno. Bobo®3n goboggnmo mbhadhob bymo ngMdomod..
3oL godgoymo dpMmobydom, ymzgmazoo ghomndsEnob
30M09, 306dDMaOYdNMON, ogMad bLogmEbmoms s dmdmom-
000 bogby bomygHdn2% godmybobogl.

LOBoEMMdY L3069 FyMmdamnb Loybagl o gobLbogyommadom
30 Mm3x3ommbNSb0 Boomgdol smdmAgboL, MMImMIdoE Sbhn-
396 Lodyommdn LEMMYE W3060L LoBaLM L3NL EMmL godmon-
ygbgdmeo, 0. gogmdndg 903yo3Lb 03 ob33603Y, M3 “bo-
Fommymn 0bomMBOE“ BgMmbymnb godmbobymydnom o3eadn-
My0moo 30DMob, ynmdgbmob, m306mbmeb, Mm3mydns 0d
MmML BoymxRngMxd0L M3700L dHMNdYMHIO0%7 ny369b.

LOFOEMMBY Yyzgmody 9BaJhIMo dM3mAgbs, MmammE odob
0. 303mdndg smbndbo3L, oMol 1970 Bgamb 3300hHgMobNobN
60390Md700L B9300006 30M3gmo HYMOLOL LomMozbm3n 0b

% 0330, 33. 45
% 0330, 33- 45

The same work, p.45
#% 0gd30, 33- 46

The same work, p.46

27 033y, 33. 47

is used to collect the wine as it comes out of the “Satsnakheli”
(winepress)). It is clear that the dish found on the Samadlo Hill is
connected to wine. More than a thousand fragments of similar
dishes have been found there.?®

The décor on one of the “Isarna”, found on the Samadilo Hill (Pic.
54) depicts men'’s figures, dancing the “Perkhuli”. Their height is
0.25 meter. The master has made the silhouettes full of life and

movement.2%

LyM. 54. LOFoEmMbL NboMB6o (d3. 6. IV -1 bL.)
99L3MbBo®H0 oEYMO Logdommnzgmmb
9Mm3bym 3yd9nddn

Pic. 54. Samadlo Hill “Isarna” (4" - 15t centuries B.C.)
The exhibit is preserved in the National
Museum of Georgia
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Lody BgoMmn dmbopymo ,J393M0b* sdmAgbs (LyfM. 55).
2306 ,,9d393MbL* 0. 3ogmBndy?®® 30MMONMSE bdsmMMOL o3 ¢o-
30b gpmgdmob ombobndbogzow, Moasd nbnbn 6odwznmo
930309003000 o3 806080 ymaxzams Aoxgmmymo, oM@ doMm-
33magmob o6 Mondg bLoombob Jgbobobo dgyndmydmeo
ymaznmoym 306330360m0.

0y 30300030mnbB0670m J393M0b DMAgdL (Looy dnbo bn-
dommy 1,8 3., Iymob nsdghmog — 1,6 8., 30Mob osdghHmo,
0,7 9) o 03 goghL, MM Fob LOTgYMByM EObNB6YMYdS
oM 6o 3gmbmeos, 30806, A3gb0 odMNm, ngn Mohyomym
gatgdgmb n6d BoM3MoagbglL, Mobog vddh303a0L dnbo
dmbohymmoo.

dmbomynmos J393Mob dmgmo DgwsdnMon, godmomo oMb
003Mob dnMvdyg, ygmob gom37dm, dbMgdbo o AYEImdY
390mbY3L MMTogn (Ygmdg Ld3vgn) gMmdamn MymogByo
dmangdob mmbo bomdygamo. bompygmgdl dmmab dmJsgymos
dmbohymmonb bodn B3MNd. DY BMNBBY BoMAmaabomons
Boommdnbo o dMdmmob bEgbgdo. obhmb30mmMIgd0sd
0My3Lb mMmo BbMoed mo3b gbbdnb mMo dommo o mMo
3n03g3ommymo 3bgooMmn. gmon dndo omgdb dDyMmadn AomM-
gmdoo. 03039 BM0dab dgmMy dbomab dMdmmob bEgdvo.
ofmdmmodn dmboBomgmob mombo dbgoMmn o Lodo Jago-
00. 3bgMadn 8700Momydymbn oMnob LodhymmEbo B8ydg-
0001. 3390060 30 — BoMgdomo o dmzany dobznmgdno. dg-
0mMmdmmdb 3mbybyMo Fydomowgdn dbyMegzor*® (byh. 56).

As many wine vessels, and especially bowls, which were used
during in the wine-drinking tradition, were found on the Samadlo
Hill, I. Gagoshidze comes to the conclusion that the “Samadlo
Hill Isarna” is also connected to the vine, grape, wine, all of
which were attributes of the fertility deity cult.?%”

|. Gagoshidze says that the best finding on the Samadlo Hill is
the Painted (decorated) Pitcher (Pic. 55), which was found in
1970 on the first story (terrace) of Seven-storied (seven-terraced)
building. The term “Pitcher” I. Gagoshidze uses conventionally,
because the dish was neither in the ground as a real pitcher, nor
used for grain or any fluid.2%®

If we consider the Pitcher’s size (Height — 1.8 m., middle diameter —
1.6 m. and top diameter — 0.7 m) and the fact that it wasn’t used
for agricultural purposes, then we think that it must be a ritual
vessel, which is confirmed by its decoration. The decoration is
made on the full surface of the pitcher — from the flared mouth to
the bottom, around the upper side. There are long double relief
lines, which form four belts. Between the belts there are three
friezes of decoration. There are hunting and battle scenes on the
upper frieze. Two dogs and two riders with spears are attacking
a deer with tall antlers from two sides. One spear is in the deer’s
back. On another side of this frieze there is a battle scene. Four
riders and three infantrymen are taking part in the battle. The riders
have spears, and the infantrymen have shields and short swords.
The fighters are wearing cone-shaped helmets?® (Pic. 56).

byMm. 55. LodoEmmL J3gzmo (d3. 6. IV -10bL.)

99L3MboHN OEYMNS bogdoMmmzgmmb
9Mm36ym 3309330

Pic. 55. Samadlo Hill Pitcher (4*" - 15t centuries B.C.)
The exhibit is preserved in the National
Museum of Georgia

207 |, Gagoshidze, “The Painted Dish Found in Samadlo”, “The Monument’s
Friend”, Book 23, Thilisi, 1970, p.46

208 bogdoMmozgmmb bobgmdBogm 37©7n30b sfggmmmanymo 9db3gnENgd0,
®m3o lll, mdnmobo, 1974 6. 33. 81
Georgian State University Archaeological Expeditions, Book Ill, Thilisi 1974, p. 81

2% 0gd39, 33. 81, The same work, p. 81

dgmty 3M0dDY v3Ma3g mMo bEgbos, MMImMdoE gMmodo-
65010LVEO0 oIMYMABNMNY F39MJONBS NBZMBOMYdNS6N M-
bgymbo 13039M9d00. Eom dbomab obobhymos byomo ag-
©0bgdyMmo g3Mnb3gmol Abamymmds. dgmmy Bbofgb 3o —

g9fbymo, Mm3gmdnE 10 300030300 AddTmn?© (bym. 57).

byM. 56. LodoEmMmML J393M0bL DY 30M37xmMo BMdDO
ampmb Bysmm: ,,dgamob 3gamdomon®, 3Mydymo
23,1970 6. 33.46; bogdommzgmmb bobymadBogm
33091930b omgdgmmmanymo 97db3gwnENY00N,
®mdo Ill, 1974 6. a33. 81

Pic. 56. Samadlo Hill Pitcher | Frieze
The source of a photo: “The Monument’s Friend”,
Book 23, Thilisi, 1970, p.45; Georgian State University
Archaeological Expeditions, Book IlI,
Thilisi 1974, p. 81

09LO3y WMD" Fgammbgdomos Fg3badymo. dob J3gdmom
30 J393M0ab g3gwd 6860mdy ohebomos o6z3mdNL cnom
RoMhom o mM-mmo B3Momo dmmoeo Jgagbomon 330000
bofmpygmo. MmagmME 0. 3ogmdndd?'? smbnd6o3L, PTyomm
0bommzngdn LoBomMmL o3 JyMmdamb LogoMmmnzgmmb ggofm-
3madL goMgo o dmg3m3gd0. Mmamm ,,0LoMbAL* g3gMmbyab,
0. 393m3ndg 9393M0b RgMbmbLYE 3006, W30BMLMSL o
Boymazngmyodol  3ymAHMob ©30380M70bL. g3y dm3yozLb 2.
00Yyond30mob 36mdoE, MmAmob dnbgy3znmoE (Hom-gmom-
590380, 3oMmbomb J390mo Jofmoyym bmymyddn Mo3zymob
©gLOLBOYMBY Hobaoboomon dody3d0 BaMbymb (39330-
3062 o yypmdbob Bhg3690L 030009096 (HO6DY. oBom

210 0g39, 33 81, The same work, p. 81
21 0gd39, 33. 81, The same work, p. 81
212 0gd39, 33- 82, The same work, p. 82

There are also two scenes on the second frieze, which are se-
parated from each other with cross-diagonal rectangular figu-
res. On one side a procession of five swan-like birds is de-
picted, and on the other side — ten men, who are dancing the
“Perkhuli”21 (Pic. 57).

byMm. 57. LOJoEMML J393Mab FgmMg BMaDOL ByMmbymo
Pic. 57. Samadlo Hill Pitcher Il Frieze Perkhuli

The third frieze is full of braids. On the lower part of the pitcher are
the seven belts, which consist of one wide and two thin lines.?""
|. Gagoshidze says that this dish has no the direct equivalents
outside of Georgia.?'?

I. Gagoshidze thinks that the “Perkhuli” pitcher is also connected
with the vine, grape, wine, and the fertility deity cult. And at the
same time, he notes E. Takaishvili’s information about ancient
holidays in Georgian villages under Parkhali, In Tao-Klarjeti,
when naked boys dance the “perkhuli” and hang grapes on their
bodies.?"® With that he wants to underline that the “Perkhuli”
pictured on “Isarna” and Pitcher may have some connection
with the naked boys’ “Perkhuli”.

213 0. 3ogm3ndy, ,LodoEMML Bogdomagdomdg“, ,a3Mgbs”, smBobsba 7, MdomNbo, 1975 6. 33. 35

I. Gagoshidze “Samadlo former city site”, “Preska”, Almanakhi 7, Tbilisi 1975, p. 35

91



bLyM. 58. LOIoEMML J393MabLL o nboMbob BgMbymgydn

Pic. 58. Samadlo Pitcher and Isarna Perkhuli

000gdmb 080b bodgobds LML, MM nboMBObY s J393MdY
390mbobym x3gMmbymydlb Jgbodmms MomoE 3osdnmo 3gmb-
3L hobgobomo Fody3900L 08 ByMbymMmob.

396 30hy30m, MM gb AMLODMYdS dbaNML oM oMol LEBO3-

©30mobmob, Moaob nboMbs, MmammE Bgdmom omnbndby,

9070mme BoMAmoagbl dyfdgmb, Mm3gmdng bobbsbymo-

o6 godmbymo H3domo nbobgds o ©dxob 3odmdnboMy,

©030380M70m0Ns MNIJMmS6. bmanm Mo dggbgds J393MUL,

009bgo3o ndnbs, MM gb dyfmdgmo ndyomm bodgyMbgm
bobLNOML vf BHOMYOL, LNAdMMYMO dMNL O3380MYdYMO
6oymaz30gmMydnl 39mAHmob. dob Mohyomymo BYbJE0o o30bL-

Moo — BoMmBsmoymon 39Mmommob vodnsbo vda30M dymdamb

99%0090L BoymBNgMYONL M3MVYOOL o 830 JgbmbmzlL

9oL ybz dmbozomb, 3mbogzmab boybagdo 3o, Mo MJds P60,
3960b0dDM3MY00 YnMdbal FmboZemMNE. goMws 930bLY, NLOMBL-

Lo o J373MdY godmbodhymo ByMmbymgdo gMmm3obymb 33o3L

(Lyk. 58).

e 39939Mmbymggdn dmdmomdgb dyMmanom 396hMbZIG.

e MmmammE nbomMbb, oby3g J393M0bL BaMbymab
39LMYaMgdnLLL bgmadn Ao3nydHMN.. 53 ByMbymydnb
0mdmomogoL nbs vbsbnomgdgb Bgbhm3gdn, Mo
3%3Mm dgdhoe d903Abm3s nbombab 3gygmbymams
(3033980.

e 9fMmmbonmo P6od nymb dgx3gmbymgms LodmbNg,
LOdZYNnbgow vdmgMomo gnymob3nmoo.

e x39Mmbymyonb dgbiymgdob dobgmog gMmmbonmns o
9MBonM Bbohzmym-bongbobBaymm gobBymdsL Jobab.
MmammE omnbndbo, 3gbodmgdgmns gb MgboLbBsym3
Mo39mmob nymb o3o3dnmydymo.

0boMBObY o J393Mab BgMbymgdLb dmMmab dbEe3LydSLMLE
9o 3obbb3o3gds3 8906036900, MoE godmnbohgde:

We can’t say that this opinion isn’t close to reality, because

“Isarna” has a direct connection with antiquity, because it is

the dish where wine is kept, and the Pitcher is symbolically

connected to the fertility cult. It has a ritual function — the pagan

age human prepares this kind of dish for the fertility deity, and

asks for a rich harvest. Here it can also mean a rich harvest of

grapes. So the “Isarna” and the “Perkhuli” pitcher are similar

(Pic. 58).

e The “Perkhuli” dancers are moving with their backs to the
center;

¢ While performing the “Isarna” and Pitcher “Perkhuli”, the
dancers are holding each other’s hands. The movements
of these dances are characterized with jumps, especially in
the “Isarna” “Perkhuli”;

e The clothes of the dancers are similar, with rectangular cut
fronts;

¢ The manners of the dance performance are similar and have
the same celebratory mood. As we have already mentioned,
this holiday may be connected with the vintage.

There are also some differences between the “Isarna” and the

Pitcher “Perkhuli”:

e The direction of the “Perkhuli” dancers’ movement — While
the “Isarna” dancers are moving clockwise, the Pitcher
dancers are moving to the opposite direction;

e The number of Performers — The “Isarna” “Perkhuli” is
performed by four men, and there are ten dancers in the
Pitcher “Perkhuli”;

e “Isarna” “Perkhuli” isn’t pictured with other compositions,
but Pitcher “Perkhuli” is obviously a part of a mythological
composition, because on the frieze where it is pictured, there
is also a procession of five swans, which moves in the
opposite direction of this “Perkhuli”. The processions

e Jgx3gMmbymyms dmdmomonl dndomoymgdsdn (00
0LoMBNL FgBgMbymagda Losmob nbMEL dmdmomdaly
903oMmymgdnm dmdmomodgb, J3g3mab dgazgmbymggdo
3ofMogdom, bosmab nbMab LoBnbosmdyzm
0030Mmymgdno dmdmomodb);

¢ Jo0LmYmMadgmms MomEgbmdoda (00 nboMbab ByMmbymb
mobo dmEg33939 sbMYmydL, J393Mnb BgMmbyma3n son
8m39339390 Aoddymn);

o 53oLMObL3], NboMbBAL ByMbymn oM sMab dmE3gdmo
o039 bb3s 3MI3MDNENBLMVL gMmsw, J393Mnb BgMmbymn
30 9930Mo dnommmganymo 3m33mdoEnnl 6obnmb
BoMAMOa0L, Moaeb nd gyMNddY, MM3JmdY3 gb
39Mmbymons godmbodymon, dmEzgdnmons byomo ggwonbdog-
30M0 g3M0B3xmMNL 3MmEgbosa, Mm3gmos o3 Bgmbymab
LOBNBVOMAyzM ndofmmyMydnm MmdMomdL. B3gmby-
@0bY O BMNB37MYdNL 3MMEgLOS JMMBTO6HNNLRSO
390mymaxznmns mmMo 9M;Bo67mmsb 3bznmMmom
0030380M709m0 Lodzymbywnb 60860m, Mo, H3960
0dM0m, Hobh-boywmob 608obL YOO BoMIMEa)baL
(L. 59). 1Y3Ee Fgbodmydgmos dom dbmmme o
dbmmme g3gmbymobo o 3MN639mad0b 3MmEgboob
90M3567900L80 3odMIAYMA0 EOBNTBYMYdS 0J30.

o3 899b9gds B3MNb3zgmMadlL, 3030gMmdm, nbnbo Agbobomb
BoM3AMo3)696 (Mnomymnb 39MEbmab csbob nM3gdal
0bgo3LY) BoyMBNIMYONL M3MBYONL BndoMmm, MaboE
809MmO0m0 Loby YBS ooRbgL. 63oL AMBAMOL Dy
3M0d0L dmbohymmos dMHdmmnbs o nMx3dY bowommdal
L3600, MMIgBnE JgnoMomgdymn 30803030,
8bgoM9dn o J390:myd0 3mbobnmgmdnb.

0M0bomb boMmiHygmadol gobbomanbol, dMdmmabs o bo-
©ommonb bgbyob 3. boedgmo 3MLAMamMbNoL?™ odhob Agg-
69000 IMNODMYOL, MOBnE FmozoMn Mmmo (MoEg dMdmmabo
o banmmdnbL bLEgbxdNELDb HoBL) N3 3gMomenbm3nl 930b-
M0 30dMmMOnm domob. 3oL dgbombmzgb BoymazngmgdsL,
3mbozmob boybzgl, v8o3MMYME FoEMMOSLYE AgbBoMo-
390. 03 3m7g370090030, MmgmmE AobL, 3odo3o30L dvaNMN
0603369mm3060. 03 domab 3ohn3boEYs dM3MYbom Mo-
Hyom3n doMmdmOL gMmbymadn dodozoEmo gbMymydoo.
97990006 godmadnbomyg, sggmmmanymn dgamgdob o3hmmMmmo
YaMogdnb 3gbom3n bBmMge sbymn BoMmbymyde 9Jease,
MoL  EoELEHYMYOLLOE 3b3gdom oMo Bombm 0boMBNLY
o g393M0b, oMmodgo H396 Tngfm Dgdmo  gobbomymo
Sfggmanmanymo 60313700L ngmbmamogznym bobhgdedo.

of swans and “Perkhuli” are separated from each other with
two connected triangle signs, which may be the sign of the
throne (Pic. 59). But it may only have the purpose of
separating the procession of birds and the “Perkhuli”.

As for the swans, we think they may be the sacrifice birds
for the fertility deity, which must be male (like the “Trialeti
Silver Bow!” deer). This is confirmed by the decoration of the
upper frieze with the hunting and battle scenes, in which four
riders and three infantrymen take part.
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byMm. 59. LoJoEmML J393M0ob BMN633mMyd0L
3MmmEgboo o Bgmbymo

Pic. 59. Samadlo Pitcher procession birds and Perkhuli

While discussing the Bronze Belts, M. Khidasheli suggests that
hunting and battle scenes are part of the act of cosmogony,?™*
in which male power plays the main role. It is asked for fertility,
rich harvest, and at the same time thanked for everything. The
man has the main role in this act, and there were more “Perkhuli”

214 3. boodgmo, ,,0M30b bogho JoMoygm gmbyModo®, JgMbomo ,bogofmmzggmmb bodzgmgbo®, 2003 6. Ned, 33. 12-13

M. Khidasheli, “Deer in Georgia Culture”, Journal “Georgian ”, Tbilisi 1982, p. 12-13



09930, 0LLMBOLY o J333MAL BYMbymgdolb BgoMgdomo
0bom0dob Mmb g ahomdg 30063 gobbogymmydymo
Yyumomgdolb dndymmodss bogomm. gb oMob mMmnzy dgamnb
LOEI339M 603NV 3oIMEY3nL NZMBbMaMOBNYmMN gobbbge-
3909mmo0 — J393M0b BgMmbymab vdzoMo Mohyomym boy-
JohH0b gfMmmo 3odmbob3zs o nbeMbAL ByMbymnb godm-
300o Mogpyomymo shfmndyhnldob gomydy.

3900 00MNm, LBE3I3ZM 03MBMEMORNBB0 ¥3339M0 oM D I-
bo 3nfModnmM nbws 307000750 aL 03 3M37bHdY, MMEoLLE3
(39339, Mohyomymo obndbymydnl goMmes, 30wg3 ghor —
9LYHNIIM BY6JE0sL 0dgbL, MmI P339 03 MMOLM30L, 2.
0. d3. 6. IV =1 bb. 3933° Mopgomab gobyymazgmo 6oBomno,
003Mmod ob Jgodmgds BoMIMa300089L  OIMYZ0IdIMO
LObNMOE o 3L EPLBNBBYMYdS dfs MYMNgnyM 9JLHOBOTY
90bamY, 0MVdg BoyyMmadmMab o M3000mb (39330L 89aLMY-
o0 Mo gommooE — gboghngnmo Loodm3zb6500L Bnmds3
oymb.

30330L ©3330M ObNB6YMYdSDY 303 IBRMM Boomo
09(hy39ma0L ob. B. 11 b. oMmdMNMydymMo 608306900b b3nmmb
damob gnmxzohs Jomab Momogsymo godmbobymydom,
09039, A3960 DM, Fo6030] dENMIYdIMNd 030l ea]-
60, 9MLYOMOL MY vMd MONTY 30380M0 v dgambo o Jomoym
ofgoym boEgszzom bymm3zbgdsol dmmab.

performed by men in these rituals of respect of the power. So
the archaeologists pay attention to this kind of “Perkhuli”, which
is not only depicted on the “Isarna” and pitchers, but also in the
iconographic system of all the archaeological artifacts we have
discussed.

But while discussing the “Isarna” and the Pitcher “Perkhuli” we
must pay attention to the differences between the iconography
of the dancing samples on both monuments, as the Pitcher
“Perkhuli” has a ritual theme, and the “Isarna” “Perkhuli” is
without any ritual attributes.

We think it notes that besides the ritual purpose, the dance has
an aesthetic function. Thus while, between the 4"-1st centuries
B.C., dance was an inseparable part of ritual, it was also possible
for it to exist as an independent activity, not with a ritual purpose,
but also to entertain spectators.

An ivory plate found in Bagineti, dated to the 2" century A.D.
shows a relief image of a woman. But at first we must establish
if there is any connection between this monument and Georgian
archaic dance art.

6950630180 dL3aMAIBNT()
dMBI33333 JANL
®INIBVIMN JO6Cd3I0d

O Mgammmanyf dggm 00806900b (oM3odE0bY)?1° ,,L3aMo-
0000 oMODAN“, d3bgmnb 1943 — 1948 B6. shggmanm-
309M0 gombMyonb MmL, MMIgmboE o. 0x30gndy bgmddmaze-
69mMMOY, S0dMABES b3nMML d3zmob gomBodhs Jomab My-
W0xRYM0 3odmbobymgdom?' (byM. 60). Jomoygmo bozgazsm
RmmImmmob 333mo30MmMogob 3nMzgmn, 3063 dob Jgbobyd
0030b0 89bgmydgd0 godmomg3s, momon gzomModody gobm-
0.

m. 330Mod0dnd 396 3og3 1964 Bmab ,Loddmos bymma-
6900L“ Ne2 300mEg3030 Vg bHohns, bobgmbmepydoom:
»3939m9L0 JoMmygma Mohyomymo Jomomes (3933900, b3ommmb
d3mob oMmxnhody godmbobymo Jomab MgmogRymo io-
3960 3oL 030L MJ3nb LodYomydob vdmyzs, MM gbgmedn
mEILEYE 3oM33IIM0 MoHomo HoMEIdM®., MHmIgmdng
Joamgdo L3gENsMYMo MO3LOOYMO370000 (39339300696. dnbo
0g800;: ,,60M3oMym bogdommnzgammaBn sMLbYOMOS boymang-
M700L M300900L gymbo, Mm3gmog bbzoobbzs bLobymoom
0ym 3bmodnmon — sx3mmnhg, 96060, odomos (Baommonb
Jommdgmonn omo bL3670MV0) o ©d M3MYdNLLDn do-
dmabomo Mohyomob ©edediznmMgdmgdn ny3byb dmEgsae-
39 Jomndn“.21” 53 dmbodMIONL gobodyoMmgdmo 3oL obo3g
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DANCER WOMAN
RELIEF MONUMENT
FOUND IN BAGINETI

Ivory plate with a relief image of a woman was found in

An the Bagineti (Armaztsikhe)?'® Column Hall in Mtskheta,

during archaeological excavations in 1943 — 1948 years, lead by

A. Apakidze?'® (Pic. 60). The first among Georgian researchers to
express her opinion about this plate was Lili Gvaramadze.

bLyM. 60. BmE933939 Jomo 00306506
(ob. 6. lI-1ILL.), (oLeno)
9gdL3mBoHN EOEYMNS boJoMmgammb gymbyMYm
09033000Mgmd0b 9Mmm361mo Losggdbdhmb dngM,
00 33bgmnb bobymabogm oMhggmmmanym
090993-603Mdom3dn

Pic. 60. Dancer woman in “Bagineti Column Hall”
(2n-3 centuries A.D.) (copy)
The exhibit is preserved by National Agency for
Cultural Heritage Preservation of Georgia (Great
Mtskheta Archaeology State Museum-Reserve)
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In 1964 in the Journal “Sabchota Sakartvelo” N2, Lili Gvaramadze
published the article: “The Ancient Ritual Women’s Dances”. The
woman’s image pictured on the Ivory Plate made her say that at
one point a ritual was held in Mtskheta during which women
danced in special headgear. She says: “In Pagan Age Georgia
there was a cult of a Fertility Deity, which was known under
different names like Aphrodite, Anina, Lamaria, Dali (Hunting
Goddess in Svaneti), and the founders of the rituals to worship
these deities were women dancers”.?'” Lili Gvaramadze confirms
this opinion with “White George’s Slave Women” dance, which
was mentioned in Ethnographic sources.

It is clear that the “Bagineti Column Hall” relief image depicts
a woman in a dancing pose. But there is doubt that this pose
is close to the dancing poses of the “White George’s Slave
Women”. The comparative analysis of the dancer women’s po-
sitions shows this.

Iv. Javakhishvili writes: “In the Atskuri (Kakheti, Akhmeta Muni-
cipality) village on 14 August, during the “White George” holiday,
people from Kartli, Kakheti, Tush-Pshav-Khevsureti, and many
other places gather to pray. The gathered people go around the
church three or seven times. They start the procession from the
Western gate and go until they come again to the same gate.
The women are in front and the men follow them. Both groups
sing the chant “Dideba”. As soon as the church bell rings, all
the people go towards the church. Suddenly one of them falls
in front of church’s gate, so that no one can enter if they don’t
cross or get on him. The priest and the people have to get on
the man. However painful it was, the slave mustn’t say a word.
Then all the people stop and bow to the woman, who is wearing
a white dress. The woman is dancing. She is the slave of White
George, and the icon makes her dance. Time after time she
groans and bends”.?®

Some women volunteered to become White George’s slaves.
So until they became slaves, they lived in church and were
intermediaries between Saint George and the people.?®

The Newspaper “Kavkaz” describes the slave woman’s dance:
“The young girl in a white dress dances the “Lekuri” (a folk dance
originating among the Lezgin people. It is a male or female

217 L. Gvaramadze, “The Ancient Georgian Ritual Women Dances”, “Sabchota Khelovneba”, N2, 1964, p. 50
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solo dance, sometimes with a sword). Sometimes she stops
dancing and bends and then continues again. All the people
are surprised. Most of them watch the endless dance and bless
White George. The young girl is the favorite of White George,
who makes her to dance the wedding dance”.?2°

V. Bardavelidze describes the dance of the woman in a white
dress: “White George’s slave women are partly dressed in white.
Among them are young girls and 17-18 year-old boys, also in
white. After the holiday, the worshipers take off their clothes and
hang them on the trees. Then they gather near the church gate.
The boy plays the accordion and the people take turns dancing
the “Lekuri”. The young girl and boy dance best of all. Suddenly
the girl goes back, opens the circle and falls down. Sometimes
she begins preaching. Her mother takes the “Panduri” (traditional
Georgian three-string strummed instrument) and begins to play
dance music. At first the girl doesn’t move, then she gets up,
opens her hands and begins dancing with slow steps. She
begins preaching again and doesn’t stop dancing”.??'

Iv. Javakhishvili thinks that the “White George” holiday in Kakheti
is similar to the Moon worship church ritual described by Strabo.
The priests would catch one fortuneteller-preacher and begin to
fatten him for a year. After that he was ready for sacrificing along
with other sacrifices. One of the men who had the “Lakhvari”
(like a spear) comes out of the crowd of people and hits him
in the heart. Then the priests begin fortunetelling with different
signs and the results say loudly. After that they take the corpse
to a special place and all of them put their feet on it to clean
themselves”.222 At last, he concludes that “White George”
Holiday is what remains of the old holiday for worshiping the
Moon Cult.?2

As we can see, during the dance, all of the White George’s slave
women go into a trance, fall, bend, and after she falls down, she
begins preaching. This dance is a ritual, and we can’t say that
the poses and body conditions are close to the image of the
dancing woman on the “Bagineti Column Hall” lvory Plate.
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L. Gvaramadze says that there are similarities to the position of
arms and legs of the “Bagineti Column Hall” dancing woman.
The right leg is crossed and is on tip-toe. The right hand is on
the right shoulder, and the left one is down, along the hip.?2* This
position of the body makes us think that the woman is a dancer,
but we don’t know what kind of dance she is performing. At
this time we must look at the dancer’s left leg, which carries
the body weight, and the right leg, which is crossed, bent at the
knee and positioned next to the left leg with the toes in a free
position. So the left hip is pulled out to the left side, and this is
evident not only because of the left hand, which is on its hip, but
also because of the position of the arm, bent at the elbow.

This kind of dancer’s pose makes the impression of showing
the beauty of the dancer. So we think that this figure shows
a dancer, performing different dances, such as: the “Eastern
dance”, the “Stomach dance”, the “Belly dance”. The right arm,
which is bent at the elbow with the hand on the right shoulder,
makes the figure more convincing. We can say the same about
the necklace and the hairstyle.

It should be said that when L. Gvaramadze speaks about the
connection between the White George’s dancer women and
the “Bagineti Column Hall” dancing woman, she also notes
the parallels between them. But by doing so, she contradicts
her opinion that this monument is connected to Georgian
Ethnographic issues.

The author says that we have already encountered similar figures,
like the female dancer on the Silver Dish (Pic. 61), which was
described by the English art critic Arthur Pope. He thinks that
there are seven female figures pictured on the dish, which fulfills
a function in the Fertility Cult. The upper figure, which is upside
down, warrants special attention. These kinds of acrobatic tricks
were part of the ritual of the Fertility Goddess. As for the other
three figures, they may have parallels to the “Bagineti Column
Hall” dancing woman.2?®

“The positions of the arms and legs of the comparable figures
say something about their dance movements. In both cases,
the right arms are bent at the elbows, and the left are down,
with hands along the hips. One leg is bent, like the Ivory Plate
figure’s,”** says L. Gvaramadze.
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Pic. 61. Silver Dish described by Arthur Pope
(From the article by L. Gvaramadze)

Unfortunately, we couldn’t find similar variants of the illustration
noted in Lili Gvaramade’s article. But we found analogies to the
four figures pictured on this illustration in V. Lukonin’s work. Art
of Ancient Iran, which confirmed our opinion about the “Bagineti
Column Hall” Ivory Plate dancing woman relief, which is that she
is an Eastern Dance performer.
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»3oMmnab 393903939
(>am300, 0M60)
mbhmb Byomm: JTyKOHWH,
1977 r. Ctp. 128 — 132

As V. Lukonin says, the illustrations in his book are details of an
old Ivory Rhyton (a roughly conical container, from which fluids
were intended to be drunk), which was found on the territory of
Iran, in Alvia, and dates back to the 2" century A.D. All of the
fragments are kept in the Hermitage in St. Petersburg.??”

V. Lukonin gives the following names to the human images on
the Ivory Rhyton: “Parthia King” (Pic. 62), “Prince” (Pic. 63),
“Flautist” (Pic. 64), “Dancer Woman” (Pic. 65), and “Acrobat”
(Pic. 66).

byM. 63. dzmob Mohmbob ghHomo byM. 64. dzmob Mohmbab ghHomo
»08mab6ymo”
(>am300, 0M360)
ambhmb Byomm: JTlyKOHMH,
1977 r. Ctp. 128 — 132

»B@IodobHo”

(>am300, 0M60)

ambhmb Byom: JTyKoHWH,
1977 r. Ctp. 128 — 132

Pic. 62. “Parthia King” Ivory Rhyton Pic. 63. “Prince” Ivory Rhyton details Pic. 64. “Flautist” Ivory Rhyton details

details found in old Iran, Alvia
The source of a photo:
JlykoHuH, 1977 T.
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found in old Iran, Alvia
The source of a photo:
JIyKOHWH, 1977 T.
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227 B, T. JlykoHuH, “UckyccTBO ApeBHero VMpaHa”, “UckyccTBo”, MockBa, 1977 r. Ctp. 128 — 132

obobo, 8bgoegLo ©VgNbyMNELd dmdnboMmy dME)33939
Jomob x30gnmobe, MmngRYMo oMnob godmbobymbo, o
0736900 dmodgdnmyds, Mm3, MmammE 00306900b 30gYy-
Mo, 0Ly 0MOBYMN BngyMadn gMmom Bbodzmym bhomb goby-
3903690006. 990L 7oL Lodyomgdsl dgdgan gomydmy-
0900 330dmy3L:

1. 00306900L dIME933939 B0gYMObe o ,,30Monnb 3gxgm-
0993900“ Bmgdymo goagymob 30MEboNMMONLY MY MB3LBdY-
M030L LOABOBNMM306900 (BoME3900 o FomEbgbs dbomglb
YnMg00mob dm3gdnmo mMo yhomaobs s 33ommo 0o3dg
dmEg3ymo gmomo ghomob boboo) (byM. 67);

Iranian Ivory Rhyton figures, similarly to the “Bagineti Column
Hall” Ivory Plate dancing woman, are depicted in relief, and we
think that all of the figures belong to the same artistic style. This
opinion is confirmed by the following circumstances:

1. Both the Bagineti Dancer Figure and the “Parthia King” figure
have tri-partite hairstyles or headgear — two details on the right
and left side of the ears and one detail — directly on the head.
(Pic. 67);

2. The similarity of features, especially the manner of depicting
the eyes on both the Bagineti and the Iran figures;

bLyM. 65. dzmabmodpmbob gHomo
»003933539 Jomoa“
(om300, 00M060)
amdhmb Byomm: JTlyKOHMH,
1977 r. Ctp. 128 — 132

Pic. 65. “Dancer Woman” Ilvory Rhyton
details found in old Iran, Alvia
The source of a photo:
JlyKoHWH, 1977 1.
Ctp. 128 — 132

byM. 66. d3zmab Mohmbob y@Homo
»O3MMOdMHO “
(o300, 0M360)
am@Bmb Bysmm: JIyKOHWH,
1977 r. Ctp. 128 — 132

Pic. 66. “Acrobat” Ivory Rhyton details
found in old Iran, Alvia
The source of a photo:
JlykoHuH, 1977 1.
Ctp. 128 — 132



bLyM. 67. d5306900b AME933939 Jomo
00 3o0Mmnnb 393939 x3)

Pic. 67. Bagineti Dancer Figure and “Parthia King” Figure

2. 30M0obobob 60330900L gobLLINMYdom M3omMgxdaL go-
dmbob3znb 3obgMnb ALae3LYYY, Mo, MmagmMmE dognbgmdon sm-
0mhAgbom, 0by MMJdnb yzgmo nMmobym bbybydym dozmb
9MBo0M1 dbobNVMyOL;

3. bLbgymob Bobomgdnl, gobbogymmadom 3nwyMgdob dm-
y3060mmonb ;momngddob ngbhnmmos, MoE Yyzgmody 3bowor
3m0bY00 093nbgmnL R3ngyMobe o 0Mobymo BomMImM3do-
3mmodnb 3mEa33939 Jomob i30833M0b dgomaonbob (Lyh. 68).
0mb6036m 130gnMadL gMmmbonmn ygambododgdn dmyhobo o
0600369mmM30600 0boE, MM MMN3g Roagymo boboommgds
bomgdob ghmmnbonmo Bgmdommgmogdnm (MM3g R30anMab
0033960 bgmon noyzdno dmbMomo o bgmab 3¢hg3060
0033960 AboMDY Yg3m, bmmm domzbgbs bgmo ;gdmbgagbd
oMob o33909mM0, 0eyYy3dn mebog dmbMomos s bymab
993060 BoM3bgbs Mgdmdgo dM:o3LYdYMN).

4. MmamMmE 0080069000006 dmBnbofmy dm3933930 Jomob
Momogyno godmbobymgds, oby3g 0Mobymn BoMAMIAS3-
@mMOnL BgnMoms 3odmbobymgdgdo ghmomo o 0ds33 abhHm-
Moymo 39Momao — ob. B. Il b-000 emomEgds;

5. 00306900b b3nmbL d3mob BoMmaho BmMIno 3bagezLby-
0oL 037003690 MY3MBN60L dngMm nEYLEHMmNMYdYM d3mnb
Mohmbob yhomgdmab.

0b036ym0n goMmgdmgdgdnob 3odmdwnbotyg dgndmgds nm-
9300, MmMA dognbg30 v3mAgbnmo b3nmmb d3mob omxnho
Joamob  Mgamogyymo  godmbobymgdoo Jomorgmo Bomdm-

28 . 30mMod30m0, ,,003069080 sBmMAZBNmMN BmMEg33939 Jomab Mgmngasymo
J060003900 o dnbn vbamon sMggm-gmmgmmmaoymn sbomedn,
,LObgmMmM3690m 87(360MYdsMS dngdobo* Nel (74), 2018 6. 3g3. 98-99

229 angmbhn dMmM39mo, ,,3bMzMYdd BOMBgedNLN®, ,JoMmomab gbmamyds”,
®Hm3o |, mdoaobo, 1955 6. 33. 20

#0930, 83- 25

3. The similarity of body parts especially shapes of the limbs,
which can be seen more clearly through a comparison of the
Bagineti and the Iran woman figures (Pic. 68). Both of them have
the same necklaces, and the right arms in both cases are bent
at the elbows, with hands on the right shoulders. As for the left
arms, they are down, with hands along the hips.

4. Both relief images are dated by to the same historical period —
2n century A.D.

5. The shape of the Bagineti Ivory Plate is similar to the Ivory
Rhyton details illustrated by V. Lukonin.

According to the abovementioned circumstances, we can say
that the “Bagineti Column Hall” Ivory Plate dancing woman relief
is not of Georgian origins.??® It is an artifact of Iranian-Parthian
Art. Its existence in Bagineti speaks about the close relations of
the Kartli and Parthian world. All this is confirmed by Georgian
sources?®: Leonti Mroveli says that the first king Parnavaz’'s
mother was Persian.?®® After that, it is unclear why the Bagineti
dancer woman might be connected to the White George’s slave
women, when their bending and preaching contradicts the calm
image of the Parthian woman. (It is also noteworthy that the
second name of Baginati is Armaztsikhe?").

As was already mentioned, the acrobat and the dancer woman
pictured on the dish illustrated in Lili Gvaramadze’s Article have
analogies, and they are the acrobat and the dancer woman
illustrated in V. Lukonin’s work. If we take into consideration that
Arthur Pope was researching ancient Iranian Art, we think that
they are the details of the same thing. But we wonder whether
Arthur Pope’s opinion in Lili Gvaramadze’s article is correct:
“There are seven female figures on the dish”.22 The acrobat
figure in V. Lukokin’s work is nude, so it is the bare the man with
the flute in his hand.

228 A, Gelashvili, “Dancing Woman Relief Monument Found in Bagineti and Its New
Archeo-Choreological Analyze”, “Sakhelovnebo metsnierebata dziebani”,
N1(74), 2018, p. 98-99

229 L eonti Mroveli, “King Parnavaz Chronics”, “Georgian Chronics”, Book I, Tbilisi
1955, p. 20

20 The same work, p. 25

21 http://dzeglebi.ge/dzeglebi/a/armazi-bagineti.htm
Last checked — 15.07.20185

232 |, Gvaramadze, “The Ancient Georgian Ritual Women Dances”, “Sabchota
Khelovneba”, N2, 1964 , p. 50

303mmdnl oM oMb, Mm3 ngn dzgmo oMobym-3oMmnymo
bymm3zb9d0L 60313L BoMIMoagbL, bmemm dobo vM3mhHgbo
008069080 03MMNbgm Jomomolb bLodgumMbs o 3oMm-
o0gmo bodysmmb ddnmm 3o330Mx0Dg B0ym0mYdL, Mo-
D93 Bgmoammonmo Byommagdns 89hy39mad962%8  (mgmbho
dmmzymob 30bgznm Jomomob 3oMmzgmon 39830L Rombo-
3000L ge L3sMLo aoym — ,gby ROMBO30D nym Bodymoc
Jomomagmon, bomgbozn yxmmbn, d3bgombob dobo, o
©903ms bL3oMLbo VL3BbYMN“2%... o 030637 RoMBOZOD
3897060 39M3 o bobgmbs Dgo M30LLY: by oMb oMAod0,
M09y RoMBO30DL L3oMLYMOE oM3od gMgdyo, odoMmmo
39630 030 0M3oD0 M3LY DI JoMmnmbLY, s JngMnNgod
96meo 0M3od0 39M3nbo Jnb30L#%0). (608obEMOMNZN dbY-
39 0030bgmnb dgmy LobymMBmEgde oMBodENbY3%"). ©30b
39Lo0V3NLOE goYaadoMns B30 dAMAgBnmn dm3y-
33939 Jomob 3odmbobymgdnlb olzezdnmgds ,0goMn go-
migob dmbo Jomgdob (39330LMob*, Mm3mnb Jgbmymyodn-
Lol 3mME3933930 Jomob 3MYBAb3xd30 AvzoMmbs o 89393
Jo039003 bMym B0boomdEyamdsdn dmeab ,3oMmngmo
Jomob® 38300 godmbobymgdsbmob.

MmammE 0mJdzo, . 330Mo30dnb bhohnodn namybhHMmoMydym
Fagdgmdg dmEgdnmo o3mmoohnbs o dob J3gdmon godm-
Lobymm BmE3933930 Jomob x3ngyMadaL obommangdL Bom-
0moa)696 my3mbnbal 6AMMB3n nmybhMoMYdYMO d3Mm-
000 o 3ME933930 Jomon. 0y 3o30:m35mabB0bgdm 0L,
Mm3 ofmpym 3m30E d3gm nMobym bymmzbgdseb 033ma3wy,
80306, bogzoMoymE, JMo0 o 03539 B0300L HHOMYONS6
96000 33JMbgL LOJdy. MY3Be, doboMazgzns abog, 0y MOd-
096000 899L0d3gdS LndoMmmmL g33z0Modadal bhohnodn dm-
yzobomon 3m3ob odMo, Mm3mab dobgznmoy ,dnMhdamds
300mbobymoo Jomob 33000 B0gYMO“, MOab3%*2 3. Mygm-
606L 653MMAT0 EMYLAHMOMYOYMO d3MMOSHN BTd3o30L B0ZY-
Mol BoMIMoagbb 8n839m damdommgmodsdn, obgay dndzgm
3ogmdomgmoodno godmbobymo dodogsEn Bmgnhnom bymdo.

21 http://dzeglebi.ge/dzeglebi/a/armazi-bagineti.html
93960L36gmMoE 3oEedmBAZOYmMNs — 15.07.2018

2 @, 330Mo00dY, ,d30mbo JoMmmymo Modgemyfo Jomos 3333900,
,LOOGMMO bgmmzgbgde“ Ne2, 1964 6. 33. 50

LyM. 68. dognbgmab dm3g33937 Jomo
©9 3309m0 3mE933939 Jomo

Pic. 68. Bagineti Dancer Woman and Alvian Dancer Woman



y3mbnbn ,03MmdohobY, ,8mE33030 Jomob® ,amgobhob-
Hob® ,30Mm00b 3753937 R30L* O ,YRMOLEYMOL” godmbo-
bymydgdLb dzmoab Mohmbol ahomydow 300hby3L, bmmmm
y39mo ghomab smdmAgbab ognmo ,om3000¢. 0309690,
bogoMoyms, MM of ghoo 60300b yHOMydMSb 33933L
Loddy. ™MydEs gb oL MM3 o oymb, o3 bgmn BonbE3
o 98myds 0dab 30MoyL, Mm3 ndmmnbogma 3oMmnnb
099%39900L o YRMOLBYMYONL obomomdL bL3gEnomyMoc
0mbB39mo 93MMO3(HYd0, BMIoH0L ed33MIMYdn o M-
BmbogamyMo (39330L dgBLMYMYdImM BMEY33930 Jomgda?*
B6oMIMoa9600096.

bmmm ©9330M037 9mME933933 Jomol x3ngnmob omdmhgbs
0030067m380, bozoMoyme, 030D 3xhHY39mIdL, Mm3 0d EMm-
0b30L (sb. 6. 11 b.-8n) oME3 Jomomab LodgamMb NEIdYMY-
00 0y3zbgb Am3mgdmMbBn ©3330M oLomMoMd bLobobomodsL.
9L 30, 9o dbMn3z, LoEgzzom bymmazbgdab gobznmomydol
3oM3399m bLoxygbyMmdy ob3mEL BMBIMOVY, MmEabLE 1339
oMbOMOL LoEgazdM-gobommmodn bobomzgmal BomImMIwa]-
boo L3gENOMYMO 3nxRY00, MMAMIdNE MoboiznM3gmno,
003000600 LOJdd930 EOMLAHSHIOSL bL3gEnomyMo BIMMBAL
09839Mm000 v0bBy300696, MoE 30bMV30E, IBIMMNBYIMNL
(39330L BoLBO3MydMNL) NBLAHNHYHOL dMLYdMOSLOE gYmobb-
0mobL. o3 3bMng LonbhHgmgbms 303 gMmmo shjammmanymo
doamon 3o3mnbbgyznl bodgdoznb boboo.

V. Lukonin thinks that the “Parthia King”, “Prince”, “Flautist”,
“Dancer Woman”, and “Acrobat” images are details of an old
Rhyton, and that all of them have been found in Alvia, so we
are dealing with the details of one and the same thing. But even
if it weren’t so we can say that at this time, flautists, female®3®
Eastern dance performers, and acrobats, were invited to enter-
tain Parthian Kings and Princes.

Because a dancer woman figure was also found in Bagineti, we
can think that at the same time, (2" century A.D.) the Lords of
the Kartli Kingdom entertained themselves with the same kinds
of performances. This also speaks about the development of the
Art of Dance, as it shows that groups of performers, who could
perform the dance entertainment performances, already existed
at that time. Of course they were successful in their work after
special exercises, which in itself implies the existence of dance
teachers. There is also another interesting historical monument —
the Kavtiskhevi Bronze Stamp.

23 5. 30mod30mo, ,003069m30 smdmAgbnmo 3mEd33939 Jomab Mamnga3yMo Jobwoggdo s dnoba sboma stggm-gmmammmanyma sbsmada®,

,LObgmMM3690m 37(3609MYOsMS dngdobn“ Nel (74), 2018 6. 33. 99

A. Gelashvili, “Dancing Woman Relief Monument Found In Bagineti and Its New Archeo-Choreological Analyze”, “Sakhelovnebo metsnierebata dziebani”,

N1(74), 2018, p. 99
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300bmMyd0boL ,,ogdMomydnb*?® bodomm3zbob Ne25 J3g3mbo-
doMmbdon.
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THE KAVTISKHEVI
BRONZE STAMP

1975-76, during archaeological excavations of the grave
I n “Dachrilebi” (wounded), in Pitcher-Grave N25, archaeolo-
gist Nodar Nakaidze found a Bronze Stamp“?** (Pic. 69), which
was dated to the 4"-3 centuries B.C.

. .

byM. 69. 303010bb330 >BMAg6omM LOOJF3Dg 30dmbobymo

9mE933939 (d3. 6. IV-1Il bb.)

99L3MbOHN POEYMNS bodommzgmmb ghmzbyam dndgnddn

Pic. 69. The dancer pictured on Kavtiskhevi Bronze Stamp

(4t-3“ centuries B.C.)

The exhibit is preserved in the National Museum of Georgia

LOOYFO3DY goIMLObYM dETNVBL oM 67g3L bobab Bo3zmgd0,
0d3e dgLOdMRBY30E oMb V3MIZINNMO ™30 S YJmo.
80000990300 3nbo bymagdol dagmdomamds: mMnzg bgmo
oMbnbgdyMmo bodgdnom oMol vdM33z900mMN Y NEEVY3]70030
3bM900Lb LNdommdgo godmomon. doMmEbgbo bymo dofmmon

The man pictured on the “Kavtiskhevi Bronze Stamp” has no
features, but his head and throat are well depicted. Both of his
arms are pictured as lines. They are opened from the elbows
along the shoulders. The left arm is raised, bent at the elbow,
and creates a right angle. The right arm is in the same position,

24 303000bbg30L vhggmanmgnyMo dggmoodn”, ,,893609MdS“, Mmdomabon, 1980 6. 33. 39, Hood. XXIX

“Archaeological Monuments of Kavtiskhevi”, “Metsniereba”, Tbilisi 1980, p. 39
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03(h30390L 3nbo bymgdal YH33YMM BEgmBomMgmods3, Mmdy-
WoE ©MI396gm Jomogm bogzzom dmdmomodgdmsd do-
00MmMy0030 3oM 3391 sbME3003NYOLOE N6373D. FogomNMS,
030 domnob 93Lao3Lbyde (39330 JoMmomnb dgbMymydabob
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0900L™M30L EO3ObOLNOMYOYM bymob BgMBToMgMOYOL. goM-
o 000bo, LoNbhaMabms  30300bbYx30L LodgdE3dy Fodm-
Lobymn 3mE933030L N3MbmaMogNmo 3bao3Lbads baobymnb
Jmbmgmoxznym bogmEadon 3bmodnmn 83550L Lobgmoab — . 6.
’hgndob (L3ednb) AME33939 3o30LY o MB3933939 Jomob
300mbobymMydg0msb3 (LyM. 70).
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but it is down. The fingers of the hand are pictured as wide dots.
The body has the shape of a trapeze. As for the lower limbs, they
are pictured as lines like the arms.

It is clear that the “Kavtiskhevi Bronze Stamp” is characterized
with dynamism. This is confirmed by the position of the right leg,
which has stepped out in front and is bent a little at the knee,
and the left leg, which is behind the right one, with its foot is
close to the right one.

We think that the figure is fixed during a dance movement in a
transitive position, when the body weight must be on the right
leg, but the left foot also retains the balance of the body.

The unusual position of the “Kavtiskhevi Bronze Stamp” figu-
re’s arms confirms that the man is dancing. These positions
have special parallels to the contemporary Georgian dance
movements. For example they are similar to the men’s alternating
hand movements in the dance “Kartuli” and “Mokheuri”.

Besides, it is very interesting that the “Kavtiskhevi Bronze Stamp”
dancer is ichnographically similar to the images of the dancer
man and woman on the “L’rgimi” (chair) in Svaneti (Pic. 70).

The image of the “Kavtiskhevi Bronze Stamp” dancer speaks
about the independent development of dance, similarly to the
“Perkhuli” of Samadlo Hill “Isarna” and the Bagineti dancer
woman relief monument. But as we have seen, at this time and
during several other centuries, dance was not separated from
its ritual-cult purpose. Another archaeological monument serves
as an example of this — the sample of the mosaic painting in the
bathhouse complex — “Dionysus Hall”, found in the former city
site of Dzalisi (Pic. 71). This shows that the Wine Deity Dionysus
was widely spread in Georgia.

We must say that at this time we don’t see human images in the
dance positions, which are pictured on the monument, but
according to the theme of the mosaic, there must have been
dance scenes in the damaged areas, because dancing proces-
sions were an important attribute of the ritual of Dionysus.

Here we must pay attention to two women in long clothes. One
of them is playing the harp, and another the flute. Both of them
are pictured in motion towards the central figures of the mosaic —
Dionysus and Ariadne.
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byMm. 70. an’Mgndo (b3>6900bL IYD9n3dn)

99L3MboHO OEYMNS L3VBYMNL PLEHMMNNLY O JNBMaMOBNNL
010913380 (bogdommzgmmb gfhmmabymmn 39xdgnadn)

Pic. 70. “L’rgimi” (chair) in Svaneti Museum

The exhibit is preserved in the Museum of History and Ethnography

of Svaneti (National Museum of Georgia)
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30bob, 33bgomob Moombab sfMmJgmmmanymds 9b3gwNENS3,
omdLbo dOmbmAsdol bym3dmaobgmmonon.

3ofMmomamym Fobomobmeb 89359Mg00L boxydzgmdy godmon-
33900 dogmnbob 3mdon3nb 897360L bogzsmMoym moMmomo - ob.
6. Il b.-0b BoByMymo — Il b.-ob 3oMzgmn BobgzoMmo o dobo
3933000 o6homgnab BML?® dmdongym dbohammdoLmLO.

09039, 89900930 3oMxdmdg00n: 1) dmangMmmn mmbsdgbhymo
Lobab o BNgyMYmo godmbobymydab vbsmmgnol dmdyobs
39M dmbgmbeos, 2) domobob Lodn3g EOMOODAL AMdDONINL
bhomMYMo JMMNBMOS o 3) LLMYMIdYMO s MMasbo-
D900 3m33MdB0ENYO0, Bbodh3zmMmdnL o3 60dydnb bymmaby-
00m3EMEbMdNmMN gymbom ghm-5Mo 3oM3zgm 333my30ML,
00Mnb7y 30DobOML, N30L MJ3nb Lodyomydob odmyzL, MmI
»,Jom0bOL MbHOHO JoMaow NEBMOES MMIsYM o JgMdme
obhomgdoolb BMob Bmdongodo gozmEgmadym mmbo3x6dhgoL
o 0Ygb69000 300, 39gMod dnybgozse vdnbs, smbndbymo
doamo domnbob dbohzmob 859mgdgwgdnlb Boymab BoMmdm-
0003906L o oMo 397dob03nM godmmgdob©.2¥”

9mBongob 0ohold0? cmmmdgho igmob J3ob 39bdgdnm, ggm-
dghmonmo o 939bsmaymon bHhomab mmMBOTgHdnMS o
390mbobymMdg000 oMb 3o3gmxdYMmN. oMdOdN 3xadedn
LEMMIYNbYL BoMIMowagbL, 3nbo bogMmdy — 8,13, bngoby —
60 (g3omomodn — 48,602).

9mdo030%° gmdmodo ombobgbo o dobo BMOL M3MVgdoMS
300mbobymMydgdL. goMmes vd0bY, 3MA3MDOENS ©YMNNS6HOL
bbgoobbzo bobob J3gbomaymbs o ggmdghoym mmbo-
9960, BodhyMAMMAHL o d9Md6Hm BomByMmydL.

25 5. dmbmhody, ,,oMJgmamzgnymo gombMmydo s®ensbbs s dommabdn®,
,093609M900%, Mmdnmnbo, 1981 6. 33. 56
A. Bokhochadze, “Archaeological Excavations in Aghaiani and Dzalisi”,
Thbilisi 1981, p. 56

236 3. 30%d0boMo, ,domobob dmdangyMmn dboghzmmds“, Jomomymo bobznmo o

©J3MmMoHnYm-3edmygbgdnmo bgmmzgbyods, bodgEdogmm 3MmmAgoab 3Mgdgmo,

ndomobo, 1986 6. 33. 87
M. Mizandari, “Dzalisi Mosaic Painting”, Georgian Painting and Decorative Art,
Scientific works, Tbilisi 1986, p. 87
®7 0d39, 33. 87
The same work, p. 87
28 ., dmbmAody, sbob. 6odMm3dn, 33. 64 — 67
A. Bokhochadze, The same work, p. 64 — 67
239 9. B0%oboM0, obob. 6s8MmAn, 33. 78
M. Mizandari, The same work, p. 78

DZALISI MOSAIC
PAINTING

1975 the Nastakisi Archaeological Expedition (Mtskheta
I n district), lead by Aleksi Bokhochadze, excavated the Dza-
lisi Bathhouse Complex Mosaic floor in the Dionysus Hall.%* It
is dated to the end of the 2" century A.D. and first part of the
3 century B.C., and is closely connected to the Antioch mosaic
painting.?%®

There are the some circumstances, which make the researcher
Marine Mizandari say that the master knew Roman, especially
Antioch mosaic ornaments well, and used them, though the
Dzalisi monument is the result of the artist’s creativity and not a
mechanic replica.?*”

They are the following:

1. It wasn’t able to find the equivalents of some ornamental
figurative images;

2. The unity of Dzalisi’s three Halls;

3. Completed and organized compositions;

The mosaic floor is made using pebbles of twelve colors and

geometrical and vegetative ornaments. According to the plan,

the hall has a rectangular shape. Its length is 8.1 m. and the

width is 6 m., so the hall is 48.6 m. sq.23®

The mosaic composition consists of Dionysus and his circle of
Deities, geometrical and vegetative ornaments, still lives, and
Greek writings.2*

In the center of the floor, in the cross-shaped area, there are
three lines of the main images and writings. The first on is on the
upper side, the second — on the horizontal part and in the center,
and the third one is situated on the lower side of the vertical part.
The remaining rectangular areas between the sides of the cross
are filled by different images.24°

On the vertical sides of the cross, two vines are pictured. Their
0.8 m. canes are intertwined and create the pergola. The vine
canes are covered with leaves and a lot of grapes. Under the
pergola sits the Wine and viticulture Deity Dionysus and his
wife Ariadne (pic. 72).24' Dionysus and his wife Ariadne have a
traditional scepter with a ribbon in their hands. There is a crater
under them, which is one more attribute of Dionysus. Near

240 A, Bokhochadze, The same work, p. 70
241 The same work, p. 70
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Pic. 71. Dzalisi Dionysus Hall (2"¢ century A.D.)

The exhibit is preserved in the Dzalisi Museum-Reserve (National Museum of Georgia)

©0M08DOL* nohgoLb 396dHM3n 53MNL 3odmbobymadal Togzsm
RoMoMOdY Mgzdmymomos 39bHMmemyma, y0mozmgbo godm-
LobYMY0g00LY o BoMByMgdalL Lodn dmm, 3oMzgmo Am-
003b90MNs Jomom d3mo3dn, gmmMy Y3MO3MgL godmboby-
@9090L 3703030 o FMNB3LYOYMNS 3MMNDMOBHOMYM B3Mo-
390Lo o (396(HM30, 39Ldy DM godmbobymMydgdabLY gob-
mogxdYmnoe 39MMH0nIomymo dzmezob domo 6oBomdon. 53MoL
93mo390L dmMmob BomAmJdbomn mombgymbggdo 3gLods-
30bo bb3obb3o godmbobymydom oMol dg3bgdYmo.

3M0b 30MbHogomymo 33mozgdal bobBmMgdy godmbobymos

3000b0 mMo domo boyMpgbydoom, Mmdmob MJdgdo 0,80
LOFoMMYDY oOY3900mMNY, oOb3gnmMNs JMNISbgM3Tn

240 5. dmbmAsdy, obob. 6odMmAn, 33. 70

Dionysus’s leg there is an animal’s paw and chest. M. Mizandari
says that it must be Dionysus’s cult animal, leopard.?#

Both Dionysus and his wife Ariadne are bent to the left side
and are leaning on their left arms. Dionysus’s head is turned
slightly to the right, and Ariadne’s head to the left, so they are
looking at each other. Dionysus’s right hand is on Ariade’s right
shoulder. Ariadne is holding the dinking horn in her right hand.
Both of them have wreaths made of the vine canes. Dionysus’s
upper body is bare; as for Ariadne, she is wearing a wide, open,
narrow-waisted, striped dress.

242 M. Mizandari, The same work, p. 78-79
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0()9369000. homozgmob J398 Hobhdg Lbywed 3gdEgbomym-
00D, 393960bgMmOnLY S 39M3069MONL M3MOYdS COMBNLY o
30bo 3gymang oMNoB5%*! (LyM. 72), Mo3L ©gdmom Bgbodsdnbo
09mMdbymo BomByMgdnm. omboLYL s VMNBEDbIL bymom
HMOOENYMO dHMNOYHO P3YMoom — doRMNvbo 3zaMmmbo.
0o g4390mm 3MmohaMmns godmbobymo — 300093 gMon om-
6oLy dHMNOYMHO. OMBNLAL Ggboonm AIBL Ebm3zgmnbL
0000 o 339Mnb B3Mogdgbhn, 3. 3nDSbsMab mgdnm, ,qb
76000 0ymb eombobgb boggmbm gbmzgmo —F0go o6 030D0*.242

©0mMbBoLYE o OMNOBIE Hobom oMmzbbns oMNob goobMo-
mB0. goobMnb 3ymboob godmdpnbomy, mMnzgb domEby-
60 bgmon LoymegbL BoMIMOaadL. oMBALYL Mo30 MEbO3
00M33603, oMNobyLigh oMb dmModMYBYOdYmN, bmmm oMo-
00069L - 3oMEbbng ombobyLIND. Bomn ADYMOE JMNDS6Y-
00039600 MM IMb dndoMmoymo. Eombobgl oMmzagbo bymo
oMnobalb doMy3g6s BbomMdge goobzgymon. oMnobab 3o
0oMy3960 bomdo yobbo ydomozb. mo3zn mmn3gL  d5333mo
0gd300 3000L ymmm@Hgdnbogob obbymon g30Mzgznbom. om-
60bg Hobb BgIMo Bndzmo oMb godmbobyma, bmanm oMo-
069L LOTIYNbaLE gymOdmmydymo, Bamdo godmyzsbo-
0, Dmmyd0sb0 HobLLEIgMO vE309.

On the left side of Dionysus, under the pergola, a figure is
pictured, which has open arms. He is wearing hip-length clothes,
which are cut on a slant, and a wreath made of vine canes. He
has a hoof instead of a left foot. He has a lot of flutes in his hand.
The figure is turned towards Dionysus.?*® He is thought of as the
image of Pan (god of the wild, shepherds, and flocks), who is
always with Dionysus.

“On the left side of Ariadne, until the end of the vine, there must
one more figure, which is very damaged. Despite this, hands,
legs and a part of the body are discernable. This figure must
have a harp in his hand” — writes A. Bokhochadze.?** But as for
M. Mizandari, she thinks that it is the image of Silenus (Son of
Pan, Dionysus’s tutor and mentor) — one more character from
Dionysus’s entourage.?*

On the right side of Pan, under the pergola, there were also other
images, but a hole for the well was dug later, so the mosaic was
damaged, and some images were destroyed. Only legs and the
end of the clothes were saved.?#

The last scene of the cross-shaped area is the still life at the left
side of the central figure: there is a little pergola made of vine
canes. On the left side, there is a three-legged table, which ends

byM. 72. EOMBOLYLY O 3MNd6L 3odmbLobymgdgd0

Pic. 72. Dionysus and Ariadne images

242 9. 80%oboMn, obob. 6s8Mman, 33. 78-79

243 A, Bokhochadze, The same work, p. 74
244 The same work, p. 75

24 M. Mizandari, The same work, p. 79

246 A. Bokhochadze, The same work, p. 75
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0MmMM300J00. 030 398390 673L 30D0b MJgdnELb sb6ymMN
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LobymMgdy ENMbAbL]L3go oML BndMYBYOYMN“.24 >bndbY-
mo 3obobnomgdmadnm 0gn 3060bL godmbobymagdo oMmab
00hbgyamn, MmM3gmoE Eombobyb 3ywdn30 Msb3bmgdno.

»,0m30Modnmy dboMgb, oMnobalb BoMEbbnz, 3000My 30-
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o 39bgdn. o3 godmbobymgdob bgmdo oMBNL3VZ39MO
LogMo30 P6s LFgMmEo“?* — dtbndboglb o. dmbmhody. 3.
3090600MN?*° 30MoymOlL, MmI ,,ob boanybab — EomMBabLYMO
6Mob 30093 gmon 39MbmBoOL godmbobymgdos. ,,3060bL
00M33603, Homozgmolb J3gd Lbzo godmbobymgdgdnE ym-
gomo. dmag3znobm bobodn g393Mob Asbogdgmor gfmomo
mmdm LEMMYE oF odmymbMmosm. o80b godm dMdOINL
6060 o LML JMMOE 3odmbobymgdoi3 gobowanm..
3goomho dbmmme godmbobymgdnb ggbgdo o gMmdymo
HobLOE3WOL dmmm Bobomn*.246
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dbymo dymdagdo — 3omnggdo (@3060L LoLANLYON) L.
0080000L 30M33603, 3o830000LY O 3000L damb dmMab asL
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obobb3gma gymdgmn?” — mabmbmons. 3m33mdoEnab od Bo-
Bomb 3. 30dobomo ,ombabyMm BodhyM3mMmAHL® HBmMEYdL,
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243 5. dmbmAsdy, obob. 6odMmadn, 33. 74
4 0gd30, 83- 75

245 3. 80DobsMN, sbob. 6e8MmAn, 33. 79
248 5. dmbmhody, obob. 6o8Mm3dn, 33. 75
27 0d39, 83- 75 - 77

248 9. 00doboMn, obob. bodmmadn, 3. 79

with an animal’s paw. The surface of the table is oval-shaped.
There is a wine vessel, and Greek Kylixes (bowls) on the table.
Between the table and the vine, there is a wine-pouring vessel
“Qinokhoia™?* (jar), which was widely spread in the Antique world.
M. Mizandari calls this part of the composition “Dionysus Still
Life”, because everything is connected to Dionysus. She thinks
that it may be the wine communion with the Goddess, which
was one of the important attributes of the cult of Dionysus.#

On the upper part of the vertical side of the cross-shape area,
which is 1.85 m. in length and- 0,90 m. in width, there are two
images standing in front of each other. On the left side, there is
the image of a beautiful woman, who is wearing a long, wide-
open dress with a belt. Her legs are opened and her body is
bent to the left and is leaning on the right leg. Her right hand
is on her heart, and there is a harp in her left hand. The face is
a round oval and her black hair is split in the middle and flows
down to the shoulders (Pic. 73). There are wide instruments in
both her hands. Unfortunately, the image was damaged during
the digging of the hole, and A. Bokhochadze thinks that she
may be a muse, because sometimes muses were considered
Dionysus’s nannies.?*®

M. Mizandari pays attention to the images of two women in long
dresses with harps and flutes in their hands. She says that these
women with musical instruments were pictures of both muses
and “Menadebi” (Priestesses), because Dionysus was always
followed by the priestesses, as direct participants of his cult.?°

A. Bokhochadze pays attention to the Greek writing, which was
translated by T. Kaukhchishvili: “Priscus, who made this, should
be mentioned”. He thinks that according to this writing the
mosaic must be made by Priscue.?*

There is also a fragment of Greek writing on the lower part of
the vertical side of the cross-shape area, with dimensions of
1.85X0.7. The author thinks that in addition to this writing, there
may have been other interesting images, but they have been
destroyed when the mosaic was damaged. T. Kaukhchishvili
tried to read this writing and he says that it speaks about
Charity?®? — a mythological character connected with Dionysus’s
Cult. There may have been pictures of Charities on the damaged
part of the mosaic.

247 The same work, p. 75 - 77

248 M. Mizandari, The same work, p. 79

24 A, Bokhochadze, The same work, p. 77
250 M. Mizandari, The same work, p. 80

251 A, Bokhochadze, The same work, p. 77
252 The same work, p. 78
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Pic. 73. The women images with instruments in their hand

3$3M0b3vg30Mn  AmyEbNLb  39MdogomyMmn d3mo30L DYoo
6060m3dn, MMImob bogmdy 1,85, bmanm bngsbg — 0,99 Yomab,
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33mo30Lb doMmEbgbs dbomglb godmbobymons mododn goMya-
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bamo gyamdg 9g3L, JomEbgbo bgmdn Joomo ndomozb. boby
0mama30omadnm m3smb BomMdmoagblb, do30 m3ds 8yody
093L gooymxynmo o dbMmgody HodmMA3gdymo (byM. 73).
09039 93mo30Lb doMmE3960 AboMmab Jomnb godmbobymgodvo.
3Mdamon (hobbodgmo 03300, MM3xmoE BymdY Jodmom og3b
d93Mymo. Jodmob dmmmgdo domb oMb Ao3mMAB390m0n. ngo
00M3360300 390MYybgdymN, x3gbgdn gobdy 0J3b gowagdymo,
0oM33060 3gbL gyMbmods, Hobom Bob ofMmal BodmByymo.
mMngg bgmdo gmdagmon Aobodgmn bLogMozgdn ndomogzL.
LOABYboMmME, 3odmbobymgds Bamb BJ3000 EOBNVBYOYMONS
9303M0LOM30L MMIML dAMMbMAL EMML. o. dmbmAsdy?*®
oM godmMmoibogb, Mmd mmn3g g3odmbobymgds TPdol Bom-
0moaqbL, Moaod xd70L dmasam ombobyb dodgdow o
0060093003M7000s3 300ABY30076.

249 5. dmbmAody, obob. 6odMmadn, 83. 77
A. Bokhochadze, The same work, p. 77

According to Greek mythology, Charities are the daughters of
Zeus and Hera. At first they were considered Fertility Godde-
sses, but later they became goddesses of charm, beauty, and
humor. Early on they were many, but Hesiod names only three:
Euphrosyne - Joy, Thalia — Color, Aglaya - Brilliance. In later
ages, charities were members of deity entourages. They were
always with Dionysus, Aphrodite, Hermes, and so on.?53

This cross composition itself is surrounded by a simple line
rectangle. In each of its angles there is one figure. Three of them
have wings and wear capes on their nude bodies, and plant
wreaths on their head. As for the fourth one, it is fully dressed.
All of them have different attributes in their hands.?**

Since all of the figures have the same compositional positions,
same movement, appropriate attributes in their hands, M.
Mizandari thinks that they are the symbols of the four seasons
of the year. The boy with wings and a dish full of fruit in his hand

252 The same work, p. 78
254 M. Mizandari, The same work, p. 80

3. 90DobOMN YyyMomgdob mmo gmdymbodmboobo Jomob
LO3MO3900g (JOoMbo o RMYNMHxdDdY) o3ob3znmgdl. dobo
07J000, ,,00 LBIMO3700m odMNbobydMEDB6, MmammE Oydy-
00, 0b939-976000900. MYV ©. dMbmASINbLZb gobbb3ez3700m,
30M0n00mdL, M3 o3 gdodmbobymgdgdolb Loboo 9bogdos
BoMm3meagbomn, 306000006 ©OMBOLAL  MOBOTZVO3MYOL,
MmmammE Babo 396000 8900039600696, MmammE dnbodn
d0dm3bnmon dbsbyMgdob yFgsmm dMBBNmWYbn o dALMY-
@ydgmba*.2

mMo 3Mdym3odnobn Jomab dmdmomdno ygMmomgdnlb 396¢-
™30 993930 0. yoybhndzomab dngm ;momadbomo, 09Mmdbymo
obmgd0o gbMymgdYmo mMbHMOIMB0ob0 BoMBgyMmo: ,,dmbby-
6090m 0gbob 3Mnbgy, MmIgma3oz gb googgmo®. o. dmbm-
Rodg?> B0nhbg3L, MmM3 BomBgmo LEdTgbgdmMm boboomabos
o Mmagmmz AsbL, 08 BoMBymol Bobgznm dmdongnlL god-

30009090 o 390mgdgn 3Mabggo.

09Mdbymo BomBgymab B3Mmogdgbhno 33MnbAsg30Mn dmyEbab
39MhogomyMmo 33moz0b dofmo BoBomdoy, MmAmob Rom-
omodn 1,85b60X0,78 ML, MY3EY, goMms 83 BomMBYMNLY,
oJ dgbodamms LonbhyMabm godmbobymydgdnE Yymyomoaym.
3mdongnb gb Bobomo yzgmodg 3gho oMb odNobydymo.
530L g3odm, Mo mJds P60V, 303MbLObYMId]dNE oboaYMY.
3898mMmAgBnmns 09Mdbymo BomBymab i3fMmogdgbhn, Mmdgmos
01. Yoybhnd30m3Bo omsanbs s gMmo dormnsbmdsdn nidnm-
b90o, MMamMm3 ,,03mMs o JoMmndn*“.2%2 v3gbow, gb BoMByMmo,
©0ombobL 3PMHSL o3o3d0MYdYmM Bocmmmgnym 3gmbm-
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250 3. B0doboMn, obob. bodmmadn, 33. 80
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Pic. 74. The Symbolic images of a year times

is Autumn, The Fully dressed figure with headgear and cone in
his hand is Winter, The figure of Spring has plants in his hand,
and as for the Summer, it has bunch of ears of grain (botany).
These figures one more time underline the central character of
the composition, and at the same time, Dionysus and his wife
Ariadne (Pic. 74). 2%

Two of these four figures, which are situated in the cross-shape
area, are very damaged. Only the part of the cape, wing, hand,
and head remains. The head of the figure in the upper left corner
is damaged, the pebbles are missing. As for the fourth figure, it is
fully present: “On the grey-white background there is the figure of
a woman. Her right leg is a step in front, with the body weight on
it. She is wearing a long, narrow-waisted, striped dress. The left
arm is bent at the elbow and put on her breast. She has tray in
her right hand, and her right arm is also bent at the elbow. There
is a cone on the tray. From the wrist, a piece of cloth hangs down,
like headgear, which narrows at the end. The woman has a round,
oval face, a straight nose and plump lips. She has headgear on
her head, which reaches down on to shoulders”?® (Pic. 75).

2% The same work, p. 80
2% A, Bokhochadze, The same work, p. 79
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0000M-00M  Bgymod  BoMAmeagbomon. bLodn domasbo
3MmombLbNY, dnd839m Lbyymdy AMbLbLboddMBOMYdYMO,
03960Mgnmo yanmmpgonom Jgdgnmo me30m, dgmoby 3o —
800mnobo LEdMLNm dmoyMymo (LyM. 74). mobozgb bymon
bb3oobbzs ohMNdYHN>** og3L. vMbndbym BngyMoms 3ma-
3mdogoymn  3obmoggdob  3bgo3Lodsy, dmdmomdol  gMmom-
330Mm36900 (Mobn3gb 396GHMNL3IYG BndoMmm30) o M:nbozgL
bomdn bLomobom ohModHoL godmbobze 3. F0dObOML
030L 0g30b LOTYoMgOOL ©vdmyg3Lb, MM3 b godmbobymgdebo
16009 3o330MxdYmMbo vMNob o domn bobom Bymo-
Bonb mombo mHmob Loddmmymo godmbobymgdos dmEgdy-
0. gMombobo gody30 bgmdn bomoo (Bbbsmo o dMHMBYY-
0)LogzLy 3MB6M FyMgmom—-873mEamdos, Me33mdYMYmMO
30gnMo 3gnMhno — dBodmomo, bBmMg v30m dv0bbbgds dobo
00330Mm  LOAMLAN YBMoOIME BoMIMEa]6s, 3odoxbymb
39MbmMBnxg3n3oEnsb 339boMgymn ymmmipgdn ndymns bgmo,
Dog3bymnbobL 30 — MO303700L 3MBY. gb godmbobymydebn?°
3900b39000006 379mbodM3MO3L F3MPm 3M33MdDOENSL o
396hMabIx6ymn BmdMomodnm — 3MoOMYBYdNM, Bnb Bobgymo
LOgbgdNm 3093 ghmbym Pb3AL bodL 3MA3MdoEnnb 39b-
Hfomym boboomb o V368 — POMBNLYLS O dMNOEBIL.
03 x3ngyMmomo Bysmmdom 3obhMmomymn oMy gMmma3zsMo
bfMymgdo.

00 mmbo B0gyM0sb, F3Mabdsgaomn dmywbob domEbybs
o 30M33900 odOmM 3ymbggddn dmEgdnmo mmo 3ngnmo
damogm oMb  ©odNOBYdYmMN. o dbmmme 3mbobbodL,
aMmmob, bgmab BoBomo o Mmo300 godmbobymo. doMmEbgbs
domom 3yombgdn dmEgdnm 3039Mob 3030L godmbobymgodo
0Jd3b ©odNobydYmMN, dodmymomons o3 oagnmdy dmdongnL
3069900. Mo 8ggbgds dgmmby xngnmob, 0go LMymo
oMol Bom3mggbomon: ,,dmbomobaymm-dmmgommm mbdy
390mbobymono Jomn. 3ol Fomz3960 Bgbo 606 vg3Lb Bogdymo
o LNAdndnb 39b6hMo Fobdgo goodhobomon. gmdym Bym-
dn 3odmyaobomn dmmyd0sbo 3ods o3300. doMmEbgbo by-
o 0oyzdn dmbMomn o 939Mmob dohobomo og3L.
00M33900 0oy3zdn dmbMmoom bgmdo mobgomo 3domogzl,
MHmMIgndIsE 30Mho g3L. Bo35300006 domb AedMA370m0s
Yo, dos0bdogzemo bogMmgdn, MmImolb gomom bobomo
O0mmm3n 00b6EoMObmdnm 306Mm3gds. Jomb dMag3omon
m3omyMmo  3oMoboby, LBMMO @bznMmo o Tgbgamydymo
0037 9g3L. ™03d7 dmbzgnmo MozLodyMoz0n dbMgddy oJ3L
AodmAz90 M0 “2%® (by. 75).

254 8. 30%d0boMn, obob. 6odmman, 3. 80

2% 0330, a3. 81
26 . dmbmAody, obsb. bodmmadn, g33. 79
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byM. 75. Jomab godmbobymgdo gnMhncm bymdo

Pic. 75. The woman image with cone in her hand

This image of the woman directs our attention to two other
figures in the cross-shape area. All three are in motion. The
woman with the tray and the woman with the cone have the
same position of the legs, but the first one is leaning on the right
leg, and the second - on the left leg. The woman with the harp in
her hand has her right hand on her heart, and we think that this is
a kind of prayer gesture. The woman with the flutes in her hand
has sharper movements. The gravity of the body is on her right
leg, and her left leg is as if in the air. This makes us think that she

Joamab gb godmbobymydo, 53M0L3vg3zsMn dmywbol 39Mb0go-
oy d3mozdn AmEgdnm Jomob mi godmbobymgdobmob
9fMmoo, A3gbL aobbLognmmMgdym ynMmomgdobss 0J3a3L.
L33y Bomaoebn dmdMmog Bamdomymdsdns godmbobymo.
939b700b 0;gdnb ghobonMn dEgm3oMmgmos og3b Jomb
30Mhoom bymdo o Jomb Jbomoom bymdn, mydEs 30M3zy-
mob 3580b3z93080 bLoymgbn ogbn doMmy3gbos, 3gmmob
890mb393000 — BoMm3bgbo. Jomb Jbomoor bymdn doMm-
53000 bagmo gnmob 30Mdy og3b dmmozLbgdymo, Mo,
A3960 oBM0o, LOZ3EMIOgmo Jabhoo o gMME39MOE
bodb b303L EOMBNLLY o VMNOEbaL  EYbHMOMYMN
300mbobymgdg00L3a6 30doMmmgdsl.  Jgomydnm 333900M
9mdmomoolb  3odmbEgdlb  Jomo  Asbodgmo  LogMo3700m
(3emg0ohgd00) bgmdn. bbgymob bLnddndg o3 dgdmbig3edn
300mNobo FoMmy3960 Rgbdyo, bmamm domEbgbs Bgbo, Bgo-
dmgds 0mg3ob, Mm3 3o9M3no, MoE 030b Mddab Lodyomgdob
330dm3L, Mm3 0go LOEY339M JOYIOOL 3oIMbLEYAL. o3
30M0L, Mo 0Jds nbs, vdyomgdlb dnb bgmgddo dybo-
3omymo L gMo3700 O 3onmNVba 3MA3MdENab My — om-
600Ly o FoLMVD VZE33NMYOYWMN LOBOLOMBOJOO (COMBNLNY-
00), MmIgmmo gho-ghon  3603369mm306  J93003969m
B6oBomb, MmgmmE 3bmdnms, bb3oobbazo HN30L (3933900
BoMm3moa)boo.

Jomob gb  godmbobymgdgdn Lodmbob dbMnzel 0939396
YnMoomgdsb — ghdgmo 3000, oMmnob BomImempggbnmbo,
0330 9gdLaLYSMYONL BbMng Fomn LEdmbN gobbbzsezgxdymo.:
03bodYMO30 o gMdgmon ynmodoxgdo — godmomon, gobbbon-
o bobymmydo sbmozb M6 ,BOTNMAL 39MbMbogNsEONL” -
(Jomo gnMmhooy bymdBn) odol; Bomdy JodoMmo ogdab 8-
dmmbhydymo Jomb Aobodgmo bogMozgdnm bymdo (B3gMob
290mo g3nagymob 3odmbobymgds, bodbybomme, Bodmomos);
bmmm Lo Jomab godmbobymgdalb 3ods gnmodmmydYmNs
o 0gdbgbyoMab gomgdgs dmEgdymo.

MmamME 000J30, 30MEO 0dNdBNL godmbobymydgdnLY,
»000mb0LYL EOMOODOL MMBSTYOHM g3MM3n JomOMOL
9396oMgnmo Lobygdn. 9300 MoMImb bodgsbdymos ombo-
LaL 3o380Mn BoyMRBNYMYOOLMVL. godmamhg3s 3EgboMgymo
b3ngd0 dMmMBIYML Boymxygdom s gnMhgdoo. ghmo-gmo
030030 00030060b bobgo AobByMmnmN. o, dmbmAsdnb? 3oMoy-
©00), 9b oMol AMDONZOL 3339 YOMWNL — 3MabIglb dmMbmy-
Hymo 3odmbobymgds. ;mydEo, 3oE0mIdom yRmm 0nbydMo-

7 0339, 33- 80

is dancing. This opinion is confirmed by the musical instruments
in her hands, as well as the theme of the composition as a who-
le — Dionysus and the performances connected with him, an
important part of which were different types of dances.

The clothes of these women are also very interesting. All of them
are depicted in long dresses, but they are different when it comes
to accessories. The first woman has headgear, a long piece of
cloth on her wrist and long, wide sleeves; another woman has a
belt; and the third one is wearing a long, wide opened dress and
has no accessories.

As we said, with the exception of the human images, there are
also plants on the ornamental decoration. This shows Dionysus’s
connection with the fertility cult. Especially the plant rambles,
with the pomegranates and cones on it. There is a human face
in one of the rambles. A. Bokhochadze thinks that it must be
the face of the mosaic’s author — Priscue.?” But we think it will
be more logical if we think that it is a mask connected with the
cult of Dionysus.?*® Because masks were often found at the time
of this painting, with some on Georgian territory in Sarkine and
Vani.

And lastly, we must speak about the historical meaning of the
Dzalisi Mosaic painting. A. Bokhochadze writes that finding this
composition on the territory of the Kartli Kingdom speaks to the
following:

1. In the Classical Period, wine and viticulture was the leading
part of agriculture in the Kartli Kingdom;

2. The holidays connected with Dionysus were widely eold in
Kartli at this time;

3. Classical-Period Kartli Kingdom had a close relation with
Greek world; this relation was especially trade-economic and
religious.?*®

The word “religious” of course implies “cultivation”, as the
abovementioned Dzalisi Mosaic Painting is an archaeological
monument connected to cultivation. It was also one of the
important components of religious rule with its theme, purpose,
and dancing performances. We are allowed to say this not only
because of the Dzalisi mosaic sample, but also after considering
all the archaeological monuments, which are discussed in the
presented work.

27 A. Bokhochadze, The same work, p. 74
258 M. Mizandari, The same work, p. 81
259 A. Bokhochadze, The same work, p. 74
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M90m BoMOVE. ©3339M0 BoMOgd0 domnob bdnMno g3000-
3bhngyM dbohzMmM0Oodn?® o dmdmAgbnmns Logdofmmagmmb
HafohmmosdE bomznbabs s 306380.

Ommmb, MobO3Z30M3xMNY, Y600 NNJ35L doemnbb Fmdsngymo
dbo(hzmmdnl dmago obhmmMoym 3603365mmMd0dYE, ©80L
3gLobgd 3oMao ombndbozb o. dmbmhody: ,,0bHngnMo Jomm-
oL LOFIBRML HyMohmModgy 3baozbo 3MA3MdDOENNL o®-
0mAgbo 30900nmgdL: 3nMzgmo, Mm3 dbhngymo bobol Jofmomn-
0obbod)MIN3)3960bxMOO-37mM3065MOS LML AHYMBYM-
00b 603Y3060 oMgny, dgmMy, omMbNLYL NMAHMOL OIO3-
309010 mgLLLESYMHON BomMmE NBoMMYOMS NAMM-
06 Jomomdn, dgbedy, Mm3 vbhngyMo bobal Jommmab
LOdYBML FFnEMmm YMnngmomds 3Jmbrs 0gMdbym bLodys-
MmbMB. gb yMongMmmods bogzogdmm-93mbmMAnIyMo o gob-
LOIYNMYdN0 MYMNZNYM-0IMMMENYMH boboomnb nym*.2%
boghyzs MgmogoyM3n domomown 360336 mmdom, Mo
0730 36000, 39mAH3LobYMYdS 0g1mnbb3gds, nJoob godma-
©0boMy, MmMA domnbob smbymomo dmdongymo dbohzmmanb
6033930 39 HALObYMYOSLMVL o 303d0MYdYMN vMFgmenman-
90 dggmoo. 03sbmob, o3 Mgmogoymo Baybob gMmo-gho
0600369mm306 3M33MB76HL MMBnm, B0600MbNO, OBNT-
6mMYd0m IMozomABgMmM3060 LoEg339Mm Jggds 0y Lobo-
mzamo Bom3moggbs. Mabo cgddob bodyomgdsboy, do-
@obob AMDONZOLMOG ghmoE, 60bodgdemy bodMmddo

3obbomym sMmggmanmanym dggmomo Ydghabmds 3zodmyab.

2% 9. 3nDoboMn, obob. 6o8MmAn, 33. 81
29 5. dmbmAody, obob. 6odMm3n, a3. 74
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0MbYOMOL O EOLMYMIdNLMBBL3] JMmgds. 08 3bMn3 (30330
00939036900 9x3939Mymn bymm3zb500L oMagdL. sdnhmad
9d30mabo  Mmosb bomblb 3Abwgds bLyMznmn - o3
60019000006 oox30gbOMML gomMzzgymo boggzaom dma3nbho.
603Mm38n BomImaabomon  mocmgymo  sMgammmanymo
dgamo LEMMYE ©3 Fgmbam oMb gobbomymo s dgLbods-
30Log, MmagmmE smdmMAbY, yzgms domagobn ndbndz6gmm-
3069L Byommb BoMmBmoagbl bogommazgmmdn boEgizom
bamm36900b obHMMoymo Bombymob 3gLbobBszmsco.

3obbomymon sMggmmmanymo dggmgdn dMoz3oma3gmmazobos
oMo dbmmme MmammE 603mydn, MmAgmms dmmal 3b3w9-
000 00bLL, boMpygmb, J393ML, AbOMBOL, LodgdsaL, Mymng-
A o godmdgmbom cnbobo o 0MNBEOML Jobolgdgob
09 9890mmeE 39mHh3Lobymgdol ognmb, oModgo bLozgazom
03MbMaMORNNMS3, of 3mEdmos Bomzgamo boggzaom 3m-
Do-30gm3oMmgmogdn, YygMmoomgds godob3znmadymoas 3mmJ-
Hoymo JgbMymgdymon (393300 LOABYMOMM FobmMogxdOdY
o oMb Byznmdn AgbMymadymo (39339G-

LOBY339M NBbRMMBoENNL AJmbBy vMgdgmemmanynmn dgamgdob
3969%0b0 0Bygds Bammom-765mmocnl boboeb dsz. 6. (VI -
IV 000bBmgnmadn) 030Mab o oMybmmb gmMob dMmios-
dmE39mo Bnagnmadol boboom. d90amad 3gMomob, §bgm-
@000b bobab sbobMYMmL o vy OMNBEOML bobob (d3. 6.
V-1l 95000LBMYYMYdL) BoMOIMOEaxoL MBBAL ™Mobol Gosms
bo®hmzobo 60865000, Jgo OMNBFEIML boboL o MMNomymyM
39Mhnmob (d3. 6. 1l 5cnobBmMgmab dyo bobgyodl) — mosmgomnlb
39MEbmoL Mob MYMNYBYM 3MB3MDOGNNM, 33050 OMNBFOML
bobob (d3. 6. IX = VII bb.) — Loomzamy-60000MydAL dMNBFML
bLofmpyomo gMmoz0Mydmn  3M33Md0E0no o 00nboby oY
0M0b5omb nongsmymo Jobwozgdgdn, Jmnbobhym bobob (d3.
6. IV = 1 bL.) — boBomML J373MNLY s Lodsmmb NbsmMBNL
dmbodhymmos o 3o30m0bbg3zob  Lodgde3zn  dMEg33030L
300mbobyMYd0m O dMMML 3300 SBHNZYM 3gMomeb (ob. 6.
l1b.) — donbob dMBongyMo Bbohzmmd.

0000MYYM0 dhammmanymo dgama 3m33mdognymo, dbowha-
Mym-bhomymo, ob3g LYBobHnlyMo 0y EbNAbyMydncmN
o 33omme bLoEgzzom damdomgmdnb bgMmbomo oRng-
LoMYdOL M30MbOBMOLOMOE goM33xYM JoMamgmydl o3my-
096 MmamMmE gMM3obgnmob, ob)3g LogdoMmnzgmmb QoMmga-
mgdLb goMmgo omdmAgbomm sfMggmmmgnyt 6037390s0.

AFTERWORD

Choreographical Art Sample is instant and unrepeatable. It

exists only during the performance, and then disappears.
From this point of view, dance belongs to ephemeral arts. That’s
why since the ancient times people had the will to fixate special
dancing moments.

Each of the archaeological monuments presented in this work
have been discussed from this point of view, and it seems all
of them are the most important sources for learning about the
historical past of the Art of Georgian Dance.

The discussed archaeological monuments are important not
only because of their variety, as they include such things as:
bowls, belts, pitchers, “Isarna”, stamps, clay and bronze sculp-
tures, and direct cultivation places, but also because of the
iconography of dance. Separate dance poses, and, dance
positions like the “Mtskobri” and pair dance are discussed in
this text.

Archaeological monuments have provided information about
dance information since the Neolith-Eneolithic Ages (6™ — 4t
millenniums B.C.), as is the case with the Imiri and Arkhulo Hill
“Mrokav-mlotsveli” dancer-prayer figures. The next period is the
end of the Eneolithic Age and the beginning of the Early Bronze
Age (4"-3“millenniua B.C.) represented by the “Ozni Clay Bowl!”
with the pictorial symbols. After that is the Middle Bronze Age,
and the Trialeti Culture (2" millennium B.C.) with the “Trialeti
Silver Bow!” relief composition, and the Late Bronze Age (9" — 7t
centuries B.C.) with the engraved composition on the “Satovle-
Nabaghrebi Bronze Belt” and the Clay and Bronze Ithyphallic
sculptures. The next is the Hellenistic Period (4" — 15t centuries
B.C.) represented here by the “Samadlo Pitcher” and the
“Samadlo Isarna” decorations and the “Kavtiskhevi Stamp”. The
last one is the Late Antique Period (2" century A.D.), illustrated
here by the Dzalisi Mosaic Painting.

Each of the monuments with its composition, artistic-stylistic, and
semantic purpose, as well as with the fixation of dance positions
has special parallels as with the other artifacts mentioned here,
as well as other archaeological samples found in Georgia. This
shows that the figures separated by time and place made by
different masters can have a similar manner of the depiction of
body parts. This is confirmed by ethnographical sources and
graphic art samples. Now we speak about the examples of ritual
paintings made in Svaneti at the time of “Liphanili”. All of them
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Mo3, 3bono, 030Dy 30900mgdL, MM EMmOLY O vaN-
mob 3dbMng 9MmM3obgmnbagob dmMb dyman bLbzowobbao
03hMMOLM30L ¥TNB60L LbyYMNL 6BNMYONL BoMIMbOb3S
0Ly, MHM3 300 3oIMEaTymaym 306086900 LoEgzzom Jog-
090097, 0MOEbMdNYM BNOELadY goM33gnmbomow gMmmbon-
Mo bmME0mMEgdmes. 030L ©o3osbHhMIdamNs Jbm-
3Moggnymo Byommgdos, MmammE cgmmoyamo Bobamo, sby39
3Moxn3gnmo bgmmabydnl 6031n87003. o8 d93mbag3odo boy-
000 330943L, doMmnmoE, L3630 ,,MNBIBNMNL® PMML

3abMyamgdYm LobBgLm Bboh3MMONL BogomMN™MYODY. MNOIMYY-
0 300gobn AgbBo3momn o BoMAMa)bnmo og3Lb 3. dofMo-
039m0dob 0030L 608MMA30 ,Jomorgmo (b3obyMn) LobybLm
3Mox3039mo bymm3zbgdalb 6033900,

033m)30M0 9m(39339390 30dmbobymgdgdabmaznl L3gEne-
oM J39003b03 30 3edmymazL, bobgmbmegdom ,,3m3933939
Jom-30760 o 0mogemymMn dmE93393900“. obobynbdn
ob0dbymono, Mm3 ,Lobybm gMoxnlgm bymmzbgdedo bLo-
Symbm o6 dgbobomoz Mmdngdhadmob gmmoc, 9o (Hodymo-
B9 39Mbymabs 0y MmocMMONnm dmIY33My Jom-39Jmo, 3ob-
LOIYNMYOND, AMB3933930 NNNROMWMYMN RBNZYMId0L dMMO3-
LYoV ©3 (3933900L MymMNgNYM bobNnoMdY 36s oMM gdL.
9L oo PBMM LO3OMOYIOIMNY, MM3 (303300Ls S NMN-
3ommOoL Lodohnm vanmo 3Jmbs EMAMdom b3sbgdNLY
o bLOdMgOME JoMmmazgmo HmM37xd0bL d3gm LomMBIYOomMydMn3
69Ly030“.28 doMEO3MNndnb B53MmMATn FME33039700 Bof-
0meaabomos X, XlI, XX, XXI oo XXIII hodnmgddy, obagzg bob.
4-0b%" boboo. LBEMMY, BbaozLo 3ME33939900L BNgYMYOL
70600 0030390030mm  vgmgm3g H396 dngh  3o300bbag3z0b
3031MobLMO6 FgomMadnLbm30L DyBmm dmyazobom 37LbHnL
09%9930b 9gL3MBHDY — M’M3gndDY VBMI390NNN OM(E3I33939
Jomnabo o 3070L godmbobymgdgdngs.

393000bbg30L BngYMe, Mmomgmb, Momoiz homAmyddn oJ3a3L
39330L 83ob30m0MYdAL gdOL, MMEoLboE dgndmyds ndob 30-
Moo, MmI 3337 o0 bLOJON: V303909MO B3NS0 Yd0
9fMmomg3om 3Mmxgboym boboomboig ohoMmgdgb o ndmMmnb-
©amo  Jommzggmo  HmBgd0bmzab (39330  YMIIMEMOYMO
3bm3Mmyonb 9603369mm30060 BoBomos. gb MM3 obyo, o30b
obhyMmo dgndmgydo dm3zny306mo Jbgbmambihgb 36mMoE,
Mm3mob dnbg3znmoE: ,dmbobnggdn (9d3gmgbo Jofmmzgamon
H™30) 39330L P6ML BYBsML FnoBxMEBYD, v3nHMI dh3gMmm
3900b3930L of 3300636 bomnob, MmM3 Moz3006m0
boEgd3om bymmzbgde oM 9gh396900600. 0bNbN, oMY,
ofmdmmob  ©obygonb B60bo3 (393303000696, bmanm IHMob
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0gMnbgb, 93970000 ©M0T03700006906 o dom bLnAmgMab,
(30339L0 o AbnoMymMxdsL LodM3eMo oM 3Jmbroo*.

are discussed in V. Bardavelide’s work, Examples of Georgian
Ritual Graphic Art.

The researcher in his work has separated a special chapter
for images of dancers: "Girl and Boy Dancers and Ithyphallic
Dancers”. At the beginning, it is noted that in ritual graphic art,
picturing the objects of cult sacrifice and dancing ithyphallic
figures at one table shows the religious character of these
dances. She thinks that the dances and ithyphallics have a
special place among Svan people and generally Georgian Tribes
with some extant old religious rules.2%°

The dancers in V. Bardavelidze’s work are presented on the X,
Xl, XX, XXI and XXIIl tables, and also on the 4" graphic.?8' These
figures belong to the dancing woman and man images pictured
on “L’rgim” (chair) presented in the Mestia museum.

The Kavtiskhevi figure puts the path of dance development in
some context, as we can say that here people already have
some kind of profession, and dance was an important part of
the everyday life of Georgian tribes. This can be confirmed by
Xenophon: “Mosiniks” thought that their dance skill was from
god, and they didn’t miss any chance to show off their dance
art. They also danced even before going to war. And after
defeating the enemy, they cut the heads of the dead and played
with them, and were dancing and singing.

260 3. doMozgmndy, ,Jommyma (bL3s6yMn) Lobabm gMoxnsgymon bymmabgdob
60893900, bogomozgmmb 373609MYOOMS 0300)300L godm3EIIMMOY,
0dnmobo 1953 6. 33. 127
V. Bardavelidze, “Georgian Ritual Graphic Art Samples”, Georgian Scientific
Academic Issue, Thbilisi 1953, p. 127

1 ngag, 33- 11, 36, 37, 44, 46, 52
The same work, p. 11, 36, 37, 44, 46, 52
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Gori, Bronze Ithyphallic Sculpture, 9" — 7" centuries B.C.; Pic.35.

LonM3g (myhbyBn), dMNBFOML OGO YMO Jobwoggds, d3. 6. IX = VII bb.;

byM. 36.

Sairme (Lechkhumi), Bronze Ithyphallic Sculpture, 9t — 7t centuries B.C.; Pic.36.
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dmMZmM30, 0MNB5ML NCINBIMYMO Jobolxds,d3. 6. IX - VII bb.; by. 37.
Borjomi, Bronze Ithyphallic Sculpture, 9 — 7t centuries B.C.; Pic.37.

3987010, 0MH0B50mMbL nMnGBdMYM Jobsggde, d3. 6. IX = VII b.; by. 39.
Kachreti, Bronze Ithyphallic Sculpture, 9" — 7*" centuries B.C.; Pic.39.

890060, BoMNobn BngnMs, da. 6. IX - VII bL.; by. 40.
Melaani, Figure with shield, 9" — 7" centuries B.C.; Pic.40.

8mMo3060, 0MNBEIML 100BdMYMO Jobs3gde, dz. B. IX = VII bLL.; by. 41.
Shorapani, Bronze Ithyphallic Sculpture, 9* — 7" centuries B.C.; Pic.41.

3083900, 0MNbFomb Jobooggdy, d3. 6. VII-VI; byfM. 38.
Geguti, Bronze Ithyphallic Sculpture; 71-6" Centures B.C.; Pic.38.

©0x60M0 (LEBHMINY), MOMBOZDY 3odMLLbYMO vMHBNZ3oE0,
d3. 6. V-1l bL.; byM. 14.
Dapnari (Samtredia) “Eagle man” image, 5" — 3 centuries B.C.; Pic.14.

LOBomM, NbOMBY o J393M0, d3. 6. IV -1 bL.; by. 54., byh. 55.
Samadlo, Isarna and Pitcher 4™ — 1<t centuries B.C.; Pic.54. Pic. 55

303000bbg3n, dMNBFOML Lodgdwa3zn, dz. 6. IV-IIl bL.; byM. 69.
Kavtiskhevi Bronze Stamp, 4"-3 centuries B.C.; Pic.69

domabo, ombabyL oMdSdN, ob. B. I b.; by. 71.
Dzalisi, Dionysus Hall, 2" century A.D.; Pic.71.






